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HURRY...FREE TICKET REGISTRATION ENDS MIDNIGHT JAN 6 
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The Societies 
of Photographers 

Convention 2017 


Full Convention 

11-15 January 2017 

FREE* Trade Show 

13-15 January 2017 

Hilton: London Metropole Hotel 


Europe's Largest f All-Welcome' Photographic Convention 


TAKE YOUR PHOTOGRAPHY TO THE NEXT LEVEL 



Attend The Societies 2017 London 
Photographic Trade Show for free* 


All the latest photographic equipment, products and 
services will be on show, and attendees will be able to watch 
demonstrations from leading manufacturers on their products. 
All the major players in the industry will be exhibiting, so it's a 
good opportunity to meet the key personnel behind the latest 
photography equipment. 

Many of the 150+ exhibitors will also be offering special deals 
on their products and services, exclusive to the show with 
Cameraworld and Park Cameras the main supporting dealers. 
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r OUR FREE 
iADE SHOV 
TICKETS.* 
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OVER 40 HOURS OF FREE SEMINARS AND DEMOS. 


Register today to secure your FREE tickets to the 2017 Trade Show. 

"As an amateur , it is good to be able to see work and facilities at the professional 
(eve!. (Vs great for developing my own ideas and aspirations." - Brian Cable 

What’s on Masterclasses 

FREE* to enter Trade Show 
4 day of Masterclasses 
Hands-on Superclasses 
Business School 
Location! Seminars 
Qualification Assessments 
20x16” Print Comp Judging 
Awards Dinner 
Welcome Party 



Don't miss out on the chance to start off 
the year with inspiration from some of 
the world's best photographers. 


Masterclass Tickets: 

Day Pass from £50 
4 Day Full Pass from £150 


200 hours of Masterclasses 
have been confirmed. 



REGISTER FOR FREE TICKETS BEFORE JAN 6 

AND ENTER COMPETITION DRAWS WITH PRIZES WORTH £7000 


swpp.co.uk/convention * Pre-register before 6 January 2017 to avoid £10 entry fee 


to Trade Show. 
























(MAI*!** wapflit 





In this issue 


12 30 photo 

headaches solved 

Stumped by seemingly 
common photographic 
problems? James Abbott 
demonstrates hew to 
overcome therm 


28 Photo Insight 

Marco Gargmb discusses 
how a hunt for seahorses 
resulted in an exceptional 
underwater image 

30 Pictures from 
America 

Alex Woriega.. 2016 IIS 
Landscape Photographer 
of the Year, offers some 
thoughts an his work and 
reveals how he found his 
photographic 'voice' 

34 Custom menu 
secrets: Nikon 

Matt Golowczynski looks 
at getting your exposures 
spot m , speeding up AF. 
and boosting battery life 
on a Nikon OSLR 

44 Evening Class 

Martin Evenings sorts out 
your photo-editing and 
post-processing problems 

48 Canon EOS MS 

It's been a long time 
coming, but Canon's first 
serious mirrorless camera 
is finally here. But how 
does it measure up against 
the competition? 

55 Sigma 12-24mm 
f/4DGHSMArt 

Sigmas latest wideangle 
zoom promises zero 
distortion. We put it 
through its paces to find 
out whether the claims 
stand up Id scrutiny 

Regulars 

3 7 days 
23 Inbox 

40 Reader Portfolio 
46 Accessories 
59 Tech Talk 
82 Final Analysis 


The first couple of weeks of 
January can feel a bit bleak 
after the excitement and colour 
of Christmas, hut we are 
continuing to ensure you get 
2017 off to a great start. Check out James 
Abbott’s exhaustive collection of cures from 
some of tlie most common photography 
headaches and conundrums - everything from 
exposure and focusing to editing, to more 
advanced lighting and flash skills. Another 
reason to be cheerful is our review of the Canon 


A week in phoLogntpiiv 

EOS Mo, a speedy performer that is the 
company’s most convincing mirrorless camera 
to date. If you’re a Nikon user, don’t miss the 
latest inst alment of our customisation guide, 
too - essential reading if you want to shoot 
faster and smarter. 

As always, we’d love to see your images if 
a particular tip or technique has been useful, 
so do get in touch, whether by email or social, 
media. AP is more than just a print magazine, 
it’s a global photo community. 

Geoff Harris, deputy editor 
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ONLINE PICTURE OF THE WEEK 


Snowy Mountain by Paul Nadin 

Leica MP r 50mm, 1/2SGsec at f/B, ISO 250 


This image by AP reader Paul 
Nadin was uploaded to our Flickr 
page. There's some debate about 
whether Leica cameras are the ideal 
tool for landscape photography. 
Many people argue that the 
cameras' light weight and their 
excellent lenses make them more 
than up to the task. This photograph 
by Paul, with its brilliant cotours and 
layered composition, clearly 
demonstrates the versatility of the 


Leica brand when it comes to 
landscape imagery. 

’While driving along the A4086 
I noticed this mountain between 
Capel Curig and Snowdon,’ says 
Paul. 1 was immediately struck by 
the view because the snow looked 
just like icing sugar on an enormous 
cake. I processed the image in 
Adobe Lightroom and Nik's Color 
Efex Pro using the Fuji him 160S 
him simulation.' 


Perma 

PROFESSIONAL INKJET MESR 



\A/ip|l weekwechooseour 
VV III; favourite picture on Facebook, 
Instagram, Flickr. Twitter or the reader 
gallery using tfappicofthcwcdc Perma Jet 
proudly supports the online picture of the 
week winner, who will receive a top -quality 
print of their image m the finest Perma Jet 
paper*. It is im portant to bring images to life 
a utside the digital sp here, so we encoura ge 
everyone to get printing today! Visit 
www,permajet.com to learn mare. 


Send us your pictures if you'd like to see your work published in Amtm Ptttawipter, ten’s tow to send us your images; 

Email Email a selection of low■ res images (up to 5MB u f attachments in total) to appic turedesk 0 timeinexom 

CD? DVD Send us a disc of high-resolution JPEG. TIFF or PSD images let Least 24 BO pixels along its Longest lengtii], witi a contact sheet, to the address on page 24. 
Via Mr online communities Postyour pictures into our Flickr group. Facebook page, Twitter leer), or tte galteryon our website. See details above. 
Transparenries/prints Welt-packaged prints or slides [without glass mu nits] should be sent hy Special Delivery, with a return SAE. to t fie address on page U. 
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NEWS ROUND-UP 


The week in brief, edited by Liam Clifford 



Vote for WPOTY People’s Choice 

The Wildlife Photographer of 
the fear People's Choice award 
is open for public voting until 
10 January. The Natural 
History Museum has chosen 
25 of the best images from the 
competition to he shortlisted 
3 for the public's consideration, 

? Visit www,nhm.ac.uk to vote. 


BenQ 4K UHD monitor released 



Following on from its Z7m SW27DDPT monitor built for photo 
enthusiasts, BenQ has announced a larger 31.Sin SW32Q featuring 
a monitor hood. 99% Adobe RGB 
colour space and a H-bit 3D 
LUT. The monitor has an RDR 
viewing mode and GamutOuo. 
which lets users view content 
side-by-side in different colour 
spaces. The new model casts 
£1,245. Visit www.benq.co.uk. 



Canon’s Tales by Light on Netflix 

Gig-name photographers such as Ait Wolfe, Darren Jew and 
Krystte Wright have joined Canon Australia and National 
Geographic to create a six-part Netflix series following Australian 
ph Dtp gra phe rs around t he wor Id as they t ravel a nd per feet their 
craft. Shotm 15 countries over the course of a year, fates by Light 
is available to Netflix subscribers now, 




When tripod meets torch 

Stik has launched a series of tripods that it 
says is the 'first to incorporate an 
integrated, removable LCD torch in the 
centre column made especially to 
illuminate your camera bag while shooting 
at night'. Five Lite travel models are in the 
range, from £12199, Visitwww.stik.com, 


Cullmann expands its range 



A variety of product lines are set to join the 
Cullmann range this month, including two new 
tripod ranges called Mundoand Neamax. photo 
begs. LED video lights and a 
flash gun for Canon. Nikon and 
Sony cameras. All the lines 
will be available through 
distributor 1ntro202D, Visit 
www.rntro2D20.co.uk. 


CORRECTION In AP17-24 December an page 61 we unfortunately 
listed Matt Parry's website incorrectly, The correct URL is 
mattparryphotography.com. Apologies to Matt Parry. 



| Indoor light trails 

l Most oE us associate 1 iglit t raiIs with shooti ng 
i long exposures of naETic and fai rground rides 
1 outdoors after dark; however, you can achieve 
\ creative results indoors as well With a torch and a 
i piece of st ring you can capture a variety of 
geometric light traits known as ptrysiogranis. 
j These are created by a single, long exposure of a 
i 1 ight source simply spun from a piece of string 
] attachedtotheceiling. 

1 To make your own, all you need to do is set a long 

j exposure on your camera and Lhen let gravity work 
\ its magic. Tb is is a fantastic technique to try when 
j you don't feel inclined to venture outside into the 
j cold. You will need a room 1 hat is dark - some 
\ heavy-duty cur tains will block out any ambient 
l 1 ight - or simply wail until the event ng 


1 Rang a light source, such 
as a torch, from the 
ceiling using a piece of 
string (approximately a metre 
lung I and a drawing pin or some 
strong adhesive tape. Ensure 
the light source is pointing 
towards the floor and that it 
can swing freely. 


2 Put your camera on a 
tripod, set it in a low 
position and place 
beneath the torch with the lens 
pointing towards the ceiling, 
Make sure you can access the 
viewfinder to compose and 
focus on the station ary torch, 
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3 Set your tens to a wrde 
focal length and 
switch to Bulb mode. 
Select a narrow aperture, of. 
say. f/lB. Not only will this 
reduce any ambient light, it 
will also ensure the tight trail 
stays in focus for the duration 
of the spin.. 


4 Spin the torch and take 
a test shot. The shutter 
speed will depen d on the 
ambient light, try a 30-^Qsec 
exposure to start. Keep the ISO 
tow. If its too dark, increase 
ISO or aperture value and vice 
versa if it's too light. 



Photographer captures 
beautiful white rainbow 
in the Scottish mountains 


The winter season can mean 
coming away from a location 
shoot with some real mag ic, as in 
this shot by photographer Melvin 
Nicholson. He succeeded in 
capturing a photo of a rare fog 
bow on Rannoch Moor on 20 
November last year. A fog bow is a 
colourless rainbow made up of 
tiny water droplets. It has very 
weak colours, with a red outer 
edge and bluish inner edge. 

It was an amazing thing to 
witness. As soon as I saw this 
wonderful isolated windswept 
tree, I knew that it had to be 
framed by the fog bow. it was just 
beyond magical and one of those 
days that I 'll remember for a long 
time to come/ says Melvin. 

See Melvin's work at www. 
melvi nnfcholsonphotography.co. uk. 


Words & numbers 


7 he very secret 
of life for me, l 
believed, was io 
maintain in Ike 
in idsI of rush ing 
events an inner 
tranquillity 

\largarcl Bourke-Whilc 

American documentary 
photographer 1904-1971 



Number of photographs 
comprising the largest photo 
mosaic [measuring 2.04539m 2 ). 
which was achieved in China on 
26 October 2016 
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Last call for Sony 
World Photo entries 


THERE are just a few days left 
■ for amateurs and professionals 
alike to enter their images into the 
2017 Sony World Photography 
Awards, one of the world's highest- 
profile photography competitions. 

The Open and Youth categories 
are open to everyone and close on 
5 January, while the Professional 
category in the competition stays 
open until 10 January. 

The Open competition will reward 
the best stogie images across the 
competition's 10 categories, while 
the Youth competition looks at the 
best single image responding to a 
set bri ef and is open to any 
photographer a ged 12 to 19. 

Also closing for consideration on 
5 January will be the National 
Awards - uncovering the best shot 
from more than 60 countries 
entered into the Open categories. 

The winners will be announced at 
an awards ceremony in London on 
20 April, with prizes including the 
latest Sony camera equipment, 
inclusion in the 2017 awards' 
book and cash prizes of $25,000 
for the overall Professional winner 
and $5,000 for the overall Open 
winner respectively, 

All winning and shortlisted images 


will also be exhibited as part of 
the 2017 Sony World Photography 
Awards Exhibition at Somerset 
House, London from 21 April to 
7 May The exhibition will also 
feature a special curation of work by 
the recipient of the awards' 2017 
Outstanding Contribution to 
Photography, 

The Sony World Photography 
Awards, organised by the World 
Photography Organisation., is the 
world's largest photography contest 


The 2016 competition received a 
record-breaking 230,103 images 
from 186 countries. The grand 
Photographer of the Year title was 
won by Iranian photojournalist 
Asghar Khamseh, and the Open 
Photographer of the Year title was 
awarded to Kei Nomiyama from 
Japan for his ethereal shot of fireflies 
in the forest. 

All entries to the Sony World 
Photography Awards are free at 
www.worldphoto.org, 



An eye-catching entry for the Portrait category by Peter Dench 



Metz launches 
M400 flash 

L- METZ has now 
V officially launched 
the mecablitz M4QQ,a 
small but relatively 
high-powered flash, 
designed for mirrorless 
system cameras. 

Powered by four 
AA-sized NiMH, alkaline- 
magnesium or lithium 
batteries, the Metz 
mecablitz M400 has a 
bounce and swivel head. It 
can zoom to cover an FQV 
range matching that of a 
full-frame 24-1 OSmm 
lens, with a guide number 
of 40 (in metres at ISO 
100/211 at the 105mm 
position. Depending on 
your camera, the mecablitz 
M400 also offers wireless 
TIL flash functionality with 
master and slave mode. 

The M400 is currently 
available for most camera 
brands [Canon, Nikon, 

Sony, Olympus, Panasonic 
Fuji and Pentax) and is 
priced at £239. 



Amateur 

Photographer 

SAVE 



Visit am ateurp hotographer 
subs.cD.uk/11TZ (or see p38) 

f wh sn you pay by UK lirect Debi t 
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^ THE Ektra, Kodak's 
■ take on a smartphone 
focused on photography, 
has gone on sale around 
Europe and the UK. 

With no sign of a let-up 
in the smartphone- 
photography boom, 

Kodak appears to have 
spotted what it thinks is a 
gap in the market. It has 
teamed up with British 
mobile phone developer 
Bullitt Group to design the 
Ektra, with photography- 
on-the-go as the front 
and Centre feature. 

Aside from an exterior 
build that emphasises its 
photographic heritage - a 


leatherette-coated front, 
and metal detailing that's 
reminiscent of older 
cameras - one of the 
main Ektra features is a 
two-stage physical shutter 
button with the option to 
half-press to focus. The 
small handgrip built into 
the design should be just 
enough to allow single- 
handed shooting. 

The main camera is 
based around a 
21-million-pixel Sony 
sensor that includes 
phase-detection 
autolocus, with a 26.Smm 
equivalent, optically 
stabilised f/2 lens. There's 


also a 13-mil lion-pixel 
front-facing camera for 
selfies, with an f/2.2 lens 
and phase-detection AF. 
The Sin IPS screen 
features Full HD, 

1920x1080-pixel 
resolution, and, like the 
projecting camera module 
on the other side, is 
protected by Corning 
Gorilla Glass. 

Running Android 
6.0 Marshmallow, the 
Ektra also comes equipped 
with a suite of photo- 
oriented software. The 
Kodak Ektra is available 
from the company's 
website for £449. 


Pin >togTaphcr 
told aide to ‘cover 
her notes’ 


Kj* AFTER his photo of a Tory aide's 
■ notes on Brexit grabbed headlines 
around the country, photographer Steve 
Back has revealed that he tried to tell her 
to cover her folder before snapping his 
now-famous shot. Speaking to the Press 
Gazelle, Back, who runs the Political 
Pictures photo agency, recounted his 
attempt to warn the politicians - 
including chief of staff to Mark Field MP 
- as they walked towards Number 10. 

'I saw four people come out of Number 
9 and recognised one of them as Mark 
Field. 1 was shouting at his aide to put her 
notes away. They were laughing and 
that's what drew my attention to them. 


The famous Brexit 'scribbles' on show 

They took no notice of me at all/ 

The journalists and photographers had 
been waiting for the arrival of the Polish 
prime minister when the gaffe occurred. 


For the latest news visit www.amateurphotographer.co.uk 
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Getup&go 


The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 



Jeremy Sutton-Hibbert 

An exhibition of black & white images shot aboard fishing boats in 
the North Sea in the 199Ds. These images, by Scottish 
documentary photographer Jeremy Sutton-Hibbert. capture the 
reality of life at sea far the fishermen of Scotland's North East - 
the monotony and the gruelling work in harsh conditions. 

Until 19 Feb, w ww. stf a ett e ve; p hotow orks. or g 



Macro photography 

This informative- and interactive 
entry-level workshop is for 
anyone interested in learning to 
shoot close-up and macro. The 
course combines practical 
shooting situations with 
bite-siie theory, quickly 
enabling you to start shooting 
inspiring: macro images. 

13 January. ww,rps,org 



The Queen, The 
Chairman and I 

This is a fascinating journey 
inlo the entwined histories of 
China and the UK, traced 
through the family history of 
photographer Kurt Tong at 
Bradford's Impressions Gallery, 

UnlillB March, 

w ww. i mpression s-galle ry.com 



This is the first solo exhibition in the UK 
of the late Malian photographer Mstick 
Sidtbe. The photographer was, and stilt is. 
celebrated for his black & white images 
chronicling the lives and culture of the 
Malian capital Bamako, in the wake of 
the country's independence in I960. 


Until 15 January, Mww.somerseihnuse.urg.uk 


j Charlie Waite critique 

i Stu ck in a rut a nd fi nding it hard to ga i n 
j i nspiration? Th en se cu re this onlin e 
: cri Lique wi th la nd scape gu r u C ha r lie 
Waite. Charlie will advise and help you 
\ to explore your tha ugh t pro cesses a nd 
j techniques behind each image. He'll 
j share his insight, as well as inspire you in your quest to improve 
i your photography. The session costs £99, 

1 16 January, www.lightandland.cu.uk 
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Bookshelf 


FRED HERZOG 

MODERN COLOR 


Modern 

Color 

By Fred I Ierzog 


Photographer Fred Herzog releases a volume 
that reminds audiences just how pioneering his 
colour work was. Oliver Atwell takes a look 


Publish^ by 

Hatje Canlz. 
Price C26.99, 
32t pages, 
hardtack 
ISBN 97S-3- 
77574-181-1 
★ ★★★★ 


here are always firsts - it's just 
that in some fields there seem 
to be more firsts than others. 
Thads especially true of 
photography, a medium that has a history 
of 'pioneers' in single fields. Colour 
photography is a good example. The real 
pioneer of the medium seems to change 
depending on whom you ask (most 
people, perhaps rightly would say William 
Eggleston) but let's allow some space for 
another name: Fred Herzog. 

Herzog's work has much in common 
with William Eggleston, who eschewed big 
scenes in favour of the quotidian. It was 
through focusing on the everyday in the 
US that Eggleston was able to reveal the 
deeper truths of the world, Scenes of 
society in the macrocosm, rather than 
showing us nothing, showed us everything: 
race relations, urban alienation, gender ' 
politics and class distinctions. 


Herzog's images, taken in Canada, 
do much the same. 'Content cannot be 
manufactured, in my opinion/ Herzog 
says. 'That which I can find is better than 
that which you can make. That which we 
find, the work and the use of the people 
out there, it's natural, ihat r s what ordinary 
people do, that interests me. r 

In his work, we're shown a world we 
recognise, anachronistic as some of it may 
be, yet we relate to it. Despite slight shifts 
in social, cultural and technological 
parameters, the world now looks much 
the same as it did in the '60s and "70s 

There's defiance in the work of Herzog, 
whose images focused largely on the 
working class of Vancouver, Canada. 
Furthermore, his shots were taken using 
mostly Kodachrome slide film, meaning 
he was limited in terms of actually getting 
to exhibit his images in public. Add to this 
the fact that he was shooting in colour 




Content fan not he 
manufactured, Hint 
which 1 can find is 
hcUcrlhun llial which 
you can make 

when the photography scene was still 
seeing the world in tones of black & white, 
and you have a photographer who was 
clearly shooting more for himself than 
for anyone else. 

Developing images 
Herzog started taking pictures in Germany 
in 1950 where, as part of a youth group 
who every summer went hiking in the Alps, 
he was given a Kodak Retina l camera. 
Those images, taken through a camera 
that possessed only a primitive peephole 
viewfinder, were lost some years later as 
Herzog travelled to Canada on a 
rust-bucket ship that apparently nearly 
sank.. The boat took on water and all the 
images were destroyed by the corrosive 
salt water However, once Herzog landed 
on dry land be continued taking pictures, 
the best of which were black & white and 
featured German immigrants pouring off 
the boat into Montreal. 

A while later, Herzog worked as a 
medical photographer and also became a 
serious documentary photographer. He'd 
spend hours walking around the streets of 
Vancouver capturing the second-hand 
stores, signs and people. What was 
striking to Herzog at this time was that he 
was beginning to identify a genre that had 
perhaps not yet found its definition: street 
photography. Until that point, so few 
photographers had taken up the idea of 
simply touring the everyday streets and 
capturing what they saw. Certainly we can 
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J Baat Scrap-ers 1' 1964: Through colour and form we find scenes that may be overlooked 



see examples of what appear to be street 
photography in older work - Walker Evans 
and Henri Cartier-Bresson, for example 
- but Herzog's work was framed and 
defined specifically by this idea. 

Eventually, Herzog began to discover 
the ease and convenience of colour 
photography. 'First of all, when yon do 
black & white, all you have is the basic 
resource - a negative. That needs a lot of 
dancing around the darkroom, and time, 
patience and energy. You should ideally 
be a man of leisure, an English gentleman. 
And a lot of English gentlemen did 
serious and beautiful photography... But 
I didn't have time for that. That's one 
reason I did colour slides. I'd get 36 
slides back. Beautiful, finish.' 

Colour and Herzog were a perfect 
marriage. Take a stroll through Herzog's 
streets and you find a place awash with 
neon signs, Coca-Cola adverts, yellow 


light against thick shadow, vintage cars, 
bill board sand the rest. It’s thanks to the 
lush tones of Kodachrome slide film that 
he was able to achieve this. It was the best 
film and most reliable development, 
although he had to wait an age for the 
results as he sent them to Palo Alto, 
California, or Rochester, New York. 

It was worth the wait, it seems. Herzog 
knew that what he was doing was unique. 
He wanted to unpack the everyday and 
shock people with die familiar. But it has 
taken some years for his pioneering work 
to be recognised. 

Ironically, considering his images were 
film through and through, ft's the world of 
digital that has finally brought his work to 
the world's attention. Herzog was able to 
scan his images and present them as he’d 
always wanted them to be seen If ever 
there was a case for the marriage of 
analogue and digital practices, this is it. 




Also out now 


The latest and best books from the 
world of photography. By Oliver Atwell 

Feminist 
Avant-Garde: 

Art from the 
1970s 

By Gabriele Schor 
Prestel, £45, 544 
pages, hardcover, 

ISBN 978-3-7913- 
446-0 

MANY would identify 
the rise of feminism that 
took hold in the 1960s 
with the prevailing 
sexual liberation that seized the youth of 
the era. However, this wasn't the case. That sexual 
liberation was, like most things of that period, a 
patriarchal trend that came at the expense of 
women, who were still expected to be subservient, 
The 1970s, on the other hand, was the true 
platform for the tectonic shift in gender politics. It 
was here that some of the most explosive literature 
was produced and,, as we see in this great book, 
some of the most confrontational art. Through their 
work, a swathe of female artists began to identify and 
subvert issues of gender identity, the representation 
of the female body and the roles society dictated. 
Seeing all these artists together in one volume feels 
like a punch in the teeth, as well it should. The force 
of the ideas hits you and forces you 
to confront those that are still 
revolutionary today. The fact is, 
these artists and ideas are as 
important today as they ever 
were. There's still a lot of work to do. 


The Long Night of Megantic 

By Michel Huneault 

Schilt Publishing, £27.50, 1 54 pages, 

hardcover, ISBN 978-9-05330-876-9 

ON 6 JULY 2013, a horrific event 
occurred in the town of Lac- 
Megantic, Quebec, Canada. 

A 74-carriage freight train, 
transporting crude oil, derailed as it 
was passing by, resulting in huge 
explosions and fires. More than 45 
people died as a result. Photographer Michel Huneault 
arrived around 24 hours later and began documenting 
the aftermath of the tragedy. He returned again and 
again during the following year, both inside and outside 
the area that became known as the 'red zone'. This 
haunting book gathers together his images and his 
encounters with the locals who were affected by the 
disaster. While the subject is heartbreaking, Huneault 
succeeds by, at times, finding the bittersweet beauty of 
a community that, while scarred, moves on and learns 
to deal with a past blackened by collective grief. It's an 
enormously sensitive approach. You'll need to take a 
few deep breaths after putting it down. ★★★ ★★ 
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Can you get pro results for a fraction of the 
price of a brand-new camera? Mike Smith 
sets himself the £150 challenge 


Viewpoint 

Mike Smith 


he Canon EOS-1 D X Mark It 
is currently £5,199, the Nikon 
DS10 £2,399 and the Sony 
Alpha 5500 £1499. Heck, the 
Sony RX100 Vis £999.1 always used to 
think the £1,000+ bracket was for the 
full-frame pro and semi-pro lines, but 
that price point was passed some time 
ago, so a recent second-hand purchase 
of a camera body set me thinking 
The Nikon D700 I bought in 2012 
is still the same camera with the same 
capabilities. It's able to capture great 
photos and I still love shooting with it. In 
fact, in a recent back issue of AP, it was 
one of the highlights. So what cameras 
out there might be capable of some 
great output, but with a ceiling of £1 SO 
(body only)? I've lined up three to look 
at, starting with the one that set me on 
my quest. 

I'm a big fan of the Fujifilm Instax Share 
SP printer but wanted to print directly to 
It - as some Fujifilm cameras can do. 
Having been intrigued for a while about 
the X-system, I decided to investigate a 
tittle further. For me the X-Pro and X-T1 
were out of my price range, which left me 
looking at the X-E and X-M. The X-E1 is 
a beautiful camera and while it hovers in 
the £150-200 range., crucially it doesn't 
offer Wi-Fi. This feature was added to the 
X-E2, which is more expensive. However, 
the X-M 1 turned out to be the first 
X-series to include Wi-Fi. There is no 


electronic viewfinder, just the articulating 
rear screen and a much simpler set of 
buttons. Importantly, it still uses the 
16-million-pixel X-Tram sensor - that's 
right, it's the same sensor and mount as 
the X-Pro, wrapped up in a tiny body. 
Retailing second-hand at £130-150, 
l think this makes it one of the best 
current bargains. By using a manual 
converter, I can use my Nikon lenses, 
which allow metering when I'm in 
aperture priority and the focus peaking 
is excellent. It has been truly joyful 
shooting with the X-M1 in combination 
with an old Nikon series E 50mm lens. 

Second on my list is a 2006 Nikon 
D8G (which I've now had converted to 
infrared) that sat below the semi-pro 
0200 with a functional 10-million-pixel 
sensor, 2.5in LCD screen, SD card 
support, prosumer control layout and 
in-body autofocus motor tallowing the 
use of tenses without motors). Image 
quality is good and it's a steal at around 
£100. The D90 is worth the upgrade 
though (at under £200) and is essentially 
a stripped down D300. adding 12 million 
pixels and video recording Both cameras 
are a great way to get into the Nikon 
system at a low price. 

And finally? I'm mostly wedded to 
Nikon, so to feed my gear monkey I felt 
the need to marry my current lens 
collection to film. A new F6 will set you 
back £1,499, but the other options? Well, 
the FI 00 was the stripped 
down version of the F5. What 
is amazing about using this is 
that the firmware in the 
camera is just an dd version 
of my D700.1 felt right at 
home and could put all my 
lenses on and yet it shot film. 
It's wonderfully simple to use, 
with autofocus and metering 
- it j ust gets everythi ng rig ht. 
And at £100 it offers great 
flexibility in going back to film. 

Have you got a £150 
bargain? If so, let us know. 
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The X-Mi - the first 
X-series to have Wi-Fi 
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Mike Smith is a ipndon-basetf v-'addilg arc! portrait ;:inlrgran‘ier. Visilwww.fncali.co.uk 


Do you have something you'd like to get off your chest? Send us your thoughts in around 
500 words to the address on page 21 and win a year's digital subscription to AR worth £79.99 



I Social life 

I Here are some of our favourite images 
| from the world of social media this week 

i W Twitter 


Join the conversation MAP Magazine 


Facebook 

Kenny Hunter 

One of our greatest traditions is 
putting up the Christmas tree in 
early November. However, if any 
of you own a cat you tt know the 
nightmare of their insatiable 
inquisitiveness as we see in 
this shot of Kenny's cat 
Blossom, emerging from the 
branches like a shark breaking 
the ocean's surface. 

Likens www. facet] do k. co m/a mate u rph oto grap hermagazi ne 





Amar Sood ©asPhotollK 
London's disparate and competing architecture is a godsend for 
photographers, particularly when angling the camera to the sky 
and removing the colour. It creates a dizzying scene that 
utilises the simple technique of lead-in tines. 


B Flickr 



| Richard Fraser 

[ Urban spaces can be given another dimension by the addition 
: of mist, particularly at flight. The thin veil diffuses the 
\ envi rGrime nt. red uc ing everyt h ng d own to s imp i e tones 
| and forms. 

I Submit your photos apmag.co/flickr 
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photographic 


Plus £10 trade-in bonus* 



We trade 



anything 


almost 



Fast quotation 
within 24 hours 


© 

Free collection of your 
p re-loved gear 



We credit your Wex 
account swiftly 


Realise the value of your old photo equipment. Contact us 
for a fast quote, and if upon inspection we find that your 
gear is in better condition, we will increase our offer. And, 
with the UK’s largest range of photo equipment - over 17,000 
products, including all the latest models - upgrading with 
Wex is quick and easy. 

Receive an extra £10 Trade-In Bonus by entering code 
AP10 in the Comment Box on our Quote page. 


Visit www.wex.co.uk/bonus to submit a quote 

or call us on 01603 481836 Mondayt-Friday 8.30am-6pm 


Terms and Condil ons: f Except Bans-; Holidays. 'Promotional code is only apn' cable on part-exchange quolalians Ihal are accepted by you the customer 
and Warehouse Express Limited. Ihd ofler ands Slh May 2017 A lull inspection oF yCur exchange will be Carried out by h- ghty Irained stah belore any 
credit will be released. Wex Photographic s a trading name of Warehouse Express Linked {registered as company no. 0336887G). Registered eFSice 13 
Prenshiun floexl. Sweet Engr IncTy&tnnl fcstate. Norwich. NOrfa®. HS3 © Warehouse Express Limited 2dl& 
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m Technique 


YOUR PROBLEMS SOLVED 





James Abbott identities some of the most 
common photographic problems, and shows 
you how to overcome them 

a .- 1 


Exposure 



I How to spot and avoid 
blowiuout highlights 

Most cameras have a histogram that can be activated 
when playing back your images, This graph shows the 
distribution of tones throughout the image, ranging from 
shadows on the left, to mid-tones in the centre, to 
highlights on the nght, If the highlights or the shadows 
are bunched up at the side of the histogram, you'll know 
that highlights have blown or shadows have clipped. To 
retain highlight detail check the histogram and if it's 
bunched up to the right, dial in a small amount of 
underexposure and take another shot. 



2 Expose for highlight detail 

One way of avoiding overexposure and blown 
highlights is to expose for the highlights. When you do 
this, mid-tones and shadows will inevitably be darker but 
it's easier to rescue detail from an underexposed image 
than it is from one with completely blown highlights 
showing no detail, Shoot in raw and use spot metering to 
meter from a highlight area, then in Adobe Camera Raw 
or Lightroom you'll be able to recover detail from the 
underexposed parts of the image. 






3 Get the right 
exposure for 
silhouettes 

Capturing a bold figure or 
object in front of a 
beautifully coloured 
sunrise or sunset in pure 
abstract shadow is easier 
than you might think. 
Shooting a great 
silhouette requires little 
more than pointing your 
camera at a bright area of 
the sky and hoping for the 
best, Shoot in aperture- 
priority with an aperture 
around f 11 and metering 
set to evaluative. If the 
subject you want to 
capture is small in the 
frame you may need to 
set exposure 
compensation to 
overexpose slightly, and if 
the subject is large in the 
frame you may need a 
touch of underexposure. 
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James Abbott 

James Abbott is a professional photographer and journalist specialising in 
portrait and landscape photography. From shooting wildlife images to 
high-end beauty photography, if you can think of a subject there's a good 
chance he’s photographed it. www.jamesaphato.co.uk 



4 Setting a custom white balance 

When shooting in doors under mixed lighting, setting a custom 
white balance is the ideal way to ensure a near perfect colour balance. 
Most cameras offer a custom or manual white balance setting that can 
be accessed via the Quick menu or the main menu. Simply follow the 
on-screen instructions to set white balance this way. 


Reducing noise on 
long exposures 

With long exposures you often 
experience a degree of noise, 
particularly in the blue channel, 
which is the noisiest of the three 
(RGB). To combat this, shoot in 
raw so you can then apply colour 
noise reduction to deal with 
coloured flecks, and Luminance 
to reduce grain in areas such as 
the sky using ACR or Lightroom. 
When you output the image make 
sure you select 16-Bit TIFF for 
editing in Photoshop, and then 
when you've finished reduce 
down to 8-Bit or save as a JPEG. 


Relax with 
Auto ISO 

Auto ISO is an amazing 
feature that ensures ISO is 
always high enough for the 
shutter speed to be fast enough 
to avoid any camera shake. 
When using this setting you can 
often set the default ISO the 
camera will aim to use, such as 
ISO 100. the upper limit such 
as ISO 3200 and also the 
minimum shutter speed. This 
m eans if you 're shooti n g with 
a 50mm lens you could set 
minimum shutter speed to 
1 / 125sec for peace of mind. 





7 Taking targeted meter readings 

Exposing for a specific part of the subject or scene in front 
of the camera is an essential part of taking control of the way 
your shots look. With many cameras, when shooting with spot 
metering the camera will meter from the active focus point. So 
if you’re shooting a landscape without ND Grads and you want 
to expose for the sky to maintain detail, simply set the lens to 
manual focus and focus manually but set the active point to one 
over the sky and set spot metering. You'll probably need to use 
ex posure compensation to fine-tune exposure. 



When to use the different metering modes 

Selecting the right metering mode for the situation can be the 
difference between a great exposure and one that's way off the 
mark. And as you know, getting a correct exposure is always 
preferable. For general shooting, and when there are light and dark 


elements in the scene, evaluative is great because it calculates a 
balanced exposure. When shooting landscapes with ND grads, 
centre-weighted is ideal as it reads from the central area of the 
frame and generally doesn't read light from the filtered area, while 
for backlit subjects spot metering will help to avoid underexposure. 
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Technique 


YOUR PROBLEMS SOLVED 


Focusing and 

sharpness 



9 Ho w many AF points should 
be activated? 

The number of active focus points you need depends on 
the subject It's safe to say there are few occasions 
where Auto point selection is a good option , and that 
most professionals shoot with a single focus point active 
whether they shoot portraits, wildlife, landscapes or 
motorsport. However, when it comes to action 
photography it can pay to activate a few more. Marry 
cameras have an option where five or nine points are 
activated, with the central point being the dominant one. 
Then while shooting, if the subject moves away from the 
main point onto one of the others, the camera will keep 
it sharp and in focus. 




W Focus with the AE-L/AF-L button 

The traditional method of focusing by half 
depressing the shutter button is the way most 
photographers focus. But there is another method. Most 
cameras allow you to assign different settings to the 
function buttons (Fn) but with Nikon DSLRs you can set 
the AE-L/AF-L button to AF-ON, which focuses while 
the shutter is released in the normal way. Some 
photographers prefer this method because they say it's 
a quicker way of focusing. You be the judge. 


U Compose and focus like a pro 

Live View is a powerful tool when it comes to composing and focusing your 
images. The Virtual Honzon (the name given to this feature on Nikon DSLRs) is ideal 
for ensuring your camera is perfectly level. To manually focus on a specific part of the 
scene with precision, you can zoom in to the Live View image so that it shows at 100% 
allowing you to focus with confidence. The image will zoom into the area covered by 
the active on-screen focus point. 
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Use continuous focus for 
fast-moving subjects 


When you're shooting a moving subject, setting the 
focus mode to continuous will drastically improve 
your chances of a sharp shot. With continuous focus 
selected, position the active focus point over the subject 
and half depress the shutter button, Now, as you track 
the subject, keep the focus point over it and the camera 
will continuously focus to keep it sharp as it moves 
towards or past you. Remember to leave a little space 
for your moving object to 'travel' into. 


M Avoid unwanted front and 
back focusing 

Apart from not having control over the point of focus, 
the biggest downside to having Auto focus point 
selection turned on is that the camera may decide to 
focus in the wrong part of the frame. In this mode the 
camera will focus on what rt thinks is the most 
prominent element in the scene, and this could be in the 
foreground or the background To avoid the problem, 
shoot with a single focus point active so you can decide 
exactly where to position the active point. And don't 
forget to change the position of the active point for each 
shot to avoid further focusing errors. 




f y Figuring out Focus Peaking on CSCs 

Ifi If you own a mirrorless camera or a high-end compact, you might just benefit 
from a manual focusing aid known as focus peaking. This feature comes from video 
cameras, and shows either a white or coloured highlight, depending on your camera, 
over the hard edges of the parts of the subject that are in focus. To get the best out of 
focus peaking it can be worth zooming in to the image on the LCD, or in the EVF (if 
your camera offers viewfinder zoom) for increased precision. 


f C Adjust the size of AF points 

JL 3 How many times haive you been lining up the 
active focus point over the subject and wished it could be 
smaller, or indeed larger? The good news is that changing 
AF point size is possible, particularly with mirrorless 
cameras. So if you would like to take more control over 
how your camera focuses, try adjusting AF point size. 
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The versatile Flipside Trek series protects 
your camera and adventure gear for a day 
in the outdoors. Easy access to your gear 
with Flipside's patented design allows you to 
get your gear without putting the bag down. 
Effortless carrying with suspension system 
and straps, plus multiple attachment points 
allow you to scale up or down the gear you 
carry outside of your bag, 

Howepro 













Lenses 



is 


Staying sharp with shallow DOF 

Fast primes are fantastic for shooting portraits. 


Whether you r re going in dose for a head and shoulders 
crop, or full length, the shallow depth-of-field they can 
create looks stunning. The difficulty comes with getting 
shots sharp where they should be - on the eyes. The 
zone of focus is so narrow that if you move a tiny 
amount between focusing and releasing the shutter, the 
point of focus is lost. One way around this is to set the 
camera to burst mode, and after focusing take three 
shots in quick succession. This will therefore triple your 
Chances of getting a sharp shot When shooting wide 
you have to shoot more frames anyway, so don't worry 
about having more images to sift through - it's all part 
of the process. 
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How to focus when a macro lens 
is set to minimum focus 

With macro lenses you'll often 
want to get the most out of 
them by shooting at a 1:1 ratio- 
But when the lens is set to its 
minimum focus distance, what's 
| the best way to focus? Quite 
simply by moving the camera a 
tiny amount, with your eye to 
the viewfinder, backwards and 
forwards until the subject appears 
sharp. This works for handheld 
and when shooting with the 
camera on a bean bag. If using a 
tripod you'll need a focusing plate 
that allows for this backwards 
and forwards adjustment. 
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Diffraction - what it is and 
how to spot it 


Diffraction is when light disperses as it passes through the 
lens aperture, and causes images to be less sharp overall, 
This is more of a problem when the lens is stopped down 
to narrower settings such as f/22, which means that 
despite f/22 providing a greater depth-of-fietd than f/li, 
it's not as sharp overall. So 1/11 will generally produce an 
image that's sharper, although depth-of-fieId won't be 
as extensive. Many landscape photographers shoot at 
f/ll or f/16 - because diffraction is less problematic 
than when stopped down fully. 


How to find your lens 
sweet spot 

Every tens has what J s known as a 'sweet 
spot' - the aperture at which it produces the 
sharpest image. This is not to be confused 
with depth of field Most lenses have a sweet 
spot of f/8 or f/ll, and working out the exact 
sweet spot of your lens is easy. 

Step 1 Set up your camera on a tripod to 
shoot a detailed object. With ISO at 100 
select aperture-priority and use the central 
focus point to focus on the subject. 

Step 2 Take a shot at each full aperture 
stop, and then review and compare the 
results on your computer with the images 
zoomed in at 100%. The overall sharpness 
of the images will reduce as you move away 
from the sweet spot. 



Spotting and 
correcting various 
types of lens distortion 

Lens distortion is an issue with many 
lenses, but the old adage 'you get what 
you pay for' certainly stands strong with 
optics. Generally speaking, the more 
you pay the fewer types of distortion 
you'll experience. The main types to 
look out for are barrel distortion, where 
images appear to bulge out from the 
centre, which is most common with 
wideangle lenses. Pincushion, distortion 
is the opposite- images appear to be 
sucked in from all four sides, and this is 
most common with telephoto lenses. 

The most troublesome type is 
moustache distortion, which is a 
combination of barrel and pincushion; 
the centre bulges out, while the ends of 
each side of the image appear sucked 
back in. Fortunately this is uncommon 
in modern lenses, although it does 
exist. Finally, the other thing to look out 
for is chromatic aberration. This is when 
a lens fails to focus cofours at the same 
convergence point, and results in 
coloured bands along subject edges. 
With the exception of moustache 
distortion, all of these issues can be 
fixed in ACR and Lightroom. 
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Technique 


YOUR PROBLEMS SOLVED 


Flash and lighting 



Slow sync and 
£ 1 rear-curtain flash 

A slow shutter speed and flash is a 
great way to emphasise movement 
in action shots. Setting up your 
camera is easy and the results will 
be different from the more 
standard approach. So how does it 
work? Shooting with a slow shutter 
speed, such as i/ 30 sec is too slow 
to freeze movement, which is 
where the flash comes in. The slow 
shutter captures blur while the 
flash is used to freeze the subject. 

Step 1 To shoot slow-sync flash, set 
the camera to shutter-priority with 
shutter speed at 1 3Gsec and ISO at 
400. You may need to experiment 
with shutter speed depending on 
the subject's movement. 

Step 2 Attach your flashgun to the 
hotshoe and make sure it's set to 
TTL and most importantly., set it to 
rear-cur tain sync, In the mode the 
shutter opens and just before it 
closes the flash fires to capture blur 
behind the frozen subject. If you use 
front curtain the blur will be in front 
of the subject, which looks odd. 


22 


How to avoid heavy shadows 
in sunlight 


lt r s often said that you shouldn't shoot portraits on bright 
sunny days because harsh shadows are created on the 
face While this is true if you're simply using natural light, 
if you have a flash you have the ability to fill the shadows 
with light. To overcome the problem, shoot in aperture- 
priority with your flashgun set to TTL, and apply flash 
exposure compensation if necessary. This will help you to 
fill shadowsin the most natural-looking way, 




5 A Avoi<1 amateur- 
u looking flash 

Shooting with flash indoors is the perfect 
remedy for low levels of light but take 
care because hard direct flash can look 
terrible. Bleached-out detail and hard 
shadows are the two main issues you'll 
face. With a flashgun you have the ability 
to tilt the head upwards, or turn it to the 
left or right. This means that you can aim 
it at the ceiling so the light bounces back 
down soft and diffused, or off a wall or 
reffector. The alternative is to use a flash 
diffuser such as a small softbox or a 
Lastolite by Manfrotto EzyBounce. 




Take more control with 
wireless triggers 


The best way to take more control over flash, and 
achieve creative lighting effects, is to use off-camera 
flash. By using wireless triggers you can fire one or more 
flashguns remotely, which means you can position your 
lights anywhere rather than being limited to the camera 
hotshoe. Two flashguns are all you need to achieve 
professional-quality studio effects on location or indoors, 
and don't forget that you can also use light modifiers to 
shape and direct the l ight 


9 E Off-camera flash doesn’t have to be complicated 

h 3 With the cost of wireless flash triggers at an all-time low, it's easy to forget 
that there are other ways of triggering your flashgun when it's off-camera. Optical 
slaves are one option, and while they're old technology they can be a lifesaver when 
wireless triggers decide not to work. Another option that offers speed and convenience 
is an off-camera cable. These allow you to use your camera in TTL mode, and take 
advantage of all other on-camera functionality, while enjoying the ability to add 
modifiers to the flashgun. You can either hold the flashgun in your left hand or mount it 
on a light stand, The downside to this set-up is that you're limited by die length of the 
cable, but you do get a quick and easy way to achieve creative lighting effects. 
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SUPER STOPPER 

Most photographers shooting land or seascapes would choose to work at either end of 
the day when the light is soft. This is also generally the time when the addition of a & or 10 
stop filter will give the very long exposures necessary to give the effect of smooth water 
and cloud motion. 

But sometimes things don't work out that way. it might be a question of tide or liming, 
of weather or circumstance, or even a combination of these factors, but sometimes you 
need to be able to shoot in broad daylight,, or even bright sunlight, and still achieve those 
very long exposures, These are the conditions for which the 15 slop Super Stopper has 
been designed. 

I’ve worked with these fishing huts in France on many an occasion, but thought it would 
be fun to visit on a very hot summer’s day, principally to put the Super Stopper through 
its paces. The temperature was hovering around 37 degrees centigrade, the sky was blue 
and the light ferocious, giving me a shutter speed without filtration of 1/500th of a second. 
With the 10 stop Big Stopper that gave me a shutter speed of just 2 seconds, but with 
the new 15 stop Super Stopper I was able to achieve an exposure time of 1 minute. 



Jonathan Chritchley 
www. jonatharchrit chley.com 


Nikon DQ10, Nikon 24- 70mm @ 35mm, 
Fll at J minute, 100 /SO. LEE Super Stopper. 



NEW 


Super Stopper 



Inspiring professionals 


www.leefHters.com 






Technique 


YOUR PROBLEMS SOLVED 


Processing & editing 



26 


Correcting noise 
without the 


dreaded waxy effect 

These days, cameras are excellent 
performers when it comes to high 
ISO settings but there are still times 
when you'll need to apply noise 
removal during post-processing It's 
a simple process but the main aim is 
to avoid waxy details which are 
a result of applying noise reduction 
too strongly. In this situation, a little 
reserve goes a long way- 


step 1 InACR and Lightroom 
locate the Noise Reduction controls 
and first adjust Colon which is set to 
25 by default. Drag it to zero and 
then drag it right until the colour 
noise disappears - this is usually 
between 10 and 20. 


Step 2 Drag the Luminance slider 
to an amount between 20 and 40 
Going higher will make the image 
begin to appear waxy. Now you can 
increase the Detail slider to pull back 
some detail, and the Contrast slider 
will boost contrast in areas of 
continuous tone. 



The right way to resize images for print 

The easiest way to resize an image for print in Photoshop is to use 
the crop tool with the W x H x Resolution option selected. With this you can 
set the exact dimensions of the paper in inches or centimetres, and the 
resolution to the correct amount of 300dpi. 

Step 1 Open the image to be cropped and press C on the keyboard to 
activate the Crop tool. Using the dropdown menu at the top left of the 
Photoshop window, select W x H x Resolution. Now type in the dimensions 
using 'in' or J cm' after the number and then put 300 in the next box. Make 
sure the final dropdown option is set to pxfin. 

Step 2 With the image cropped to a smaller size, it's important to save a new 
copy so you don't overwrite and lose the original. Press Ctrl+Shift+S to open 
the Save As dialogue. Select JPEG as the file type, name the image and save it 
in a location where you can find it. Now it's ready for home printing, or at a lab. 


M The right way to resize images for web 

The best way to save images for email and online use is 
to use the Save for Web option in Photoshop, which can be 
accessed using the shortcut Ctrl+Alt+Shift+S. 

Step 1 When the dialogue window opens, set the file type to 
JPEG and make sure Progressive is checked. 

Step 2 Set Quality to 70%, which will maintain image quality and 
drastically reduce size. Now make sure Convert to RGB is 
checked, and use the Metadata dropdown menu to select what 
information is retained in the image - Copyright and Contact Info 
is the most commonly used option. 

Step 3 Set the Image size so that the longest edge is the 
desired dimension, and then click on 'save' to be taken to the 
save dialogue box. 
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9Q Fixiuuddiness in an instant 

m w9 Whether you shoot in JPEG or raw, there's 
a good chance that when you get your images into 
Photoshop, even after a raw conversion, the 
contrast won't be quite where it reeds to be. 


Step 1 To check and fix this problem, create a 
Levels Adjustment Layer or simply use Levels by 
pressing Ctrl+L. 


Step 2 Now drag the white and black points inwards 
so that they sit below the two ends of the histogram 
where it rises. 


Step 3 Holding down the Alt key while dragging the 
points shows shadow and highlight clipping. 


Preset; CuStgrt* 

O? annel: RGB 
input Levels; 
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Cancel 

actions.,. 

f s ^ 

Q grtvievr 


255 




30 


Sharpen without creating artefacts 
and halos 


The best way to sharpen images is to use the Sharpen controls in ACR and 
Lightroom. The default settings are perfect nine out of ten times. However, 
there will be instances when you need to sharpen shots in Photoshop, so 
here's hew to use Unsharp Mask without creating halos 


Step 1 Go to the main Photoshop menu and select Filter>Sharpen>Unsharp 
Mask. When the dialogue box opens, set Radius to 2.0 Pixels and then drag 
the Amount slider to the right until the image looks sharp, but not so far that 
halos appear. 

Step 2 Set Threshold to 5-10 pixels. Threshold smooths out the 
sharpening effect, but applying too much counteracts sharpening. Now see 
if you can increase the Amount without creating artefacts or halos, and hit 
OK when youTe done. 
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Winner of iheTIPA Award 


“Best Photo Lab Worldwide” 

i i 

Awarded by the editors of 2S leading international photo magazines 


I 



Don’t just take photos, show them off. 
In gallery quality. 

80 awards and recommendations. Made in Germany. Gallery quality trusted by 
21,500 professional photographers. Discover us at WhiteWall.com 

WhiteWall,com □ WHITEWALL 


20 % 

Voucher 

Code: WW 16 APH 9 

Valid until Q&.U 2Q1& 

On ly fur first-time customers 
Si nale use only. Cannot be com bmed. 

























UTT»9f BE rt/EEnwwf* 1*« iatW a WD WE- HUB *HWS IQffUJnB EU tESgnSIMii 


Inbox 


Email 3mateurphotograpJier@iimeifK.com and include vour full pastaS address. Write to Inbox, Amateur Photographer, 
lime Inc. (UK), Piriehurst 2, Pinehunst Road, Farnborough Business Park, femborough, Hants GUM M 


LETTER OF THE WEEK 


Wedded bliss 

I am a keen hobbyist photographer, but 
recently lost my job and could do with 
earning a bit of extra cash in 20111 am 
thinking about setting up as a part-time 
wedding photographer, and I wondered 
how feasible you think this is in this day and 
age where everyone has a camera? How 
much do you reckon I would need to spend 
on camera gear and what is the best way to 
learn some skills? 

Wendy Lang hi and 

While the wedding photography 
business is very competitive, there's 
nothing to stop you having a go. A good 
option might be to go on a course, as 
falling fees and increased competition 
mean that fewer and fewer pros now 
use 'second shooters', which used to be 
a good way to learn the ropes. Aspire 
Photography Training (www.aspire 
photographytraining.co.uk) and the RP5 
(www.rps.org) run good courses for 
beginners. The Society of Wedding and 
Portrait Photographers (www,swpp,oauk) 
is also on hand for advice. As for gear, 



Wedding photography can be very demanding in 
low light You’ll require a camera with an 
excellent noise response at high ISO 

get the best camera yon can afford, and 
make sure yon have a choice of lenses 
- Ideally a wideangle prime lens for 
group shots, a versatile 24-70mm zoom 
for the service and a 50 or 35mm for 
close-up portraits. A flashgun comes in 
handy for indoor bounce flash, or be 
prepared to use high ISOs in gloomy 
churches. When it comes to advertising, 
word of mouth tends to work best, but 
experiment with other options such as 
social media or bridal magazines. Good 
luck! - Geoff Harris, deputy editor 
(and wedding photographer) 



For high quality photos and 4K UHD video recording, the 
Samsung 14GB PRO SDHC Class 30 card offers up t» MHB/s read 
and 5QMB/s write speeds. O II lifl Q, II |\| f 1 
Visitwww.samsung.ccm Oil IVI O U !■ U 


Sony Alpha 9911? 

With the Sony A99 II having 
been freely available in the UK 
for several weeks now, I am 
puzzled why there have been 
no magazine or expert user 
tests appearing in print or 
online. Is Sony imposing an 
embargo, so as not to distract 
interest from its favoured tine, 

E Mount? Or can we expect 
comprehensive tests to appear 
in the media? If so, when? 
Martin Christopher, 
via email 

Sony is not imposing any 
embargo on the Alpha 99 II, 
but review units have only 
recently become available in 
the UK, Unfortunately we 
haven't been able to fit it 
into our busy schedule yet, 


but we expect to cover the 
camera fully in early 2017 
- Andy Westlake, 
technical editor 

In praise of raw 

I thought I would give a prime 
example of why raw is better 
to use than JPEG. I recently 
bought a second-hand Nikon 
D70G and 1 thought I would 
give it a good testing as I only 
had three months’ guarantee 
on it. I took my D70G to 
Buckfast Abbey in Devon 
along with a 50mm prime 
lens. I had a lovely day 
putting the camera 
through its paces 
and was pleased 
that everything was 
in order, 

However, imagine my 
surprise when I got 


home and loaded my images 
onto my PC for processing to 
find that they all had a green 
tint. On exploring my camera 
I found that the previous owner 
had the white balance set for 
what looked to be photography 
at midnight in a coal mine. 1 
knew then that I had to go into 
some post-editing overtime to 
change the white balance on 
all my shots - something 
I could not have done if 


It's always 
worth checking 
your settings 
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In AP10 December, we askecL. 

Do vou like to shoot portraits of 
your family? 

You answered**, 

A Yes, they re one of mv main photographic subjects 20% 


B Yes, but mostly on special occasions 

31% 

{No, 1 prefer other subjects 

24% 


D No, t hey dor t I ike having thei r pictures laken 14% 
E No, I use photog raphy to get away from them! 11% 

What you said 

Tve answered "no” as my family has never been too keen 
cm being on the receiving end of my hobby. Your article 
about Amy Cracker (AP, 10 December) was a treat 

We have many family photos on display, most, but 
nut all, taken by me. Years ago my wife persuaded 
me lo have a family portrait taken by a professional 
photographer in hissludio. I thought, why pay 
someone when I could do it myself? However, I'm glad 
we did, as it'san excellent sliol 

'Som e of us don't need pictures lo remind us of 
the people we love. A lack of pictures raises no 
questions in my mind; 

I don't do "portraits 1 ' in the sense of making 
premeditated records, but the family album is important 
to us so l take pictures of the family as a routine activity? 

loin the debate on the AP forum 
This week we ask 

Apart from magazines, where 
do vou turn to for help with your 
photography problems? 

Vote online www.amateurpliotogr3pher.to.uk 


Top news stories 


What's trending on the AP website 



Fujifilnn introduce newX-.A10mirrorlcsscamera 


’im mT^tr^paHi fern.c^TMvqirBA tap raa sr-^u* fet&m n uv-ata** 

b*#p IB-hPl I 



1 Fujifilm announces the X-A10 

2 Brooklyn Beckham to release 
debut book of photography 

3 David Hamilton found dead 

4 Tory aide told to Cover notes by 
photographer 

5 Winner of Arcaid Architectural 
Photography award 
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they were in JPEG 
format. The lesson to be 
learned here is that you 
should always reset your 
camera settings after each 
shoot, In this instance, I am on 
the side of raw, not JPEG. 
Graham Rogers, Corn waif 

Of course shooting raw 
allows more scope to deal 
with this kind of situation 
when the camera is 
inadvertently configured 
incorrectly. Shooting JPEG 
simply requires more 
consideration for making 
sure your settings are right 
before you start - Andy 
Westlake, technical editor 

A uniform outlook 

You opened yourself up to 
a non-photographic 
comment by mentioning the 
disadvantages of school 
uniforms in the Taylor Wessing 
story (News, A P 3 December), 
as there a re definite 
advantages to the uniforms. 
I'm a retired paediatrician in 
the USA where studies have 
shown better learning and 
behaviour in schools with 
uniforms. Furthermore, given 
the gang violence that begins 
in the pre-teenage years in 
the USA, ids a matter of 
safety. A child of this age 
dressed in the wrong colour in 
much of this country is subject 
to beating or worse at the 


hands of the rival gang. Of 
course, the pervasiveness of 
gun possession here makes 
this worse, but let's not get 
into that issue in a UK photo 
magazine! They probably do 
suppress individuality, but 
uniforms can literally save a 
teenager's life in the USA. 
Steve Jacobs MD, USA 

You raise an interesting 
point One of the central 
arguments against school 
uniforms is that it stifles 
creativity and individual 
expression. On the other 
hand, many would argue 
that when children dress 
the same they're placed on 
a level playing field. Issues 
that involve the raising and 
education of children can be 
divisive (witness the 
recently reported banning 
of To Kill a Mockingbird and 
Huckleberry finn in some US 
schools), as I'm sure you 
know from experience. At 
the very least, an image like 
the one featured in Taylor 
Wessing can inspire debate 
on an issue that many of us 
would take for granted 

- Oliver Atwell senior 
features writer 

Good background 

I like to do a lot of street 
photography but t struggle a 
lot to get nice backgrounds 

- there's usually a lot going on 


behind my subject. How much i 
of a problem is the anyway, 
though, as surely street 
photography is supposed to 
be realistic and natural. If 
there are bins or mess in the 
background, does it matter? 
Steve Foster 

This is a very good q uestion, j 
The whole point of keeping I 
the background clear and 
uncluttered is to focus 
attention on your subject 
and create a more pleasing 
composition, as you say. 
Photojournalists often 
manage to do this in the 
middle of chaotic war zones ! 
or natural disasters, as 
experience has taught them ; 
to move (either themselves \ 
or their camera) until they 
find the best angle. Static 
objects like bins and parked \ 
ca rs are indeed distra ctio ns, j 
and you should be able to 
shoot from a different point | 
to avoid them - or use a 
longer lens and/or wide 
aper ture to rend er th em out j 
of focus. At the end of the 
day though a scene needs to j 
look real, not staged, and 
better a bit of clutter in the j 
background of an otherwise j 
great street shot than no 
shot at all. Don't obsess 
about background so much ! 
that you miss the image 
- Geoff Harris, deputy 
editor 
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Amateur Filmmaker 




the UK's best competition for budding amateur film makers 


’four chance to enter 

ROUND Three of our Amateur 
Filmmaker of the Year (AFOY) 
competition for 2017 is now open. 
AFOY challenges you to get 
creative with your film making, and 
gives you the opportunity to win 
some fantastic prises worth more 
than £13,000 in total. 

Hie competition is split into 
three rounds, each with its own 


theme: Travel, Environment and 
People. To enter, submit a video 
no more than live minutes in 
length., of HD quality, You can 
shoot on a ny camera, and the 
content and editing are up to you 
- so long as it fits the round’s 
theme (see below). 

Visit www.ltievideomode.com 
to view the top video$ P as well as 


the scores and a leaderboard for 
the overall competition. The 
winner will be the entrant with 
most points after three rounds, 
who will win the overall prize and 
the title Amateur Filmmaker of 
the Year 2017, 

Round Three (People) is open 
now and when entering, make 
sure you fulfil the brief. 


Round Th ree; People 

You could shoot a documentary 
about a person and their life, or you 
could turn it into a spoof, It could be 
an interview with someone telfing 
their story, interspersed with 
images and video clips, or you 
might like to view people in general 
by looking at different characters, 
ages and races. 


Rounds and dates Below is a list of the 
rounds, their themes and the dates you need to know. To 
view the results, visit wrnv.thevideomode.com. Don't forget 
you will also be judged on creativity and technical excellence. 


Theme 

Opens 

Closes 

Round Ore: Travel 

1 Sept 

31 Oct 

Round Two: Environment 

IHov 

31 Dec 

Round Three: People 

1 Jar 

28 Feb 


The overall winner will he announced, in March 2D17 


PriZCS Enter to win your share of prizes worth more than £ 13,000! 


Round One 

Winner 
CanonXC10+ 
Directional Mic DM El 
Worth £2,000 
Runner-Up 
Canon LEGR1A Mine X 
Worth £300 


Round Two 
Winner 

Canon EOS 7D Mark ll,EF24‘TOmm 
f/4L IS USM, EF 50mm f/1.8 STM and 
EF-S10-18m m f/4.5-5.6 IS STM 
Worth £2,475 

Runner-Up Canon Directional Mic 
DM-E1 Worth £274.99 


Round Three 

Wirier 

Canon EQS5D Mark lit and EF 
24-105mm f/AL IS USM 
Worth £3.199 
Runner-Up 

Canon Directional Mic DM-E1 
Worth £274.99 


Overall prize Canon EOS C100 Mark Hand 24-105mm Worth E4 P 625 


Visit www.thevideomode.com/afoypeople 
to send us a link to your short film and to view the full terms and conditions 


THE VIDeO MODE 

In association with 


Canon 
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Nikon 



FANTASTIC Nikons AND WHERE TO FIND THEM... 



Find out more telephone 
© 020-78284925 


0% OR LOW 
INTEREST 

Finance 



NIKON DIGITAL CAMERAS 

Niton EM D$Lft body ■ 12 Monte* Oft Finara Unal 3 1 st 2017 

.................. £5,149.00 

Niton OS 10A (As*opttffc^rftrt OEtR body.. £2 .899.00 

Niton OS 10 DStR bcdy.._..„._ £2.575.00 

N*» OS-10* MS-012 CriJ Wt.. £2.049 «J 

NAM D310 ♦ AF-S 14-24mm ED MiHhpf.. n 699.TO 

Niton OS 10 AF-S 24-70mm U2.&G ED N.stkor.. 0.64900 

Nikon D91Q *AF-S 14-24ftim 1.2 SG £ AF-5 24-70mm Iffi SG ED 


Nitluof Kt............. 


Niton MS-D1? Qi*> tor DS10 _________ 

N*onD7Sfi DStR body..-. „ . 

Niton 0760 + MB-DIGgrip Kit..„. . ... 

Niton 0750 * AF-5 24-S5mm ff3i545G ED VR Kit., ., 
N4ai 075C 1 + AF-S 24-13pmm fr*C ED VR Kil.. 


£5.199.00 
£29900 
El ,S49TO 
£ 1.545.00 
E2.TO9.TO 
R. 385 TO 


NitonDS10 DStR body....... . £1.289-00 

NitonD610 * MB-D14 Gnp Kit.... ._.... £l ,449.00 

Niton 0610 * AF-S 24-35mm HH.Sfi ED VR NikJtor £ l .069.00 


MBD14 Grip for D610........... £209.00 

Nlcqn D3J0 Q$LR bod/ - £l 50 Trade in Bonus gnu 31 St J9n 2gi 7 
......... £l ,699.00 


Niton EM00 ED.. £2.470.00 


Niton M B-D17 grip tor WOO...._. . .. £549.00 

Niton EJ72TO DSLR body .. . £629.00 

Niton D73TO ♦ lB-1D5mnilq.5-5.$GVH DX IF-ED Kil £999-00 

Nikon D72TO4 Mfl-DlS Grip KiL... £l ,045.00 

Niton 07100 QSLR body.. ..„. £669.00 

Niton 07ITO + M8-D15 Grip Kil..,,.., .. £669-00 

Niton 07 IflO 4 18-105*7.™ 13.5-5.ftG VR OX IF- ED Kil £649 TO 


Niton D71TO ♦ 1 $-140nim lr3.5^.$G VR DX ED Kn. .. £1.0Q5.TO 

Nison D5STO tody only... .... £549.00 

Nkon D5600 body 4 AF-P IbbSnvn n S6.GG VR DX Ki £619.TO 
Niton D55TOAF.g 16- 140mm f3.5-5.6G VR OX Kn. . E799TO 


Niton DKTOOSLft tody ... . . £419.00 

Niton D53TO + AF-P 1 6 -S$™y» 1'3.S-$.6G Vft CJX Kil... £49S.TO 


Niton 053TO 4 AF-S 15- I40nwn If3.5-S.6G VR DX Kri.. £665.TO 

Niton 05203 OSLR body .. £299.60 

Niton D53TO 4 AF-S 1 6.55mm IG-5-5 6G VRill DX Kil. C369TO 


Niton EH4TO DSLR body. ..... £549.00 

Niton 034TO 4 AF-P 1 t55n.rn ft3.5-b.6G VR OX Kil. .. £439TO 

Niton 033TO DSLR body. ........... £279.00 

Niton D33TO-+ AF-P 1 B-55roni V3.5-5.6G VR OX Kil „ £245TO 

Niton D1 + af.$ SCfflny 171 .^O $p5oal Ediiion. C2.t95.TO 

Niton EM OSLR tody, chrome or black dmsti. £fv9S6.TO 

Niton Ol 4 AF-S SOrnm lil ,6G SPECIAL GOID E-ffUdn K.600TO 


Nikon 1 System 

Niton 1 V3 IC^MwiTn 4 Gnp Kil-.. £795,60 

Niton 1 AVY1 * 11-17,5mm VbS-Sjft...... . £549.60 

Niton 1 AW1 + 11 -27.5mm r,'J 5-56+ 10mm V2&, . £695,TO 

Niton 1 J5 + 10.3Qrtiin PO ZMrtl «ms. &IMX. £345TO 

Ntftkor VR 6.7- 13mm 1«3.6-6.6. £37STO 

Nikkor VR 11-27 Jmm fi3.&-5.6 ..._.. £149.00 

Nkkor VR 10-Mmm 10.5-5.6. £226.60 

N*K.or VR 30-110mm f,’3 6-6.6. £179.60 

1 Nikkor VR 70-3OCrtim JiM.S-ftG, .... E745.60 

1 Nikkor AW 10mm W2.8 _______ £245,60 

1 Nikkor 10mm U2.6 „...... £179.00 

1 Nikko: ta,5mm r/ 1.8 . . . £14560 

1 Nikkor 52mm f,'1.2.. £S99.60 

1 Nikkor Vfi 10-1 OCmm 1r-t.6-5.6 PD-Z«jm.. £529TO 

Niton SB-N7 Speediigb5 ... . . . . £l 19.60 

Niton GP-N1W GPSTJniL , E99TO 

Mowni adapter Fti ...... C199TO 


Nikon Coolpix 

NitonGtKiijjixA ______ 


£649.60 


AF-S & AF DX Nikkor lenses 

10 5mm H2.BG AF DX ED Fiheye ... E569.60 

AF-S 35rrtrnff1.9GIBC.„»,. - £159.60 

AF-S 1 D-24mm 1T3.5-4.5G IF-EO DX..... KS9.CC 

AF-S 12-2-lmm t«G IF-ED DX . £939.00 

AF-S 1 S^On-m t'2.8-4E ED VR DX . £639.00 

AF-S 1 &95ran M.^5.6G EO VR DL U „^,^ £526.00 

AF-S 17-55rwn f'S-BG DX IF JED. .. £1.226.00 

AF-P 1&-65fmv K3.H.6G VR OX,.,-.,.-. . . £199.00 

AF-P 16-55fT¥Ti P3.5-5.6G DX ___-__ E149TO 

AF-S 1 e-5Smm t'3.5- 5.6G VfiH ED OX,. £149,00 

AF-S 1B-105mm 1G.6-5.6G VR OX IF-ED..,....., ... £22500 

AF-S 16-140mm 1G 5-5.6G VR OX ED. £446TO 

AF-S 1 B-200mm H3.b-5.6G VR II DX iF-fiO _ £595TO 

AF-S 1 B-SOOmm 1G 5-5.6G ED VR DX. £?95.TO 


AF-S 1 e-300mm tG.b-6.3G ED VR DX. CS76.TO 

AF-S 66-200mm W-S.6G DX ED VR II.... L229TO 

AF -S 65-300mm K4.6-5.6G DX VR. £239.00 

AF-P 70-30Omm M5-6.3G ED VR DX . .. £299TO 

AF-P 70-30 Omm ff4 5-6.3G ED. £269.00 


AF FX NIKKOR LENSES 

14mm 02 SD AF EO. 

1Srr¥fi fi'S.aO AF Fislweye. . 

20inm 02 8D AF. 

24mm 02.SD Af. 

28mm 02 3D AF. 

35minr,'2DAF.. .. 

50rrmf.v6D.AF... 

5Qmmrn.4PAF.. .. 

105mmlf2DAF-DG. 

l3£diml.2DAF-DC. 

18Cmnml?.6n AFI5.ED. 


£1,270.00 

£$ 25 TO 

£489.00 

£375.00 

£ 249.00 

£255.00 

£109.00 

£ 249.00 

£625.00 

£1,009.00 

CTO 9 TO 


AF-S FX Silent Wave Nikkor lenses 


AF^ 20mm (ft 6G EO. 

AF-S 24 mm (fi SO ....... 

AF.& 24mm r,'1 AGED. .. ... 

AF-S 29mm f1.8G. ... 

AF-S 55mm f-'1.4G. ..... 

AF-S 36mm (ft.6G EO . . 

AF-S 50mm ft AQ IF. . 

AF-S S0mmf,'t.6G . 

AF-S 5amn f1.4G . . . . . .. 

AF-$65mmr.'t4G . ... . . . 

AF-$65mm t'l 4G. 

AF-S 105mm 171.4 E ED . 

AF-S 14-24mm f.*26G iF-ED 

AF-S 16-35mm MG ED VR. 

AF-S t7-35mmi'.? BO IF-ED, ... . 

AF-S E8-34mm t»5.b4.5G_ . 

AF-S 24-70nmf.'2.&G IF-ED . 

AF-S 24-70mm f2.8E ED VR. 

AF-S 24^6mm f.'3.5-4.5G ED VR. 

AF-S 24-l20mm VA& ED Vfill .. 

AF-S 2a-300mmirla-5.6G EDVft. 

AF-S 70-20(irtfnff2.SE FLED Vfi. . . 

AF-S 70-20OtViih l'2.8G VR II IF.iD. 

AF-S 70-20ptnm l''4G VR IF. ED. 

AF4 70400mm W.5*$GVR IF-EO. 

AF-S 60-400mm V4.5-b.6G VRII ED. 

AF-S 200-400mm P4G VRU IF-EO. 

AF-S 200-500mm t'5 6E VR ED 

AF-S 200mm fi2G VR II IF-ED.. 

AF-S 300mm fi4EPF EDVR . 

AF-S 300mm I.2.8G VR II F ED . 

AF-$ 40Dmm V2-8E VR FL ED . 

AF-5 50Dmmir4E FL ED VR. 

AF-5 $ODmm UE FL ED VR. 

AF-S 300mm VSBEVR; FL ED (irtc, TC-BOO-1 

TC>‘i iVi ' i'Jfec' tiiiftocirwwrt*rl' I1T.' 

TC-17E II 1.7x letecomHrtw. ... 

TO-SDE III 2s leleconnerter. .... 

AF & AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f?.BG DX Mipp . £225.00 

60trmff2J8DWcro.._. . . . . £309.00 

AF-S 60mm (f2.BG EO Mrou ...,.. . . . ... £469.00 

AF-S 65mm f.G.SG VR DX IF-ED (Aon.. £416.00 

AF-5 105mm li'J.gG AF.§ VR Mipo IF-g D. C679TO 

200mmI.'4 DaF lAcra IF-ED . £1.190.00 

NIKON STEEDLIGHTS 

S5-SOOO Spasd^m.. .... E459TO 

SB.70g. $pc«6 ^5- ...... EH9.TO 

5B.500.5p«sl :^IK . £179.00 

SB-303 Spans; gh: . E95.DD 

$B-RiCi CKa«-UpOommawlbf Kit . CmsTO 

SB.Rl Clow-Up iSenwia Kil ..... £399.00 

SU-800 Wirete» SpMdHghi; Commander, , £265.m 

SB-R200 Wrirefess Remole Speediighl ... £149.00 

Manual Focus nikkor ais lenses 

20mm a NfcVor . £901.00 

24mm K.fl Nkltof .. £603.00 

23mm U2& N**or. ... £61 S.OO 

35mm t-l .4 N*ltar. ..... . . £l ,227.00 

45mm rra.gp NMttf. ctvpmn . £325,00 

50mm ff! a nwmi™™™™ .... £07,® 

50mm t(1 .2 NWrtr.._ ___ E«&l» 

Special Purpose: Perspective 

CONTROLS MICRO-NJKKOR LENSES 

24mm f.3.50 PC-E ED Nikfcor .. £1.446.00 

2Smm f'3.5 PC N*hor.. .... £l .195 00 

46mm r.2 3D ED FC-E NihXor. £1,379.03 

SSrrin B24» £D PC-E Nikkor. £1 ,279.00 

105 nim erze MmMlkkor. ... £i TO7.TO 

20Oimil(4Uitrd..Nikkpr. CB95TO 

RC: iPerstdcsvid ojrtwi. PC-E:rtfif5hdi^ss®«cfri« ctmwi 


.. £635.00 

.. £699.00 

. £1,775.00 

__ £456.00 

. . £1.469.00 

. £415.00 

. £366.03 

. £179.03 

.. £1,326.00 

.. £399 TO 

. . . £1-290,00 

. £1,625,00 

. £1.545,00 

£939,00 

£1.399,00 

. £696.00 

. £1,375.03 

. £1.799.00 

. £409.00 

. £639.03 

. £739.00 

. £2,549.00 

.. E1.B49.D0 

.- £969,00 

.. £469.00 

£1,939.00 

.. £5.350.00 

. £1.125.00 

. £4,496.00 

£1,425.03 

.. £4,19(3.03 

. C945QTO 

. C7.99PTO 

. £9.635.00 

25E ED tefettnvcrlcO 

... E1b.9S5TO 

. £390,00 

. £339.03 

. £309.00 


Prices include 20 % VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHOIdE 020-7828 4925 


40 Uiurlon. Streep London SW1V 2L1J En^lord Tel: 020-7823 4925 I-jx: 020*7976 5783 Follow its out ^0 (a NikonalCrays 

infiHVr graysofwesiinhiftler.eo.uk Mqn-Fri 10am - 5:30pm, Sal 10am * 1pm 









































probably the widest range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 




Nikon 







The N ew Nikon ® 


12 MONTHS 0% FINANCE NOW AVAILABLE UNTIL 31ST JANUARY 2017 

Key Features include: 

■ New 20.8mp FX format sensor. 

■ 153 Autofocus point system with 99 cross-type AF sensors. 

■ Dp to 12 frames per second in Continuous High speed shooting mode, or L4Fps with the mirror up. 

■ 200 NEE 1 ’ (RAW) tile capacity buffer allowing for never before possible continuous shooting capabilities. 

■ A standard ISO range of 100 to 102,400, extendable up to 3280000 ISO equivalent, 

■ Thanks to a brand new EXPEED 5 processor one can shoot at these high ISOs with low noise* 

■ A new 8.0 cm {3.2 in.), 2360k-dot LCD monitor, which offers touch operation in review mode. 

■ 4K/UHD high definition D-Movies (3840x2160 pixels) can be recorded at 30p/25p/24p as well as 50p and 60p in 
(full HD) 1080p, and the camera offers clean HDMI output in all qualities* 

■ Available as a XQD version with two XQD card slots to handle the camera’s 200 RAW file frame bursts, 
but also available as a CF card version for those who require it. 

■ New WT-6 for even faster wireless transfer speeds over a distance of 
up — to 200m 

Nikon D5 DSLR Body (XQD or CF Version) £5,149.00 inc. VAT 



f Find us on Fpcebook: wvvvvdaccbDok.coin^raysofwcstntinster Visit OUF Website: WWW.graySOfwestminster.CO.uk 













Photo Insight 


The Seahorse 

by Marco Gargiulo 

Underwater photographer Marco Gargiulo 
discusses his incredible shot of a seahorse 
taken at Santa Caterina Beach in Naples 


his image of a maned seahorse 
was taken at Santa Caterina 
Beach in Sant + Agnello in 
Naples, Italy. Specifically, it 
was a photograph that was taken during 
an early morning dive with my friend 
Domenico Roscigno, another underwater 
photographer, It was 2 January 2014 and 
we set out to revel in the first dive of a 
brand-new year. 

We decided to go to tins particular 
location in search of seahorses, which can 
often be found drifting around in the 
warm ocean under a brilliant sun, As soon 
as I entered the water I set myself up by a 
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rock and checked my underwater camera 
to ensure that the strobes were operating 
correctly. As soon as 1 put my eye up to the 
viewfinder I saw a seahorse hovering 
around the red algae on the ocean floor. 
Immediately, the little fish started to move 
from the bottom and started to swim 
forward to another position. I swam a 
little forward to get in close with my 
camera. As soon as I was comfortably in 
position l started to shoot off several 
images of the seahorse swimming through 
the frame, with the sun’s rays penetrating 
the ocean's surface and spilling into the 
background. It was such a simple shot and 


over so quickly, hut it really was a 
magical situation and a signal of a good 
and lucky year to conic! 

The image was taken using a Nikon 
DSOOE inside an Isotecnic Isotta camera 
housing. Isotecnic is an Italian company 
that produces housing and strobes for 
underwater photography. It has been 
around for many years, since 1980 in fact* 
and offers lots of products, many of which 
I’ve used throughout my photographic life. 
That morning I was using a Tokina 
10-I7mm lens at 17mm to obtain a full 
frame image on my I’X camera using a DX 
lens. I also had a dome port with me, just a 


‘Not only was this dive 
the first of'the year it was 
also lhe40lh anniversary 

ijjV 

of mv first dive* 

little one at4.5m. It's called a Mini Dome 
and is used to shoot macro images that 
require a wide angle, as you can see in this 
image of the seahorse. 

I’ve used a variety of equipment 
during my time as a photographer. My 
main kit tends to consist of a Nikon 
DSOOE, a Nikon 07200, an Isotta 
housing, two lnon Z-240 strobes and 
two Sea & Sea YS-Dl strobes. 

In terms of camera settings for this shot, 
the camera was set to l/320sec at f/l6 and 
ISO 100. The lighting in the image was 
created using my tw o I non Z-240 strobes, 
which were fibre-optically wired but set to 
manual mode. This allowed me to get 
maximum power from them to light the 
details of the seahorse anti ocean foliage, 
as well as having the sun behind it, which 
is crucial to the overall feeling of the shot. 

It’s not a surprise that I turned to 
underwater photography. 1 was horn in 
Naples in 1968 to Henry and Maria 
Rosalia, who are both accomplished and 
world-renowned u ndc r water 
photographers. I started diving with an 
aqualung in the summer of1974, 
swimming a round the Mediterranean and 
exploring the secret life and habitat of the 
creatures that swam in the water and 
crawled along the seabed. In fact, not only 
was this dive with the seahorse the first of 
the year, it was also the 40th anniversary 
of my fi rst dive. 

In 1979 I started taking the idea of 
underwater photography seriously. I was 
11 years old and I’d go diving with my 
brother. My first shots were taken with a 
Nikonos II 35mm SLR, an underwater 
camera made by Nikon between 1968 and 
1975. It was a camera that could be taken 
to depths of around 50m, so was more 
than adequate for my needs. For the next 
few years I entered various little 
competitions here and therewith varying 
degrees of success* I also collaborated with 
a number of magazines by publishing 
articles about marine biology and travel 
photography. IVn very proud to say that 
I'm a member of the Italian Underwater 
Photography Society, and 1 also act as the 
webmaster, editor and moderator of 
their website (www.inps.it). 



Marco Gargiulo 

Bom ini MB, Marco Gargiulo 
is a hobbyist underwater 
photographer and a marine 
biologist. He has been diving 
since he was six years old and 
started taking pictures in 1979. 
www.maroogargiulo.com 
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lULftrTLBESCi A If. I IKHIEtA 


2016 US LANDSCAPE PHOTOGRAPHER OF THE YEAR 



Alex Noriega maybe relatively new to competitions, 
but he’s already established himself as an award 
winner. As the 2016 US Landscape Photographer of 
the Year he offers some thoughts on his work 


I have to say, it feels good to 
be crowned the 2.016 US 
Landscape Photographer of 
the Year. Before this, I had 
only entered one competition, and 
that was a few years hack. This year, 
I entered US LPOTY and the 3016 
Epson International Pano Awards, 
and happened to win both. 

People often wonder what the real 
benefit of entering photography 
competitions is and for me, first and 
foremost, that benefit takes the 
form of the cash prizes. But don’t 
get me wrong - I'm not a 
materialistic person. I'm not the 
kind of guy who's going to rush out 
and spend all the winnings on 
stuff. I see money as freedom - 
more freedom to go on adventures 
and create photographic images. On 
another level, a contest such as US 


Alex 1 * US 
landscape 
Photographer of 
the Year image of 
Mount Rainier in 
Washington 
Nikon D60G. Nikon 
24-S5mm VR, 
1 / 320 secatf/ 16 , 

IS 0100 


Ore of his 
winning images 
from the 2G1G 
Epson International 
Pano Awards - 
taken in Utah 
Nikon DG00. Nikon. 
70~200mm f/4 VR„ 
lOses at f/llp 
ISO TOO 


LPOTY also brings ei lot of exposure 
on social media, so that is an 
obvious business benefit, and I 
always like my work being seen by 
more people. 



Winning landscapes 
The shot of mine that took the top 
prize of the 2016 US LPOTY 
competition shows the sunrise 
illuminating Mount Rainier as it 
rises above low clouds, seen from 
high above Tipsoo Lake, 
Washington state. Lm very familiar 
with Mount Rainier and its 


different aspects, and I knew that I 
liked the heavily glaciated east side, 
and the autumn tundra foliage to be 
found on the ground. Plus, you've 
got the craggy midground with its 
propensity to be filled with low 
clouds. I didn't want a straight 
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reflection shot lacking a midground, 
so I inked high above the lakes and 
used a longer focal length (35mm). 
There was one precise spot I found 
in stand where the lake would 
reflect the mountain, and the whole 
scene was cradled symmetrically by 
the raws of trees, while showing off 
the foliage in the foreground. The 
fog and light are what made the 
shot, giving the image a clear 
hierarchy and sense of depth. I 
wanted that early light on the highly 
reflective east-facing glaciers on the 
mountain, so I knew a sunrise 
would he superior. Even if 
something amazing happened at 
sunset, it would merely be a 
silhouette of the mountain against 
the backlit sky. 

What makes a successful 
landscape image tends to vary from 
photographer to photographer. On a 
very basic level, I want to instil 
some sort of emotion in the viewer. 


Often that reaction is L 1 want to be 
there 1 , but that generally happens 
with wider scenes with a real sense 
of place. Maybe its just a sense of 
wonder about the size of the 
landscape or the realisation of how 
long it took to form. Landscapes can 
show us how small we are, or inspire 
us to get out and explore our world, 
rather than sitting in front of 
glowing rectangles all day. If we're 
talking about a tighter abstract-type 
image, maybe the goal is to confuse 
the viewer, and keep them guessing 
at what exactly they’re looking at, 
while still being visually pleasing 
and interesting. 

Find ing your style 
Looking back at everything Tve 
learned so far, l think perhaps the 
most valuable lesson Tve learned is 
to find my own voice. The work I 
care least about (and have purged 
from my portfolios as I continually 



Grand Canyon, 
Arizona 

Nikon DSGfl, Nikon 
16-35 mm f,'4 VR, 
10 sec at t/22, 

150 50 


curate) is the work where I was 
attempting to emulate other artists. 
That’s a good way to learn, but 
eventually you’ve got to have your 
own style, and your own purpose 
and drive to make the images other 
than "someone else shot that and it s 
pretty, so I should do it too'. 

When I’ve attempted to emulate 
others, or had tunnel vision for a 
certain type of image, that’s 
when Tve found my self fail. It’s 
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KIT CHOICE 



The lens that I've been using a lot of recently is the Nikon 
f/4G 7Q-200mm VR on a Nikon D600 camera. I seem to 
be using that a lot more than my wider lenses. I find it more 
difficult to come up with something that doesn't feel 
formulaic with the wideangles. I've been excluding skies 
altogether in a lot of my recent photography. 

Accessories wise, I'm 3 photographer who tends to travel 
tight, l don't really use filters or accessories. I usually just 
haive the camera, lens and a Really Right 
Stuff TQC-14 tripod. I 
couldn't do without an 
L-plate on the camera., but 
that's part of the main 
tripod support system and 
not a mere accessory. I 
also use a shutter 
release/rerrtote, hut 
using a two- or 
five-second timer 
is just as effective 
in most cases. 




A close-up of the 
foliage found 
around Mount 
Rainier 

Nikon 0600, Nikon 
24-12Qmm f!4 VR, 
shutter speeds 
unknown 
ISO 100 f 
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2016 US LANDSCAPE PHOTOGRAPHER OF THE YEAR 



A shot from Mount 
Rainier, Washington 

Nikon 07000, Nikon 
12 - 24 mm f/ 4 , 
IrtOsec atf/ 13 , 
ISO 200 


© easy and lazy to go and grab 
an image you’ve seen before, 
but it's much more difficult to find 
something original. Sine, blend 
your influences and take bits and 
pieces from the artists you love, but 
make your own product out of it. 
Whenever I've failed to be original, 
after I realise my mistake, it gives 
me the inspiration to go back and 
try again to find my own unique 
interpretation of a place. 

Don't be afraid to experiment, A 
lot of people new to photography, as 
with many forms of technology or 
art, are afraid to try things that 
might not lie 'correct 1 - Don't worry 
about being proper from the st art. 
Just try a lot of different things as 
they come to you. You'll have plenty 
of time to learn the Yules’, to the 
extent that they even actually exist. 


Looking for locations 

Research is a pretty key factor when 
you’re thinking of going out to shoot 
landscape photographs. Google 
Images is a nice resource for tourist 
snapshots of an area, allowing you 
to seethe possibilities for fine art 
images. I’ve recently tried to avoid 
seeing other photographers 3 images 
of an area before visiting, so that I 
don't get tunnel vision about what 
not to copy or about what, works at 
the location, For what I've been 
working on lately, Google Earth and 
hiking books have been a good 



Alex Noriegaisa 
landscape ptiotograjfhei 
based i n the western 
United States. To see 
more of his images, or 
for information an post¬ 
processing inst ruction. 
worksJiops, prints, 
licensing, visit www. 
afexnoriega.com 


Another of Alex's 
images from the 
2016 Epson 
International Paio 
Awards - Mount 
Whitney, California 
Nikon UGQG, Nikon 
7Q-300mm VR, 
1/S0set atf/11, 

ISO 100 


start. Really, you just need to show 
up somewhere once you decide on a 
place, and start looking. 

When fm researching a location, 
the first thing I look for is solitude. 
I’m done shooting the same thing as 
others and jockeying tripod legs, 
unless it’s my friends or clients 
along with me, 1 do my best work 
when I’m alone and I can really 
explore and concentrate without 
getting in anyone's way, -or vice 
versa. Next, Fm looking for 
possibilities for composition - just 
i nteresting attributes of the 
landscape to work with (see the 
Mount Rainier image). If you look at 
a plstce like an overlook at the Grand 
Canyon, sure, that’s an amazing 
view. But there aren't tons of 
possibilities, as you aren't able to 
change your perspective much, and 
the scene is so dependent on 
conditions, I like places that have 
something to work w ith in any type 
of light; both small and large scenes. 
In terms of light, I’m not that big a 
fan of spring and summer. I’m much 
more drawn to autumn and winter 
scenes. Snow can be so amazing, as 
is autumn foliage, and especially if 
you get the two combined. For light* 
you won’t find many blazing sunsets 
or sunrises in my portfolio. I love 
golden, dappled storm light with a 
dark sky as a backdrop. Fog is 
always a favourite, too, as it 
gives many scenes depth. 
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Technique 


GET TO KNOW YOUR CAMERA 




Coni inning our series unlocking ihe secrets of ihc 
eusLom menu, Matt Golowczynski looks at getting 
your exposures spot on, speeding up autofocus, 
and boosting batten' life on a Nikon DSLR 



Matt G olowezynski 

Matt is a London-based journalist and phatoqi aplicr. A former technical 
editor for lYAsf QigM earners* he has contributed to a range of 
magajines over the past ten years and graduated from the University of 
Westminster with a BSc in Photography and Digital Imaging. You can 
see more of his work at www.mattgalowczynski,com 


NIKON'S current crop of DSLRs features an 
exhaustive range of custom options, which only 
seems to grow with each new release. Some 
items that appear in the Custom Menu are 
rather cryptically titled, which can make them 
easy to gtoss over, but once you appreciate 
what you can adjust, you may find your camera 
is far better suited to your needs. 

The following pages don't allow for the full 
range of current Custom Menu options to be 
explored - there are simply too many (and 
some are too niche to warrant much of our 
attention). Using the D750DSLRasnny guide, 
I've selected arguably the most useful options 
to give you a taste of what's possible. 


a AUTOFOCUS 


rv 

3 Autofocus 



1 AF-C priority selectio n 


o 

a 2 AF-S priority selection 

mi 

D 

V 

a3 Focus tracking with lock-on 

AFi 

a4 Focus point d isplay 

— 

aSFoous point illumination 

AUTO 

fej 

at Focus point wraparound 

OFF 

1. 

a/Number of focus points 

AF51 

7 

aS Store points by orientation 

OFF 


a Autofocus 


al AFC priority selection 


a2 AF-S priority selection 

Cm3 

a3 Focus tracking with lock-on 

AFi 

a 4 Focus point display 

-- 

a 5 Focus point illumination 

AUTO 

a 6 Focus point wrap-around 

OFF 

| Number of focus pomu 

AF51 

a 8 Store points by orientation 

OFF 


m 

fir 

a Autofocus 

Built-in AF-assist illuminator 

ON 

bl ISO sensitivity step value 1/3 | 

tP 

□ 

i 

b2EV steps for exposure cntrl 

1/3 ' 

b3 Easy exposure compensation 

OFF 

b4Matrix metering 

£ £DN 

wi 

bS Center-weighted a rea 

W12 

fl 

bG Fine-tune optimal exposure 

— 

? 

d Shutter-release button AE-L 

OFF 


al. AF-C priority selection 

Normally, when your camera is set to autotas. it 
won't capture an image until focus has been 
confirmed. In some situations you may prefer to let the 
camera take the shot even if it hasn't confirmed focus, 
as it may stilt be roughly in focus and perfectly usable. 
This option lets you override the default setting so that 
the images are captured as soon as the shutter- 
release button is pressed down fully. 


a7. Number of focus points 

If you find the focusing array too slow to navigate you 
can reduce the number of selectable focusing points. 
Orta Nikon DSLfi with 51 points, you will typically have 
the option to reduce this to 11 points. Ibis wilt help 
you to move from one side of the array to the other at 
speed, so it's potentially quite useful if you frequently 
find yourself having to manually adjust the focusing 
point and find the default setup surplus to your needs. 


a9. Built-in AF-assist 
illuminator 

While the AF-assist illuminator can be useful for 
speeding up autofocus in low tight, the beam it emits 
can be frowned upon when shooting weddings, 
corporate events or live performances. You can disable 
the lamp when you find yourself in these situations, 
but he aware that the camera may find focus more 
slowly, or not at all. 


3 Autofocus 

rs i 

^ al AF-C priority selection 

<© 

a2 AF-S priority selection 

“Is™ 

' a3 Focu s tracki ng with lock-on 

AFs 

•* a4 Focus point display 

— 

^ a 5 Focus point il lumination 

AUTO 


Focus point wrap-around OFF | 


B a? Number of focus points AF51 

7 aS Store points by orientation OFF 


a6, Focus point wrap-around 

If your camera has a high number of focusing points, it 
can be frustrating to move from one end of the array to 
the other. You can speed this up by pressing DK to 
return the point to the centre, but selecting focus point 
wrap-around allows you to return the point back to the 
opposite end of the array once you reach one end. So. 
pressing the button to move right at the edge of the 
right-hand side will move the point back to the 
left-hand side, while pressing the up button when at 
t he top of t he array will move th e poin 11 o the h ottom 
of the array land, in each case, vice versa). 
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QNuiiefttttrm*! 




d$etf-timer 


c4Monitor off delay 
cSRerrwte e>n duration (ML-L3) 


d 1 Continuous low-speed 
d3Max continuous release 


d4 Exposure delay mode 


b5. Centre-weighted area 

If you tend to rely once ntre-weigh ted metering, 
perhaps for portraiture or flower photography, you may 
alternate between subjects that fill varying 
proportions of the frame. This in turn affects how 
much of them your camera wilt use for metering, so 
you may wish to vary the diameter of the centre- 
weighted area so that it better suits your subject - a 
larger area when capturing portraits, for example. 


c2. Standby timer 

This option lets you reduce the amount of time that 
the camera continues to meter the scene while not 
being operated in any way. which in turn helps to 
conserve battery life. 


b Metering/exposure 


a9 Built-in AF-assist Ihninator ON 


bl ISO sensitivity step value 1/3 
bZ EV steps for exposure crrtrl 1/3 

" i3E«y exposure compensation OFF 
^ b4 Matrix metering ■SON 


Center-weighted area 


r b6 Fine-tune optimal exposure — 
? cl Shutter-release button AE-L OFF 


Standby timer 


b METERING/ 
EXPOSURE 


cTIMERS/AE LOCK 



c Timers/AE lock 


E 

C" 

^ INI ICI jv r\L I'u'Lh 

c2 Standby timer 

6s |] 

| Self-timer 


u 

maEH 

ZD 

c5 Remote on duration (ML-L3} 

1m | 

T 

dIBeep 

— 

wi 

d2 Continuous low-speed 

«3| 

m 

d3 Max. continuous release 

iooj 


d4 Exposure delay mode 

OFF 


[El 

c2 Standby timer 

Gs 

c3 Self-timer 

— 

Monitor off delay 

— 

□ 

Y 

c 5 Remote on duration fML-L3) 

1m 

dIBeep 

— 

m 

d2 Continuous low-speed 

4.3 

■ 

d3Max. continuous release 

100 

7 

d4 Exposure delay mode 

OFF 


c3. Self-timer 

This option a Hows you adjust the delay between 
pressing the shutter-release button and the image 
being captured. It also enables you to specify how 
many images a re captured, and the interval between 
them. You may. far example, choose a long duration 
when capturing group shots that include yourself. 


c4. Monitor off delay 

Your camera is programmed to deactivate the rear LCD 
panel after a specific length of time when the camera 
is not being operated. You may choose to lengthen this 
period if you're relying on the Info screen to make 
exposure calculations. For example: or you may 
want to shorten this to conserve battery life. 
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Technique 


GET TO KNOW YOUR CAMERA 


d SHOOTING/DISPLAY 



e] 

rs 

d Shootingi/disptay 

c 2 Standby timer 

6s 1 

c3$etf-1imer 

-■* 

TP 

■n 

c4 Monitor off delay 

— 

tA 

1 5 Remote on duration (ML-U) 

14 


dl Beep 

— 

mi 

Conti rwous low'Speed 

'■ ■ k i 


m d3 Max. continuous release 100 
7 d4 Exposure delay mode OFF 


d Shooting/display 


{j5Flash warning 


File number sequence 


Viewfinder grid display 
d8 Easy ISO 

d9 Information display 
dttLCD illumination 
dll ME-D16 battery type 


dl. Beep 

Another toot designed to help you operate your camera 
discreetly, the beep option lets you change the pitch of 
the camera's confirmation beep over two levels, and 
the volume over three. It can also be disabled. You may 
wish to adjust this during a wedding, or generally when 
photographing in places of worship. In such situations, 
you may also want to call upon the camera's Quiet 
shutter option for the same reason. 


6.2. Continuous low-speed 

It's not always necessary to use the fastest hurst rate 
when capturing action, particularly for subjects moving 
at only a moderate pace such as live performers or 
wildlife. You may find alt this does is fill your card with 
images loo similar to each other, You can use this 
option to adjust the Continuous low frame rate to the 
speed of your choice, which will leave the CL high 
option for when the fastest frame rate is required. 


d6. File number sequence 

This option allows you to specify what happens to the 
file-numbering sequence when you use a new memory 
card, format one, or create a new folder, fhe On setting 
picks up numbering from the last captured image and 
creates a folder once you exceed 9,999 images, If you 
create a new folder each time you begin a new session, 
you may prefer to use the Off option to ensure that the 
first frame is always numbered 0001 .jpg or 0001MF, 


f CONTROLS 



f 2. Assign Fn button 

Most enthusiast-level and pro-Level OSLRs allow for 
individual buttons to have their functions changed, and 
the primary function button on the front of a Nikon 
body is ideally placed fora commonly used setting. 


f 8. Reverse indicators 

If you would prefer the exposure scale visible in the 
viewfinder and on the cameras LCD screens to show 
positive values on the left and negative ones on the 
right, you can switch them using this setting. 


FULL LIST OF CUSTOM MENU ITEMS 


a. ADTQFQCUS 

cl 

Self-timer 

e5. 

Modeling flash 

al. AF-C priority selection 

cl 

Monitor off delay 

el 

Auto bracketing set 

a 1. AF-S priority selection 

c5. 

Remote on duration [ML-L3I 

e7. 

Bracketing order 

a3. Focus tracking with Uock-on 

d. 

SHO 0 TIN G7 DISPLAY 

f. 

CONTROLS 

a A Focus pain (display 

dl. 

Beep 

fl. 

OK button 

a5. Focus point illumination 

d2. 

Continuous low-speed 

f2. 

Assign fn button 

al Focus paint wrap-around 

dl 

Max continuous release 

fl 

Assign preview button 

a7. Number of focus paints 

dl 

Exposure-delay mode 

M, 

Assign AE-L/AF-L button 

aB. Store points by orientation 

dl 

Flash warning 

f&. 

Customise command dials 

a9. Built-in AF-sssist illuminator 

d6. 

Fite number sequence 

f6. 

Release button to use dial 

b. M E IE R1N G/EX P 0 SURE 

d7. 

Viewfinder grid display 

f7. 

Slot empty release lock 

bl. ISO sensitivity step value 

dl 

Easy ISO 

f6. 

Reverse indicators 

b 1. EV steps far exposure cntrl 

d9. 

Information display 

f9. 

Assign movie record button 

bl Easy exposure compensation 

dIO. 

LCD illumination 

flD. 

Assign MB-D1U button 

M. Matrix metering 

dll. 

MB-Did battery type 

fit 

Assign remote [Wftl Fn 

bl Centre-weighted area 

dl2. 

Battery order 


button 

bl Fine-tune optimal 

e. 

BRACKETING/FLASH 

g. 

MOVIE 

exposure 

el. 

Flash sync speed 

91- 

Assign Fn button 

c. TEMER3/AE LOCK 

e2. 

Flash shutter speed 

g2. 

Assign preview button 

cl. Shutte r-release bu lion AE -l 

el 

Flash cntrl for built-in flash 

g3. 

Assign AE-L/AFT button 

c2. Stan dby timer 

36 

e4. 

Exposure comp for flash 

gl 

Assign shutter button 
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Part two - Custom Controls 

In Hie next pert of this series, in AP 28 January, 
we will be returning to Nikon to leek at more 
handy features across the menu system 
including little-known options such as changing 
the pur pose of □ menu tab to di splay recent 
settings, end using: the comment option to add 
extra information to your images. 


For subjects moving 
at a moderate pace 
it can be worth 
adjusting the burst 
rate to prevent the 
memory card from 
filling up too quickly 
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Reader Portfoli© 


Spotlight on readers’ excellent images and how they captured them 




Dean Lokko, Denbighshire 

It was just three years ago 
that Dean picked op his 
first DSLR. Living in North 
Wales, he has access to 
some stunning landscape 
locations. He has also travelled to 
Scotland and his aim in the future is 
to travel to areas such as Scandinavia 
and the US to continue his search for 
incredible locations. Find his work on 
Flickr and Instagram pioKkofoto). 


Snapper 

1 Here we find a real 
sense of scale in this 
image of the Isle of 
Skye, Scotland, The 
inclusion of a fellow 
photographer shows 
ms the scope of the 
location, 

Canon EDS 60, 
70-200mm. 1/IOOsec 
at f/13, ISO 1DD, 
KflOD 3-stop grad 
filter 


Beam me up 

2 This beautiful 
starscape was found 
in Denbigh moors. 
North Wales. Again 
we see the value of 
including a human 
element In the scene. 
It S3 humbling shot. 
Canon EOS 6D.. 
14mm, ZOsecs at 
f/UISOBQDO, 
MEfoto globetrotter 
tripod 
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YOUR PICTURES IN PRINT 


O Manifrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £4455. Visit www.manfrotto.co.uk 

lightweight and portable, the Manfrotto Pixi EVO boasts two different leg angles with a slid ng selector enabling 
you to shoot ground-level images. It's adjustable, with two-section legs featuring five different steps that adapt 
Ifie footprint to uneven surfaces. With a payload of 2.5kg, you can till the camera 9Q B to capture incredible images. 



Submit your images 

Please seethed us your 
pictures' section on rage 3 for details 
or visit www.aniateurphDtQQrapher 
co.uk/portfGio 



Tree trail 

3 A minimal 
composition is alt 
that's needed here. 
Once he took the 
shot. Dean then used 
Starstax and added 
a little saturation 
to the sky. 

Canon EOS 6D, 
?{£2D0mm. 20secs 
at f/4, ISO 2000. 
shutter retease 
cable, MEfoto 
Globetrotter tripod 



South Stack 

4 A classic view here 
of South Stack. 
Holyhead, Anglesey. 
Lead-in tines are such 
a simple technique, 
but it's no wonder 
we keep using them 
when they're this 
effective. 

Canon EOS 60, 
Mmm.ZOsecs 
at f ft. ISO 400, 

10-stop fitter, MEfoto 
Globetrotter tripod 


Midsummer 

knights 

5 Here we find 
Rhuddtan Castle in 
Wales. Using such 
along exposure and 
a fitter has given 
the water a glassy 
sheen and reflected 
the castle. 

Canon EDS60, 
1O-20mm r A0secs3l 
f/K 150100. Haids 
10-stop filler, 
Manfrotto 190 tripod 
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Header Portfolio 



Steph lord, Aylburton 

Steph began her journey 
in photography as an 
assistant to her brother 
and father, both of 
whom are professional 
photographers. Her work focuses 
on the graphic nature of a scene 
and in the future she plans to produce 
a senes of images about skies, 



Horses in the 
mist 

1 Steph had to wait 
for the tees to shift 
themselves into the 
centre of the frame. 
They sit perfectly 
beneath the clawing 
bam branches and 
thin veil of mist. 
Taken on an iPhone 


Church and sky 

2This is an 
incredibly dramatic 
image, the saturated 
sky that sits above 
and behind the 
silhouetted church 
is a beautiful canvas 
of colour and 
sweeping clouds. 
Taken c nan iPhone, 
Moment tele lens 
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Cardiff Museum 

3 The colours and 
graphic layout of this 
room in Cardiff 
Museum were a 
deeply attractive 
compositional 
prospect tor an 
image, so Steph set 
herself up in 3 central 
position and took this 
image. She then 
tweaked the image 
slightly in Snapseed. 
Take non an (IPhone 


Lydney Park 
Estate 

5 Single trees are 
a popular subject in 
photography. Using 
them within a central 
frame works so well 
as we can see in this 
image that also 
benefits from an 
atmospheric bank 
of low clouds. 

Taken cm an iPhone 



River Severn 

4 The light is so soft 
here. It complements 
the reeds end sky 
perfectly. It's also 
nice to see the 
delicate form of the 
reeds breaking the 
strong block of the 
river at the bottom 
of the frame 
Taken on an iPhone 
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Photoshop gum Marlin Keening sorts out your photo-editing and post-processing problems 


How to hide distracting colours 

THE edits! applied to this image by Andrew Brown were sitting on top of the fertce and to make it blend in more 
all subtle. This was because there wasn't really much that with the background. I must also comment on the Sigma 
could be done to better the original raw default settings. 30mm f/1.4 lens that was used to capture this image, 

It was, however, a good image to demonstrate the use of The detail was beautifully sharp on the two children and 
the HSL panel controls to knock back the green basin there was a lovely fall-off in focus to the background. 


Submit your images 

Please see (he Send us your 
ptctur^ section cn f^ge 3 for 
detaibor visit vffliw^mateur 
photogapherio.uk 




1 Global tone adjustments 

The first step was to go to the Basic panel and adjust 
the tone settings to set the Exposure and Contrast, 
With this particular image. I only needed Id apply a few 
gentle tone adjustments to improve upon the original, 
as the raw file needed little work. 


2 HSL colour adjustments 

1 went to the Lens Corrections paneland applied a 
profiled lens correction to make a vignette correction. 
1 then went to the HSL pan el and adjusted the Hue. 
Saturation and luminance sliders so that Ihe green 
basin in the background appeared more muted. 


3 Add a Radial Filter 
adjustment 

I wanted the child leaning against the hut wall to 
stand out more, I was able to do this by adding 
a Radial Filler adjustment where I lightened this 
area using the Exposure and Shadows sliders. 
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1 Basic panel adjustments 

To start with,! went to the Basic panel, where I 
tightened the Exposure, reduced the highlights and 
Lightened the Shadows. I then fine-tuned the Whites 
and Blacks sliders. I did this to remove the contrast 
present in the JPEG original. I also increased the 
Vibrance slightly. 


2 Add a Graduated Filter 

In this step. 1 went to Ehe Tone Curve panel and added 
extra contrast to the Shadows and Highlights. I then 
selected the Graduated Filter tool and 3dded a f iIter 
effect to the sky. in which I added a coot Temperature 
adjustment combined with a lightening Exposure and 
Shadows adjustment. 


3 Final colour tweaks 

Finally, I went to the Lens Corrections panel and 
applied a profiled lens correction. Back in the Basic 
panel I adjusted the White Balance sliders to adjust 
the global colour balance. Here. I made the image 
cooler and more green in colour. The final result 
shows more detail in the sky ares. 



Use HSl to adjust hue, saturation and lightness 


HSL panel adjustments 


* 

Ha 

Vi-kw; f R & W f I 


^rjir^ion 

Urm-unc* A' 


^ D 
Ciarrj* a - 0 


THE HSL panel in Camera Raw and Lightroom 
can be used to apply colour hue, saturation or 
lightness adjustments. The easiest way to use 
this panel is to click to select the Target 
Adjustment Tool from the tools panel in 
Camera Raw, or the tool icon in the Lightroom 
HSL panel and click and drag up or down on 
the image. In the example shown here, with the 
Lightness panel active, I selected the Target 



Adjustment Tool , 
clicked on the green 
background and 
dragged downwards 
to darken the green 
colours. I then dicked 
on top of a foxglove 
flower and dragged upwards to lighten the 
purple and magenta colours, 


Martin adjusted the 
green and purple sliders 


Martin Evening is a noted aped in both photography and digital, imaging. He is well known in London for Ms fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one at the founding members of a software design company. Vi sit www.martineveni'ngxom 
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Testbench 



Useful gadgets lo enhance your photography, from phones to fillers... 

Cascable 2 iOS api 


• Free, with additional purchases « cascable.se 

Richard Sibley tests a multi-brand 
Wi-Fi remote control app 


At a glance 


Wi-Fi remote control app for Apple devices 
Cross-brand compatible 
■in 


OVER THE past few years, it has 
become increasingly common for 
photographers to use more than 
one brand of camera. As a result, 
you can end op with numerous 
Wi-Fi control appson your phone. 

Cascable 2 reduces the number you 
need by offering a universal app for Canon, 
Nikon, Olympus and Sony cameras. 

Setting up the app is straightforward, with 
comprehensive instructions included on how 
to pair your iPhone to your camera. A full list 
of compatible cameras is available online at 
cascable, se/'hel p/com pati bility. 

Once connected, a full range of exposure 
features is on offer. A live view is presented in 
the centre of the screen and it is possible to 
adjust the aperture, shutter speed, exposure 
compensation, shooting rate, ISO sensitivity 
and white balance. Usefully, you can also set 
the focus area using the iPhone's screen. 

But this is just the start. A Neutral Density 
Filter Calculator is built in, while a Sharp Stars 
toot calculates the longest shutter speed that 
can be used while avoiding star trails. Focus 
Peaking is also available arid there is a range 
of add-on features for purchase (see right). 

Verdict 

On its own, the Cascable 2 app does little 
more than most proprietary apps, but it does 
have some useful extra tools. I was able to use 
the app with Sony RX100 IV and Sony A7R 
cameras, while technical editor Andy Westlake 
has used it with an Olympus OM-D E-M5 II. 
The option to add the Remote Control for 
interval timer and exposure bracketing, and 
the ability to manage raw files with the Photo 
Management feature take the app to the next 
level. With this in mind, I would try out the free 
version, but to get the most from the app you 
need to buy the full version for S18.99. 
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Purchases 


CASCABLE ADD-ONS 


Remote Control £7.99 Photo Management £7.99 Night Mode £7.99 Full Version £18.99 


While the Cascable app is free to 
download from the Apple App Store, 
to make the most of it you wilt 
need to add some extra features. 

Of these, the most useful is the 
Remote Control package. This 
adds m inter vatome ter, exposure 
bracketing and self-timers to the 
app. which is perfect for time-lapse 


shooting. HDR creation and just 
making sure that the camera 
d oesii't m ove wbe n you a re ta k ing 
the shot, Night Mode is simply 
an inverted colour scheme, with 
a black rather than white 
background:, so that your phone 
isn't too bright when using the 
app at night. However, at £7.99, 


it is an expensive addition, finally, 
Photo Management allows the user 
to view raw files and carryout 
basic editing, as well as export 
them to compatible iPhone apps. 
such as Ado be Photoshop 
Light room Mobile. Purchasing 
the full version for £1-8,99 adds 
all three additional modes. 
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Artisan Obscura 
Soft Releases 

• $30 •www.artFsanobscura.com 
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Testbench 

Recommended 



If you own a camera that doesn't have a threaded shutter button. Artisan 
Obscura also produces soft shutter releases with a sticky back option that 
attach with adhesive 


THE purpose of a soft shutter release is simple; it's designed to improve 
the feet of your camera's shutter button. They effectively raise the 
height of the shutter button so it sits fractionally higher than the original. 
Its a small accessory that many photographers swear by to improve the 
handling of their camera. Artisan Obscura, a small American company 
based in Englewood, Colorado, has been specialising in the production 
of handmade soft shutter releases for more than three years. Originally 
set up by two friends who share a passion for woodwork and 
photography, the company has built up a wide range of solid wood 
soft releases and are best known for those that feature a tapered 
thread to lit cameras that have a screw-in type of shutter button. 

On the company's website, you're given the choice of small 01 mm) 
or large (13mm) sizes. The surface area of the large size soft shutter 
releases are perfect for those with medium to large sized fingers, 
whereas I'd recommend the small size for those with smaller hands. For 
our review we were sent two of each size in four different wood finishes 
- bocote, walnut, teak and btoodwood. As well as the convex type, 
which as its name suggests offers a raised surface, there's the option 
to choose the concave type, which I've always found slightly more 
comfortable. My favourite of the four samples supplied was the large 
walnut example in the concave shape. Beautifully carved from wood 

and cleanly finished, it really felt and looked the 
part on the cameras \ tested it with Although 
a $30 (excluding international shipping to the 

a L UK) might seem like a lot to pay for 

what is the smallest accessory you're 
ever likely to buy for your camera, 
these beautiful soft shutter 
releases provide a unique and 
rustic feel to your camera 
while improving the 
handling and shooting 
experience at the 
same time. They're 
a great way of 

You’ 11 find as many as 30 different soft personal sing 

shutter release designs and finishes on the your ca me ra, 

company's website M i chaet Topha m 
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Testbench 


CAMERA TEST 


At a glance 



• 24.2MP AP5-C Strisor 

• Dual Pixel CMOS AF 

• ISA 100-25,600 

• 7fps with AF between frames 

• 2.36-ndULion-dot EVF 

• 3in, liJ-million-dqt tilling 
touchscreen 


£ 1,049 body only 

£1.149 with 16-4 6mm tens 
11.399 with 18-ISOmm Lefts 


Canon EOS M5 


It's been a long wait, but finally Canon has launched 
its first really serious SLR-style mirrorless camera. 
Andy Westlake finds out how it stands up in this 
competitive sector of the market 



For and against 


+ 

+ 

+ 

+ 


Superb control layout and 
handling for such a small 
camera 

Excellent image quality in 
both JPEG and raw 

Works extremely well with a 
wide range of EF-mount SLR 
lenses 

Easy-to-use wireless 
communication using 
Bluetooth and Wi-Fi 


Relatively small and 
over-contrasty electronic 
viewfinder 

Shutter is noisier than most 
mirrorless rivals 

Price is very high 


Data file 




Sfi user 

24.2MP APS -C Dual Pixel CMOS 

Output site 

4MMH0 

Focal length mag Tin 

Lens mount 

EF-M 

Shatter speeds 

3fl-1/40ODseC * bulb 

ISO 

ISO 100-25,600 

Exposure modes 

PASM. scene intelligent auto, 
hybrid aulacieslme assist 
scene, creative filters 

Metering 

Evaluative, partial, 
centrewEighted.spfll 

Exposure comp 

±3 EVm 1/3 steps 

Continuous shot 

Sips. [fixed Inas], 7fps [wrilh AF] 

Video 

Full HD (1920WD6DL fflfps 

Touchscreen 

3.?ifiJj&2-miUien-dot tilting 

Viewfinder 

2,3*-mil.Lion-d(rtOLEOEW 

External mic 

TtalSmin stereo 

AF points 

4? 

Memory card 

SO, SDHC, SDKC 

Power 

LP-E17 U-m 

Battery Lite 

2VSshats:420iiiCDD mode 

Dimensions 

lUxMbffltaim 

Weight 

427ginc tottery and card 


Ithough Canon 
launched its first 
= 1 mirnorless camera, the 
M. EOS M, back in 2012, 
the company has never quite 
seemed to take the idea seriously 
until now. The original EOS M was 
over-simplistic and painfully slow at 
focusing, and while last year's EOS 
M3 was much improved, it was 
hamstrung by the lack of an 
integrated electronic viewfinder 
To date, Canon has also only 
produced a limited range of native 
EF-M lenses for the system, most 
of which are slow, variable-aperture 
zooms. But now with the EOS MS, 
it has finally made a camera to turn 
enthusiast photographers' heads. 

In essence, the EOS M 5 is a 
DSLR-like model with a centrally 
mounted electronic viewfinder and 
tilting rear touchscreen: a design 
blueprint that has proved popular 
with enthusiasts ever since the 


appearance of the original 
Olympus OM-D E-M5. Yet Canon 
has managed to cover the M5'$ 
petite body with a well-thought- 
out array of buttons and dials that 
make it one of the nicest-to-use 
small CSCs we've yet seen. The 
addition of Dual Pixel CMOS AF 
and the latest DIGIC 7 processor 
makes it genuinely quick, too. 

However, Canon hasn't exactly 
done the EOS MS any favours with 
regards to pricing. It costs around 
£1,049 body only, £1,149 with the 
compact EF-M 15-45mm 
f/3.5-6.3 IS STM zoom, or £1,399 
with the new EF-M 18-150mm 
f/3.5-6.3 IS STM. All these will 
come with an adapter for Canon's 
EF and EF-S DSLR lenses in the 
box, and depending on how 
charitably you look at it, this is 
either an admission of the paucity 
of the EF-M lens range, or a clever 
move to increase the camera's 
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Tire EOS IK5 generally delivers attract 
PEGs straight out of 


Canon EF-M18-150 min f/3.5-63 at 
122mm, 1/200sec at f'8, IS0100 


appeal to existing EOS users, 
However, the problem facing the 
EOS M 5 is that for the same or 
less money you can buy some 
very attractive cameras that 
match or beat it for features. For 
example, Fujifilm's lovely little 
X-T1G has a similar feature set for 
less than half the price, while 
Panasonic's bang up-to-date 
Lumix DMC-G8Q brings a larger 
viewfinder, fully articulated screen, 
in-body image stabilisation, 4K 
video recording and weather- 
sealed construction for two thirds 
of the cost of the EOS MS. Then 
there's Sony's Alpha 6300, which 
has a sophisticated AF system and 
11 frames per second shooting, 
still at a lower price. Now, as we'll 
see, the EOS MS has some tricks 
of its own up its sleeve, but will 
these be enough to tempt Canon 
D5LR shooters to dip their toes 
into mirrorless waters? 


Features 

At the EDS MS's heart is a 
24.2-million-pixel sensor with 
Canon's Dual Pixel CMOS AF. It'S 
closely related to that found in the 
EOS SOD, but updated for the 
MS, with gapless micro lenses for 
improved sensitivity. Its Dual Pixel 
design splits each of the light- 
sensitive pixels into two 
photodiodes, right and left, and 
this enables phase detection for 
autofocus, similar to the systems 
found in DSLRs. Crucially, though, 
the MS also sports Canon's latest 
DIGIC 7 processor, which is said to 
be 14 times more powerful than 
the previous version. Putting this 
power behind the Dual Pixel 
sensor means the EOS MS has a 
very capable A F system indeed. 

Together, the sensor and 
processor enable a sensitivity 
range of ISO 100-25,600 with 
14-bit raw output. The EOS MS 


can shoot at seven frames per 
second with AF between shots, or 
nine frames per second; with focus 
fixed, with a buffer of 26 frames in 
JPEG,or 16 in raw- Surprisingly, 
though, the 7fps mode doesn't 
offer live view between frames, 
displaying previously taken frames 
instead. This hampers following 
moving subjects, and feels years 
out of date. 

Shutter speeds range from 
30secs-l/4000sec plus bulb, and 
as usual Canon uses an electronic 
first curtain shutter that efiminates 
any vibrations before the exposure 
is made. Unusually, though, the 
MS has no fully electronic silent 
shutter option, which is now a 
standard feature on most similar 
models. The mechanical shutter is 
comparatively noisy, too, making a 
distinctly audible clack, so unlike 
many other recent mirror less 
models, it's not ideal for shooting 


in quiet environments, 

When it comes to additional 
photographic features, however, 
the EOS MS is relatively sparse, 
ft has an array of subject-based 
scene modes and creative filters 
for image-processing effects, but 
if you're looking for such things as 
automatically stitched panoramas, 
focus bracketing or high dynamic 
range shooting, it's not the best 
choice. Canon does at least 
provide a nicely designed 
in-camera raw converter. 

Viewfinder and screen 
For eye-level viewing, the MS uses 
a 2.36-million-dot OLED EVF 
that is similar to that used in the 
PowerShot GS X. With a 120fps 
live-view feed and a magnification 
of around 0.62x, it's considerably 
smaller than those in similarly 
priced competitors, and 
indeed comparable in size to 
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Here the EOS MS has done 
wdl.1 in capturing the warm 
evening sunlight 
Canon EF-M iSHSOrrfin 
03.5-6/3 at-e&mnr, 
1/lO0secati#1USO2SO 


the EVFs used in cheaper cameras 
such as the Fujifilm X-TIO and 
Olympus OM-D E-MIO Mark II. 
This is exacerbated by the overly 
saturated and contrasty display, 
which exaggerates colours and 
makes shadow areas difficult to 
see in bright light (and there's no 
facility to adjust the EVF r s colour 
or contrast, just its brightness). 
However, the viewfinder provides a 
reasonably useful indication of 
whether highlights will clip, and 
gives a much more accurate 
depiction of depth of field 
compared to the optical 
viewfinders of DSLRs, 

The EVF is complemented by a 


3.2in 1.62-rnillion-dot LCD that 
tilts upwards for use as a waist- 
level finder or downwards for 
overhead shots. It can even beset 
to face fully forwards beneath the 
camera for selfies, rather like the 
Olympus Pen E-PL7 and E-PL8. 
It's bright, sharp and clear and its 
3:2 aspect ratio matches the 
sensor perfectly. An eye sensor 
allows the camera to switch from 
the LCD to EVF automatically, or 
alternatively you can set a custom 
button to do this manually. But the 
difference between the two 
displays is huge; shots that appear 
rich and colourful in the EVF often 
look much lighter and washed out 


on the LCD. The reality, when 
viewing image files later 
on a calibrated monitor, lies 
somewhere between the two. 

Both the viewfinder and screen 
can display useful additional 
information dunng shooting, 
including a ‘well-designed 
dual-axis electronic level and a live 
histogram that can show red, 
green and blue channels 
separately, which is a handy trick 
that is unique to Canon. You can 
configure up to three display 
modes with different amounts of 
information, and cycle through 
them using the Info button. If you 
prefer using the EVF, the LCD can 
be set to show a detailed status 
screen/quick control panel. 

Build and handling 
The Canon EOS M5s body is 
primarily polycarbonate rather 
than aluminium or magnesium 
alloy, but it still manages to feel 
sturdy in your hand, aided by a 
nicely shaped, if somewhat small 
rubber-coated grip. Indeed, it 
handles remarkably well for a 
small camera that measures 
just 11S.6x89.2x60.Smm and 
weighs 427g, although those with 
larger hands may find it all a bit 
cramped. The impression of 
quality is maintained by the 
attractive gunmetal top-plate and 
beautifully knurled metal dials. 
These manage to combine being 
well placed and easy to use, but 
difficult to knock accidentally, 
which sadly can't be said of all 


cameras. Unfortunately, Canon 
doesn't claim any level 
of weatherproofing, which is 
disappointing at this price point. 

While the design and control 
layout are an evolution of the 
EOS MB's, with an exposure- 
compensation dial and main 
electronic dial around the shutter 
release. Canon has added an 
additional thumb dial on the top 
plate, This has a Dial Func button 
in its centre, and pressing this 
cycles through various functions 
including ISO, white balance and 
(in manual-exposure mode} 
aperture setting. You can choose 
to add further settings to the list 
such as metering, drive and locus 
modes, and configure the dial 
separately for movie shooting. 

This all turns out to be an excellent 
way of putting lots Of control at 
your linger tips, allowing you to 
change key exposure settings 
without having to take your eye 
from the viewfinder. 

The D-pad on the camera's 
back provides direct access to 
ISO, flash mode and manual 
focus, and is surrounded by a 
somewhat fiddly fourth control 
dial that is mainly used to 
change secondary settings 
and to browse images in playback 
mode. Sadly, the D-pad can't 
be set to move the autofocus 
point a round the frame directly, as 
on other similar cameras; instead, 
you have to press the AF area 
button on the camera's shoulder 
first, which can be difficult to 



Bluetooth and Wi-Fi 


connectivity 

FOR the first time on a Canon camera, the 
EOS MS adds low-energy Bluetooth 4.1 
connectivity alongside Wi-Fi and Dynamic 
NFC. The idea is to maintain a permanent 
Bluetooth connection with your smartphone, 
which brings a number of benefits. Using the 
free Canon Camera Connect app for Android 
and iOS, you can use your phone as a simple 
remote release without having to waste time 
setting up a Wi-Fi connection, and with 
minimal impact on the battery life of either 
device. This is a great idea, and I found it really 
handy on several occasions. 

The Bluetooth connection can also 
seamlessly activate the camera's Wi-Fi from 
your phone for higher bandwidth tasks: 
copying images across for sharing, or 
controlling the camera remotely with a live 
view feed, You can browse your pictures on 
your phone and pull across your favourites, 


but more unusually, you can also view them on 
the camera and push them to your phone. 

As usual with Canon, the Wi-Fi can also do 
rather more than just connect to a mobile 
device, You can print directly to a Wi-Fi - 
enabled printer, or connect wirelessly to a 
smart TV to view your images. The camera 
remembers a list of your devices that is 
displayed by pressing the dedicated Wi-Fi 


Canon offers a choice of remote control methods, 
either a simple Bluetooth release or full control 
over Wi-Fi with a live view display (above} 

button on the side of the grip, making it 
particularly easy to switch between connecting 
to your tablet, phone, TV or printer. In practice, 
this all works really well;! used the M5 with my 
Apple IPhone SE, Samsung Galaxy tablet and 
Epson XP-950 printer, and everything worked 
flawlessly. Overall, it makes for a realty 
straightforward, yet powerful wireless system 
that I consider to be the best l f ve yet used. 
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CAMERA TEST 


Testbench 



Canon's 24MP Dual Pixel CMOS sensor ttelivers good results at high ISOs. 

Canon EF-M 18*150mm f/3.5-6.3 at 118mm, 1/200sec at f. 8, ISO 1600 


locate by touch and easily mixed' 
up with the auto-exposure-Eock 
button. The focus point can be 
placed almost anywhere around 
the frame and two sizes of AF 
area are available, the smaller of 
which is handy with finely detailed 
subjects. However, other brands 
such as Panasonic and Fujififm 
offer considerably more flexibility 
in this respect. 

A button on the front plate 
toggles the touchscreen AF 
area-selection function on and off 
by default, while on the top-plate 
there's a configurable M-Fn 
button. Indeed, practically all of 
the buttons can be reassigned to 
functions of your choosing, so 
most users should be able to set 
the camera up to suit them, Add 
in the comprehensive on-screen 
control panel and customisable Q 
menu, plus two user-configurable 
Custom modes accessed from the 
main mode dial, and you should 
rarely have to dip into the menus. 

The rear screen is touch 
sensitive, and thanks to Canon's 
excellent interface it complements 
the physical controls very well. Not 
only can it be used to change 
almost any setting, but it r s also 
available for selecting the AF point, 
even when using the electronic 
viewfinder. We've seen this on 
plenty of cameras before, but the 
EOS M 5 s implementation allows 
you to choose the area of the 
screen you wish to use. You can 
use either the whole screen, left or 
right halves, or any of the four 
quarters. If you set the Position 
Method to Relative, the camera 
won't reset the focus point if your 
nose contacts the touchscreen 
while shooting, either. Together, 
these options make the EOS MS's 
touchpad AF point selection more 


usable than many of its rivals, 
although it J $ still no substitute for a 
dedicated control. 

Autofocus 

Previous Canon EOS M-series 
cameras have been noticeably 
sluggish when it comes to 
autofocus, but with its Dual Pixet 
AF and snappy processor, the EOS 
M5 is an entirely different matter 
Wuh native EF-M lenses it's very 
comparable to other recent 
mirrorless models, acquiring 
accurate focus on static subjects in 
the blink of an eye. Because the 
AF system uses the mam image 
sensor rather than a separate light 
path as in DSLRs, AF is also 
exceptionally accurate, with no 
tendency to front or back focus, so 
long as you pick a focus target 
with suitably high contrast. 

More impressively, the EOS MS 
also works very well with legacy 
EF-mount DSLR lenses on the 
Canon EF-EQ5 M-mount adapter. 
We tested it with everything from 
a modern Sigma 50mm f/1.4 DG 
HSM Art lens back to the original 
micromotor-driven EF 50mm 
ffl.S, including a Micro US M- 
powered EF 70-3 00mm f/4-5.6 
IS USM, and even an old Sigma 
28-7Gmm f/2.8 EX DG. All 
autofocused quickly and decisively, 
much as they would on a DSLR, 
and I'd have no hesitation using EF 
lenses for everyday shooting. 
Indeed, the only point where the 
EOS MS struggled was when 
trying to autofocus with slow EF 
lenses in low light. Compared to 
Canon's previous mirrorless 
models, it's a huge step forward. 

Manual focus hasn't been 
neglected, with a focus-peaking 
display available in a choice 
of three colours and two 


Focal points 

Canon has hidden some serious technology 
inside the EOS MS's compact, SLR-likebody 

Battery Remote control 

The EOS M5 promises 295 Traditionalists vail be pleased to find 

shots per charge from its that the EOS ME cart use both infrared 

LP-E17 battery, or 420 in its and E3-type wired remote releases, as 

power-saving ECO mode. well as being controllable from a 

smartphone using either Bluetooth 
or Wi-Fi. 


Pop-up 

flash 





There’s a smalt 
pop-up flash; 
unit in the 
viewfinder 
housing, as 
well as a 
hotshoe for 
attaching 
EX-series 
flashguns. 


A small button on 
the side of the 
handgrip below 
the HI] Ml port 
initiates a 
wireless 
connection to your 
smartphone, 
tablet or printer. 


Connectors 

A 3.5mm microphone 
socket is included 
alongside Micro US8 
and remote-release 
sockets. 


Tilting screen 

The touch-sensitive 
LCD tilts upwards by 
85® and downwards by 
180° to face forwards 
underneath the 


camera's body for 
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CAMERA TEST 



This was shot using the Sigma 50mm f/1.4 on the Canon EF-E05 M adapter 


sensitivity levels. It can either 
be set to display whenever 
you're using manual focus, or 
toggled on and off using a function 
button. A magnified view is also 
available by pressing the AF area 
button and spin rung the front dial, 
but u nusually it can't be made to 
engage automatically whenever 
you turn the focus ring. 

Performance 
In practical use, the EOS MS 
generally delivers very decent 
results, It's snappy in all aspects of 
its operation, powering up quickly 
and responding to controls 
promptly with no lag. Ifs the kind 
of camera that gets out of your 
way and never feels like it's holding 
up your shooting. 

Canon's evaluative metering is 
on the whole very reliable, but It's 
quite strongly linked to the AF area 
so tends to overexpose when 
focusing on a dark part of the 
scene. However, you can see this in 
the viewfinder and apply exposure 
compensation accordingly, aided 
by the live histogram. Auto white 
balance is likewise very well judged, 
and Canon's JPEG output gives 
attractive colours that are 
saturated but not overblown, and 
with particularly fine skin tones. 

The default standard picture 
style uses somewhat unsubtle 
noise reduction and sharpening 
algorit h ms, but switchi n g to the 
fine detail style delivers much 
better resolution with the same 
colour rendition. At higher 
sensitivities of ISO 3200 and 
above, the processing prioritises 
colour retention over detail, so 
files look, distinctly mushy when 
examined at the pixel level. Other 
brands do rather better in this 
respect, most notably Fujifilm. As 
is often the case, you're likely to 
get better results at high ISOs by 
carefully processing raw files. 


Video 

Video recording is available in full 
HD resolution at up to 6QfpS f with 
a built-in 35mm stereo socket for 
adding an external microphone 
{but no headphone socket). 
However, there's no 4K video 
option, which this year we've seen 
as standard from companies such 
as Sony and Panasonic. You do at 
least get full manual control over 
exposure in video mode. You can 
also record time-lapse movies. 

There's 5-axis image electronic 
stabilisation on board for video 
recording, meaning footage is 
stabilised even when using non-lS 
lenses, and the electronic 
stabilisation can be combined with 
optical stabilisation when rising 
compatible lenses. It does a 
decent job of reducing camera 
shake and smoothing out panning 
movements, but it's nowhere near 
as effective as the mechanical 
systems found in rival cameras 
from Olympus and Panasonic, 

It's also possible to pull focus 
from one subject to another 
during recording simply by tapping 
the touchscreen. Here, the Dual 
Pixel AF really comes into its own, 
producingsmooth, controlled 
focus transitions with no hunting or 
overshoot. You'll need to use an 
STM lens for this, though; lenses 
with other focus motors are liable 
to g ive visible jud derin g. 

Video quality is much as we'd 
expect from a camera that only 
records full HD; it's OK, but not 
great. Exposure, white balance 
and colour are all very creditable, 
but fine detail is lacking and 
sharpening artefacts very visible. It 
will probably be acceptable for 
stills photographers who are just 
dabbling in video, but if you're 
serious about getting high-quality 
footage then you'd be much better 
off buying a 4K-capable 
camera instead. 
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Lab results 

Andrew Sydenham's lab tests reveal just hew the camera performs 


Canon has equipped the EOS MS with its latest 24-million-pixel 
Dual-Pixel CMOS sensor, end as a result it delivers some of the best 
image quality we've seen from any of the firm's APS-C cameras. 
Resolution is high, due to an optical low-pass filter that appears to 
be relatively weak, and low-1 SO dynamic range is very impressive. 
Indeed, few APS-C models from any brand produce obviously better 
image quality, aside from at very high ISO settings. With no raw-file 
support from Adobe at the time of writing, we've assessed the raw 
performance using Canon's own Digital Photo Professional software. 
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The competition 



Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings, The earner a is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 



JPEG IS0100 


JPEG ISO 4011 





JPEG ISO 1,600 



JPEG ISO MOO 


JPEGISQ 12,fl0tt 


JPEG ISO 25,600 




At low ISO sensitivities, the EDS MS gives very clean images, with barely 
any visible noise, However, in the standard picture style, unsophisticated 
sharpening results in a rather mushy rendition of the finest details, and to 
get the most from the camera you'll need either to switch to the fine detail 
style, or adjust the sharpening fineness setting. Image quality remains 
excellent up to ISO 000, hut beyond this, noise starts to have a more visible 
impact on the files, IS01600 and ISO 3200 are still fust fine at smaller output 
sizes, hut by ISO 6400 almost all tine detail has been lost, and the shadows 
appear mushy. At the two highest settings of ISO 12,000 and ISO 25,600. 
noise overwhelms the image, so these are best left alone unless theres 
no other option. 



Fujifilm 

X-T10 

Price CH9 [tody onlyl 
Sensor 1UMP APS-C CMOS 
]$0100-51.200 [expanded! 

Continuous shoeing 9fps 
Reviewed II June 2015 


Panasonic Lumix 
DMC-GBO 

Price U91 Dbody nnLyl 
Se nser 16M P Feur Thirds MU S 
ISO 10 D-25.il! 0 Intended] 

Con'inutus shooting ?fps 
Reviewed 1? Nwember 2 DU 


Sony 

Alpha 6300 

Price £8? 9 (body only I 
Sense r24.2MP APS-C CMOS 
ISC 1|9- 51.200 [expanilH)] 

Continuous.shpoijng 'lips 
Reviewed 16 April 2116 


Read the full tests of these cameras at www.amateurphotcgraptier.co.uk/reviews 



Verdict 

WITH the EOS M5, Canon has 
finally made the kind of mirrorless 
model that its users hawe been 
asking for. With its built-in 
electronic viewfinder and plentiful 
set of controls, it should appeal 
strongly to enthusiasts, while its 
Dual Pixel autofocus works 
remarkably well even with old 
EF-mount SLR lenses. This means 
it certainly has a lot of potential for 
persuading Canon's dyed-in-the- 
wool DSLR users to try out 
mirrorless technology for the first 
time, especially with the EF lens 
adapter Included in the box. 

The camera handles well, too, 
with all those buttons and dials 
making it easy to change settings, 
although those with larger hands 
might frnd it a bit cramped. One 
aspect where it falls short, 
however, is focus area selection; 
it's inexcusable for a body costing 
over £1,000 not to have a 
dedicated control for this function. 
However, image quality is very 
good indeed, and the camera 
gives you all the information you 
need to override its automated 
systems when needed. 

But while there's a great deal to 
like about the EOS M5, in some 
ways it does feel rather behind the 
times. The relatively noisy shutter 
and lack of a silent electronic 
option makes it less discreet than 
we've come to expect from recent 
mirrorless models, and the inability 
to show a live-view feed during 
continuous shooting is also a few 
years out of date And while the 
relatively small viewfinder, tilt-only 
screen and non-weathersealed 




construction would be forgivable if 
the camera's cost was closer to 
the similarly specified Fujifilm 
X-T10 or Olympus QM-D E-M10 
Mark II, the fact is that cameras 
like the Panasonic G80 and Sony 
Alpha 6300 simply give you much 
more for your money, 

Indeed, the huge problem for 
the EOS M5 is its price, and this 
makes it difficult to rate. I suspect 
Canon would argue that you're 
paying for a sophisticated sensor 
and processor, and to be honest 
I think we're going to have to get 
used to all new cameras looking 
much more expensive in the 
immediate future. But right now, 

£1,049 body-only is simply too 
much to pay in this competitive 
sector. However, if the price were 
to drop closer 
to £800 in the 
future, then the 
EOS MS would 
be a much 
more serious 
contender. 


FEATURES 
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BUILD & HANDLING 

8/10 

METERING 
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AUTOFOCUS 
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AWB& COLOUR 
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IMAGE QUALITY 

8/10 

VIEWFINDER/LCD 

8/10 
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Recommended 
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SIGMA 


Sublime optical performance at every 
aperture, introducing the new ultimate 
lens for portrait photography. 


Q Art 

85mm F1.4 DG HSM 


Petal type lens heed and padded case included. 
Availably for Sigma, Carton and Nikon AF eantaraa. 

Made- in Japan 



SIGMA, WR FILTERS 

Water Repellent Prelector, Poiariser 
and Ultra Viotat filter. Sold separately. 



SIGMA 


3 YEAR UK WARRANTY 


h* 
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Sigma Imaging (UK) Ltd, 13 Little Myndalla, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 ! Email: aalesdsigma-imaging'uk.cpm 
Webeite: www.-sigrna-imaging jk.oam | Twitter: ©SigmalmagingUK | FaoeboOk: facehOok.com/aigmaimBgingNk 










LENS TEST 


Testbench 




Michael Topham puts Sigma’s latest wideangle 
zoom to the test and finds out if it lives up to the 
promise of producing zero distortion 


ast year, we saw a surge of new 
wideangle lenses hit the market. 

One that made a lasting impression, 
with its phenomenal image quality, 
was the Canon EF 11-24mm f/4L USM. During 
the official announcement of the new Sigma 
12-24mm f/4 DG HSM Art at Photokina 
2016, Mr Kazuto Varnaki. Sigma's CEO, 
applauded Canon and its engineers for 
creating one of the finest wideangle lenses 
ever made, before going on to explain how it 
has challenged other lens manufacturers to 
produce an optic that's as good as this, if not 


better. In typical fashion, Sigma's latest 
ultra-wideangle zoom undercuts its 
counterpart by quite a margin in terms of price. 
To give you some idea, a saving of over £1,000 
can be made if you were to choose this lens 
ahead of the Canon EF 11-24mm f/4l USM, 
but it remains £720 more expensive than the 
Tamron 15-30mmf/2.8 SP Di VC USD {£9291 

Features 

Those familiar with the history of Sigma lenses 
will tell you that this isn't the company's first 
attempt at creating an ultra-wideangle zoom. It 


is, in fact, the third lens Sigma has produced 
covering this focal length, and it follows on 
from the Sigma l2-24mm f/4.5-5.6 EX DG 
that was announced in 2003, and the Sigma 
12-24mm f,'45-5.6 DG II HSM released eight 
years later. This third-generation lens has the 
promise of being Sigma’s best ultra-wideangle 
to date, with an entirely new optical design that 
incorporates 16 elements in 11 groups. 

The lens leverages Sigma's expertise in the 
processing and manufacture of aspherical 
lenses and incorporates three aspherical 
elements produced with precision glass 
moulding. The most impressive aspherical 
element is found at the front and with a 
diameter of 80mm it 's the largest such 
element in this class of lens. It also features 
elements made from 'F low-dispersion 
(FLD) glass, which, combined with the 
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The vignetting the lens 
produces at f/4 (taken at 
12mm) is dear to see in this 
image of a station underpass 


aspherical tenses,, are designed to 
minimise distortion chromatic aberration, 
coma and flare. To prevent flare and ghosting 
presenting problems when users shoot 
towards the light, Sigma has employed 
its Super Multi-Layer Coatings and has 
equipped it with a permanent petal-shaped 
tens hood at the front. 

The lens features a nine-blade rounded 
diaphragm to ensure it provides an attractive 
rendition to out-of-focus backgrounds with 
pleasing circular bokeh in the high lights. The 
maximum aperture of f/4 holds right through 
the zoom range and the lens can be dosed 
down to a minimum of t!22. As we've got used 
to seeing on most Sigma lenses, the new lens 
employs the manufacturer's Hypersonic Motor 
(HSM), As well as driving the autofocus system 
smoothly and quietly, it presents full-time 
manual focusing. This allows users to adjust the 
focus manually at any time without a need to 
flick the AF/MF switch to manual first. 

The minimum focusing distance of the lens is 
easy to remember and allows users to focus 
within 24cm of a subject at the 24mm end of 
the zoom range, giving a magnification ratio of 
1:4.9. The lens is compatible with Sigma's USB 
docking device, which can be used to update 
firmware and refine the focus settings using 
the manufacturer's Optimization Pro software. 

The sheer mass of the lens implies that it's 
going to be best paired with full-frame DSLRs 
that feature the largest and most comfortable 
handgrips. However, there's nothing to say it 
can't be used with an APS-C DSIR, with which 
it's also compatible. Attach it to an APS-C 
DSLR with a 15x crop factor and it's equivalent 
to an 18-36mm lens, whereas on Canon 
APS-C DSLRs it has an equivalent focal length 


of 19-3Smm. As with all lenses released by 
Sigma in recent times, the 12-24mm f/4 DG 
HSM Art is available in three mounts and 
caters for Canon, Nikon and Sigma users. 

Build and handling 
Slip off the lens cap that's a good tight fit and 
you're greeted by a monstrous asphencaI glass 
element on this new lens, its bulbous shape 
isn't too dissimilar to Canon's EF 11 -24mm 
f/4L U5M lens, The petal-shaped hood 
shields the front dement from lens flare and 
doubles up as a way of protecting the 
expensive element from any scuffs that could 
be caused by knocking into something when 
the lens cap isn't attached. 

There's no getting away from the fact that 
what we're looking at is a fairly big and heavy 
lens, although it's actually stubbier in length 


than the Canon EF11-24mm f/4L USM, 
Tamron 15-30mmf/2.8 SP Di VC USD and 
Nikon 14-24mm f2.8 G AF-S ED. The first 
time you pick it up, you quickly realise just how 
heavy it is. Weighing 1,1 SOg, it lets you know 
when you've packed it as part of your kit, and 
it works out at SOg heavier than the mighty 
Tamron 15-30mmf/2.8 SP Di VC USD. 

From the near of the tens looking forward, 
you'll notice how the barrel tapers out slightly 
before you reach the zoom ring, Although it's 
not the largest zoom ring we've come across in 
terms of how far it extends down the barrel, 
it's easily located from behind the camera. lt J s 
consistently smooth across the focal range, but 
does require a bit more force to shift the heavy 
internal optics than you might be used to. Best 
of all, you can get from 12mm to 24mm and 
vice versa very quickly with less than a quarter 


The lens controls 
curvilinear distortion 
ertremely well from 
18-24mm, but barret 
distortion is evident 
when it's used at 
wider focal lengths 
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LENS TEST 


Testbench 


The smoothness of the 
fltcus ring is truly excellent 

turn. Beyond the zoom ring you'It notice that 
the lens is embellished with the letter A in a 
silver circle,, indicating that it's part of Sigma's 
Art secies. To one side of this you have the AF } 
MF switch that juts out slightly from the side of 
the barrel and on top is the focus-distance 
window that displays ns information in feet and 
metres. The AF/MF switch offers a satisfying 
click., and the white background that's revealed 
behind the switch when it's set to AF acts as a 
visual reference Of where it's set to in low light. 

Just ahead of the focus-distance window 
there's a steep step up to the focus ring, which 
is considerably larger in diameter than the 
zoom ring. This differentiates the feel of 
the zoom ring and focus ring from behind the 
camera and means you're never in doubt of 
what you're adjusting. The smoothness of the 
focus ring is truly excellent and can't be faulted. 

Image quality 

As our review sample was in Canon-fit, it 
seemed appropriate to pair it up with one of 
Canon's 50-mill ion-pixel DSLfts - the EOS 
5DS R. Eager to find out how well the lens 
performs with regard to controlling curvilinear 
distortion, I headed out to take some real- 
world sample images throughout the focal 
range before examining these alongside the 
images of our distortion chart taken in the lab. 

Creating such an ultra-wideangle lens with 
zero distortion was always going to be a big ask r 
and although there r s virtually no distortion 
between 18mm and 24mmyou can still expea 
to see barrel distortion in shots taken at the 
widest end of the zoom. That said, the level of 
barrel distortion at 12 mm isn't as severe as you 
might expect and shouldn't be difficult to correct 
using an Adobe lens profile as soon as one 
becomes available for Lightroom CC r Photoshop 
CC and Camera Raw. 

Analysing our Applied Imaging tests at each 
aperture setting revealed that the lens resolves 
exceptional sharpness. Our results tell u$ the 
lens is at its sharpest in the centre at the widest 
end of the focal length, with corner sharpness 
at 12mm peaking at f/8, Zooming in to 18mm 
also sees the corner sharpness peak at f/8, 
with the centre sharpness at this focal length 
measuring slightly below the figure recorded at 
12mm at f/4. Inspecting our results at the long 
end of the zoom tells us the centre sharpness 
isn't quite as impressive as it is at the wide end 
when it J $ used wide open {f/4)., but sharpness 
does improve by dosing the lens down to f/5.6. 

Examining the edges, where aberrations can 
often be discovered, revealed that this lens 
does an admirable job of keeping fringing in 
check. It was only in the very brightest areas of 
a few of my test shots, where branches were 
backlit by the sun, that I noticed purple fringes 
of colour Vignetting is apparent in images shot 
at the widest end of the zoom at f/4, but can't 
be traced at f/5.6 and beyond. The same can 
be sa id of the Ion g e nd of the zoom where 
corners appear approximately 1.2EV 
darker than the centre at f/4. 



Purple fringes of colour were traced in a few shots 


Our verdict 

THIS lens has created a bit of a buzz among 
landscape, architectural and interior 
photographers, and all for good reason, Yes, 
it's heavy and may not hold the title of being 
the world's widest rectilinear zoom lens like 
the Canon EF11-24mm f/4 L USM, but it 
does have marry of the features of its closest 
rival for a lot less money, 

There are faster wideangle zooms should 
you demand a faster maximum aperture, 
but if you'd like the option of squeezing more 
in the frame than the Nikon 14-24mm f/2 8 
G AF-5 EO or Tamron 15-30mm f/2.8 SP 
Di VC USD allow you to do, this Sigma lens 
takes some beating. DSLR users who've 
been calling out for an 
affordable full-fra me 
wideangle zoom that's 
capable of delivering 
exceptional results on 
the highest resolution 
cameras have finally 
got what they've been 
asking for. It's yet 
another superb addition 
to Sigma's Art line-up. 


Data file 


Price £1,^9 
Filter diameter N/A 

Lens elements 16 
Groups 11 

Diaphragm blades ? 
Aperture f/4-1/?? 
Minimum focus 



Dimensions 

112.431,6mm 
Weight 1.151] g 
Lens mount 
Canon. Nikon. Sigma 

Included 

accessaries 

Lens cap, to pouch 



Testbench 


GOLD 





Sigma 12-24m m 
f/4 DG HSM Art 


Resolution 


Dur Applied Imaging tests indicate that the lens is 
at its sharpest in the centre towards the widest end 
of the focal length. It's exceptionally sharp 'when 
used wide open lf/4] at 12mini and the chart tells us 
the centre improves at 24mm when the aperture is 
closed down towards f/5.6. Users will find they'll 
record the finest edge-to-edge sharpness across 
the frame between f/5.6 and f/8, 
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Hi f/S.e m f/ll f/14 H22 


12mm cento. - 12mm cornea *.***.**,.**.* 

16 mm centre 18 mm codin'. 

24mmcen1re ■■- 24mmcorner-”- . 



Shoot at the widest end of the zoom II2mm| with an 
aperture of f/4 and vignetting is noticeable. This 
corner shading quickly disappears at 12mm when 
you close the lens down to f/5.6. Edges are 
approximately 1.2E V darker than the centre at 
U mm. but again this corner shading improves 
by stopping down to f/5.6 or beyond. 



Curvilinear distortion 


Straight lines bow outward from the centre of 
the image at 12mm. but you'll find that this barrel 
distortion becomes less recognisable when you 
zoom in. At 13mm. there's no trace of distortion 
whatsoever and there's only a faint sign of 
pincushion distortion when you posh to 24mm. 

















SMIA TV= 

-2,4% 












17mrn 



i £4i mi 












S 

MIA TV =0.9% 













7 

Arm? 

1 —_ 


5 U bsenbe 0330 333 1113 www.aimateu rp ko'togra pher.co, u k 7 r.anua ry 2017 


57 




































Insure your camera and 
accessories today! 


COVER INCLUDES 

9 Accidental damage 

Up to 05,000 worth of cover for your camera, 
equipment ami accessories 

O Theft 

Cover lor theft of your camera, equipment and 
accessories including the option to add in-vehicle 
cover 

© [ lire in the event of a claim 

Hire cover included as standard whilst we replace or 
repair your camera (subject to an approved claim] 

© Lew excess 

Standard excess only £50 


O Mew for old replacement 

New for old on ygur specific camera available, 
including vintage or rare items 

9 Public liability 

Option lo add protection for you against damage to 
another person or their property 


® Personal Accident 

Op i i anal cover arva it able to prolec t you r se If whan 
using your camera or equipment 

O Mechanical Breakdown 

Option to add Mechanical Breakdown cover 
on items purchased from new less than 5 years a go. 


Call now 03A5 450 7203’ 

www.amateurphotographer.co.uk/apprintad 


‘Plica is bassl an £1DDO ai equipment IIX * 2D 'jaysworIcfwide cover. Ha additional wrers included. Prize DMiret as af fotj^st Z016. Pel icy ler ms. Coftf lions S Exclusions, apply. F uH datafcs can be found in our policy document ^:ch is avaUIAe 
on em website ftmaleor Phetogiapher bisuranee Services is a ira<din^ style d ibistle Instance Seraires Limited AulAclised end rag J.*ied by the Financial Conduct iuVerity. A JLl Emep tempary 
Registered office lheStEHHe'phflmiriing. 13 Hia.odgjitth. tendon EC3AWW. Registered m England No 00336645. VAr Nn Mi 2321 to. iimeine !uk] limited is ait Appointed Repiesentai in ot Hustle insuiengeSemtes limited 
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Tech Talk 



Email your questions to: apanswers@timeirc.com, Twitter @AP Magazine and SAskAP, or Facebook. Or write to Technical Support, 
Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GUM 7BF 


Capture One queries 

For my holidays in 
BB Vietnam last summer, I 
ditched my heavy Canon 
EOS 7D Mark IJ and lenses, and 
took my small Olympus QM-D 


E-MIO Mark Ik much to the relief 
of my hack. I was amazed by Hie 
fantastic performance of this little 
camera, but l had a hitch v;hen I 
tried to develop the raw files in 
Capture One software. I set the 
output to raw + JPEG in 3:2 ratio, 
but only the J P EGs get cropped 
- I have to manually crop every 
raw file in Capture One so they 
look like their JPEG counterparts. 
Also, it doesn't feature any profile 
for my old Panasonic lenses 
(7-14mm, 14-45mm and 
45-200mm), so it cant apply any 
automatic correction to distortion, 
and so on. Very few Panasonic 
lenses are listed, and even newer 
ones such as the 12-60mm are 
not included, Do you have any 
sol utions to these problems? 
Alessandro Bissone 


A lt's quite normal that 
the raw file doesn't get 
physically cropped. The 
fundamental concept of a raw 
file is that it contains unaltered 
image data. With Olympus raw 
files the cropped mode and other 
picture customisations are 
recorded in proprietary 
metadata. If you loaded the file 
into Olympus Viewer or, for 


example, Adobe Lightroom, the 
software would respect the crop 
mode and display the cropped 
view of the image, although the 
entire sensor area remains 
accessible if required, ft doesn't 
appear that Capture One does 
this - at least not by default 
It's not difficult to set the crop 
manually within Capture One 
and then to apply it to the rest 
of your images. 

Capture One and lens-specific 
corrections for distortion, 
vignetting, chromatic aberration 
and even corner softening is a bit 
of a grey area, Phase One does 
provide lens profiles, but its 
product notes suggest that these 
are not necessary with Micro 
Four Thirds and other lenses 
because the necessary correction 
data is accessible in the image file 
metadata, There certainly is such 
data - that's how compatible 
cameras produced corrected 
versions of the image in-camera 
- but I'm just not exactly sure 
how well or extensively Capture 
One makes use of this data, 
Ultimately, you should be able to 
tell from examining your shots if 
any automatic corrections are 
adequate or not. 


Laptop advice 

3 have spied a laptop in a 
BB sale. It has an AMD AS 

7410 processor with AMD 
Radeon R5 graphics, 2.2GH2, 



Alessandro Rissone had some issues using Capture One software 



The Canon lens in question 


All steamed up 

Q l've had a Canon EF-S 10-181/4 5-5.6 IS STM lens for 
about a year and it's been a good bit of kit. Recently, 
though, it's suffered from two bouts of moisture visible 
through the front element, which have precluded its use for an 
hour or so. On neither occasion did the lens go through sudden 
changes in temperature or been subject to moisture Both times 
were sunny days with the lens performing perfectly normally. Can 
you suggest a possible cure in addition to/apart from putting it in 
a bag of rice for a day? 

Vetocette 


A For moisture to condense on the optical surfaces inside 
your lens there would normally be considerable humidity 
and a relatively cold lens glass. Clearly there is water in 
the lens, although why you are getting condensation on sunny 
days is a bit puzzling. I'd recommend getting some decent-sized 
packs, of desiccant silica gel. Seal the gel packs and the lens in 
an airtight container and place in a warm, but not hot place for 
a couple of days or so. In the meantime, check for any moisture 
where you store your lens. If the condensation reappears, you 
need to get the lens serviced. If you ignore this, there is a risk of 
internal corrosion and the lens might even stop working properly. 


8GB RAM, ITS hard drive, 

15.6in screen with the resolution 
of 1366x768 pixels, which I 
believe is HD., just not 1QBOp. 

How do you think it would perform 
with Lightroom 6? 1 have an 5SD 
I can use with it. 

Monkey photogirl 

Lightroom's main 
challenge to a computer 
is file handling. AnSSD 
would definitely be a big help, but 
modern laptops are usually up to 
the task with conventional hard 


drives. The AMD AS 7410 CPU is 
rot a hot rod, but it's adequate 
and should be able to run 
Lightroom. I have run earlier 
versions of Lightroom on much 
less powerful hardware. Probably 
the main issue is the display, but 
again it's not a disaster, although 
1366x768 pixels means the 
screen will be crowded. Cheap 
laptop screens are usually not 
very good for colour accuracy or 
viewing angles. Do get the screen 
calibrated anyway, 

Q&A compiled by lan Burley 
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SIGMA 


More than just a lens choice 


LENS HMD LHJOSO'Ol PROTECTIVE COVER PT-ll 
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EXPANDABILITY 


TELE CONVERTER 


© Contemporary 



150-600mm F5-6.3 DG OS HSM 
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Tech Talk 


Mvlife in 

cameras 

Wildlife photographer Dick Forsman 
discusses the cameras that have shaped 
his life and career 


Bonelli's eagle: one of the most endangered raptors in Europe 






Born in Helsinki, Finland, Dick 
Forsman is an all-round wildlife 
photographer with a special 
interest in birds of prey in flight. 
This year he has had two books 
published on raptors, his favourite 
subject, called Flight identification 
of Raptors of Europe North Africa 
and the Middle East published by 
Bloomsbury Natural History and a 
coffee-table, large-format book 
Raptorsm Focus published by 
Reed New Holland. Visit 
www.dickforsman.com. 


Minolta SRT101 

The Minolta SR-T 
101 was 

my first SLR with 
interchangeable lenses, 
which J got second-hand 
from a friend in 1970. 

Before the Minolta, 1 had a 
Russian Lubitel “2, an 
old-time twin-lens reflex, for 
some five years, but this was no 
good for shooting birds. With the 
Minolta I now had my first serious 
tool for capturing birds, and I could 
also do some macro photography. 


Nikon F Photomic 

In 1971 i started what turned out to be nearly 30 
years as a Nikon photographer. The Nikon F was a 
superb brand with great lenses., 
which I was loyal to until the late 
1990s. I upgraded 
my cameras 
regularly and 
finished my Nikon 
career with the 
then flagship 
model, the Nikon 
F5, which is 
regarded by many 
as the best Nikon 
camera ever made. 






Dick Foreman 



Canon EOS 3 

When Canon launched its 
image-stabilised long 
lenses in the late 1990s I had no choice 
but to give up Nikon and switch 
to Canon for good. The EOS 
3 was my first workhorse 
for several years, with a 
high-speed motordrive and 
a quick and accurate 
autofocus, both of which are 
essential qualities if you are 
shooting birds in flight. The 
Canon EOS 3 was also my 
last film camera, which I 
used with my first digital 
camerasfor a few years. 



2003 

camera at a time when 


Canon EOS 10D 

I had my first 
digital 


people were still hesitant 
about the development of 
digital cameras. Would 
they improve and finally 
outdate film cameras, or 
would film remain the tool 
of professionals? One 
could review the shooting 
results immediately, hence 
the learning curve rose steeply, 


2012 


Canon EOS-1DX 

Since the EOS 10D, I've 
upgraded my Canons regularly 
and currently work with two 
EOS-1 OX models. This is by 
far the best camera I've ever 
had. It is very fast, has a 
terribly accurate autofocus 
and its sensor is superb. It 
gives me excellent results 
even when handholding a 
600mm lens with a 2x 
teleconverter (meaning a 
huge 1,200mm piece). This 
realty is the dream tool of 
every wildlife photographer. 
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Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer 
VOTING HAS NOW OPENED for the 2017 Good Service Awards. 



VOTENOWfor 

your favourite retailer at 

wvm.amateurphotographer.co.uk/gsa 

voting closes 15 January 2017 _ 









Tech Talk 


Tlte view 
from above 


The Zenith SO 
is a Russian 
copy of the 
Hasselblatf 
16COF 


BLAST FROM THE PAST 


Zenith 80 


The camera in 
its outfit case with 
spare magazine, 
filters and lens hood 


John Wade looks at the Zenith 80 
medium-format camera from the 1970s 


LAUNCHED 1972 
PRICE AT LAUNCH [160 
GUIDE PRICE NOW £80-000 


IF YOU fancy owning a Hasselblad 
but can't stretch to the price, how 
about a Zenith BO? Made in 
Russia by Kiev Arsenal in 1957, it 
was originally called the Salyut. 
Then came the Satyut-S, which 
was exported under the name of 
the Zenith 30. It's a copy of the 
Hasselblad 1600F. 

The camera body houses the 
reflex mirror, focal-plane shutter 
speeded IQ-l/lODOsecand a 
ground-glass focusing screen. A 
separate film magazine, with a 
metal sheath to protect the film 
when the magazine is detached 
from the body, takes 120 film, 
shooting 12 6x6cm images to a 
roll. A folding waist-level 
viewfinder slides on to the top of 
the body and the 80mm f/2.8 
lndustar-29 standard lens 
bayonets to the font. 

Two other purpose-made lenses 
are available - a 65mm f/3.5 
Mir-3 wideangle and a 300mm 
f/4.5 Tair-33 telephoto. In use, a 
preset lever around the lens is 
activated to keep the lens at full 


aperture for focusing after the 
required aperture has been 
selected; then the shutter speed 
is set. A knob winds the film, 
tensions the shutter and lowers 
the mirror. The metal sheath is 
removed from the magazine 
and the lens is focused, As the 
release is pressed, the lens 
stops down to its preselected 
aperture, the mirror flips up and 
the shutter fires. Look out for the 
Zenith 80 in its special outfit case, 
with spare magazine, filters and 
collapsible lens hood. 



Whafsgood Medium-format 
images, interchangeable 
rrtagazines, solidly built. 


Wlut’s bad Shutter 

mechanism jams if 
speeds are set after 
film winding. 


The three purpose-made lenses: SGrnm f/2.S lndustar-29, 
65mm f/3.5 Mir-3 and 300mm f/4.5 Tair-33 




on sale 

• Missed an issue? 
Simply download 
a back copy 

Try it today 

www.amateurp tictog raph er. 
to.uk/digital-edition 
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time 




If you have ANY unwanted camera equipment, why not turn it into 
instant money in time to pick up a bargain? 

WE BUY MORE * PAY MORE • AND SMILE MORE 



IT'S SO EASY 



Simply call or email Dale our Used Equipment Manager for expert valuation and advice 

DIRECT LINE:0207467 9912 EMAIL:dale@cameraworld.co.uk 

Or contact any of our used equipment experts on 020 7636 5005 or 01245 255510 


GET SN TOUCH 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworldco.uk/used 


GET COLLECTED 

Pop it in the post or we can 
collect it when convenient 
(dependant on value). 


GET PAID 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY! 


WHAT OUR CUSTOMERS SAY: 

Rhm/e 06 ed On many bm&iom and dumb found the set*tm outstanding fokndiy and 

helpful R is pbdU fytdto that thene an stdt ht$h stnelshops mho t/afm the customer 99 

Spencer H | 29,07,16 

bD Rhepatl aehau$e pnmss was stmrjhtfonmndand $?afe was my fo/end/y andhdppd 99 

Michael P[ 06.06,16 

100'S MORE ONLINE AT: vww.cameraworld.co,uk/testimonia!s 


NOW BUYING FILM CAMERAS 

Due to increasing demand they could be worth more than you think! 





The Tarl-Cxchanqe Spedcdbh 


www.cameraworld.co.uk 

020 7636 5005 LONDON 

sates@eamerayvodd.cs.uk 114 wells Si reel (off Oxford Street), London WIT 3PB 

01245 255510 CHELMSFORD 

Clrwlnrifir^csmefaworld, 0 O.Uk 1 High Chelmer Shopping Centro, Chelmsford, E$see< CM1 1X8 


fkxrds and delivery services subject to slock a nd availability. Prices subject to change. Pic-lures are lor Illustration purposes only. Ail prices Include VAT^ 20&. E. 6 O.E. 


















Cam tech 


MAIL ORDER HOTLINE: 


UB 


■ ■ 


r #l 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 
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Breuy vm n aiuuff re fo* so.Mur-tia Dtusit 

lilffEA. I llm FTPS IEAMI HAftH FW 90.NJiT CASED ISffiJC 


KHCl. l-jJ-r FAF« ZLAlUff Iff SO 
BflUCA. ISftsi Lf-ret CAW™ 


flfjffrj. ae peem mgr SHursr kdl 
■moLnreH ie icto: re* sot »u 

B3DAXDI 3=EED IF.? 4K 3CASM_ 


. NRT-CA9Dt1«ffi 
. MfT-WQIIllIlt 
.jipI EOnDaaiic 
—JHMEJUI 

-JUPi~-EffilC 


BcciiCA muBJitt HKta fv s&mn_ mpt rued s u jc 

WHITI C5K mp s Dft!7 BCTH spmT, MJ= ,. , jan WUPOSm 

MUUITJ ivr- Fas *Er wTh <•::< WHAiPAt_ mpt g*:l 

MMUTI IBm Ft-5 SEKO* 2 WfO* «■■ ■ - .- ■ ■ ITfltAIC 

ttUnj SOIH FAJ LiKSFtHKZ_____MR- Him 

MJJJlTA iSOm FM kf ffi* tlitf_HPT tMSJM 

HIHITJ no™ Ft g?im c RMW. ...... . ..MU CASPftim 

hUHiri HDm Fas Sum fdfi n_MR film 

Mum JK EASI Fff W p -..- " UK 

unu ibnii macro rAJCJHJR smd f£a bit _un riis:c 

Ffti/tf!»riiPfAimforjMi.rrNJiiTBiW'im)-.. ."n-tiiD; 

FfOAI Slrn FA Fit FgKtXJ . MtTtlljm 

FB'« l-lfrn FU fCR FOP AX Hi__UfCi tCn? HI JC 

F0UBftEXEC>e«0(11»mFI$MJA?OFPf;HH.... . .Mfl-BTStt 
taShEahai ike nm mfiRffLH_icn ca»» raise 

Nikon ^iF £ Digital, Lenses & Accessories 

MTffMiBffiT «THIfJ2ei r (yftl. __ .mn-TASSffi 

HOff Tisrrr IER Cf BJAf 01 FBflTE LSI_1P1ECQO iilCC 

M» *rn £t Jtr ■RSBDIUK "UMJSEQ 1 " . ..HPT M0DCH5IC 
k«Al 7S.-’ 0 E-AT- .UHTflflm 


«r 1*6" DxJLF-tLEHS- 


MM S9u n ApiFSIKH LB4. . . . 
■U Un T7 E-"C‘ DI.U SHOTD LBC. 
HUP SOFm D t’t' M-S LAI ESI HfflfL. 


BOP E(taa FIJT EP AF-S icm UHff 
NUff Xftre, FA ■*“ HO Af-S AS !■_... 

■Off U • Han K V FAD AfS DOC...___ 

HPEff Ti - BHM M % m FED AT-S DK__ 

■Pff 1 - Un BSJMY iff EP AF-S W 

MEM ft - S>™ MAJAftfi EDf___ 

HP II - B«m OH FAJ'C - EP AT5 Mft. . . 
IPH 13 TBm □ SA E -£- F ED' tl E Vi'.H HPCD 


. up-tcift&najc 

uxi iieocc 

. MSI KED LPiJC 
. UffTBOHDLiASJK 
' E-DJiE' uTSI'D 

Ml t.u: ti v.ft' r™3:c 
__.mn obi* 


.jtiiBoaDtAEsa 
. imicAaotasm 
.jipindDfiiD: 
. ... , IAKTEWCC 
_MliflSJC 


Wff ft - Tfta»n Hi-it f D( EO AF-t |M lire. . HffTCJ&DfIBSA: 

HP p - BUnalMJM f’ Rf P *F-5«-.MPimnOfTim 

HP H - Jftm FU ‘f f - ED AF-S_IMT tSlEC'ASHEWttllC 

MWa-Un PtFEDJH-^.^__ BKr-miGf&TSIS 

HIM I'l- baESA ATD_JimE-IQE'Blili: 


HUff 39 - THMAlUftS If AT 'D'. 

HPM-ITUmIWHAT'P’. 


.JAi’lEOftDtllSJ* 

ITiftlSA* 


HP M - TBffmmjU J.T *6' ES JtF-S ffl j MOD_Mn tlHDI 

KUP !* - T EDAF-iffl UW HBfl , Mil WHDPMAC 

Hi X - Un B EAT____Mfj> CUE 

HUff M - iHwtliftS A.F ■ HOM __[13 X 

MHi-nupftiUFmoiM-s-MirmnEiJE 

HP n - KUmUCUS S fffl ABffl LAlESr_UPI BfiDCSuE 

MHPS(H»miH«(-rHiJF-iV*UW. . UPTEfllEPEl.TStt 

HP list IIAf £ rtUKMBUER_Ml- film 

l.UMH MA Af r F TBEHPWTBI HftTTT_.**T BOLD EflK 


SUM 14IEIK AM TILTODUHTEr: . 
SJC4LIDAEX DC AM TElGKHPSTU.. 
StMA »m FI J 0 KttJU kigp FI.. 


-.jipt mnornw 

. . . . Ua’MGBtlUE 
MT pg^liUW-EI jg® 


rWanted... 


S»U 17 - Finn KilUS 1KKSHI LATEST UXB. JMi UPSISOO 

BBU13 - Inn FLVA El Ai-HPSkL_ExCuRJtDflDSW 

VjMA ll - SSftr IliU AT KKSMQPT MM . ra» 1I3UD 

SSOIAA 3 - StAHrsfAiiO p( HU (JO.snip P'S^^MMT-WE'iWOO 

Oaa m ■ smut tvs g x bact duhcdf_hit BamiiQm 

peuiH-AtBHKS&tirjH_ocuimm 

TMKK »- smut HW U VC £f> U W Iflfi....MT OaBSlSm 
TftPAft^IfaaiKF‘I*S?VIHCAAJIT.lPm- - .MFT^HftiaOO 
tt«U « r sftrn FLS ASMfllCkUliX WS Dl_MT &3ED57TS.W 

nnu ion etAft ffo dx macw a latfe-i _up- tsDuse® 

T1J1A WJrmlM AT-I Stiffti PTH HO®-,_,„„MfT-i*5iCti 


Nikon Manual Focus 


MW □ poETf.at*s?ioo 

nilff fi-rf 1 e-OCt____EiCm osam 


HUff F3 W3MC tlDT MHUI. 


_JlliT-tlJSI» 

MW F ffFD'TOUC r 1T« JftHr.i? UOpM LEKS ,,,,., EBj«t50« 

MHff F ■LTOID' mOimmETH Hlrr lM___.JK1.Siam 

NHM FQ [HW BOOT FfJUl hU S9UI13A 
MHff FE3 PH FWT _ ___ , 

nnff FE2 tLAiff ROCt_ 


.JitT-lfftK- 

.Eic«sMim 


HHff FE CKMW HOI_ 

iBdflMAT FIT OLWHOT. 


.tl-+ JIESDO 
..JKT-tIJiW 

Bc«sst m 


■nsnUAT FTK DHH__ 

MMAMl FT SOOTPflH JSm tl LBfc.. 

___yEp+JlSt^lAiKi 

_ 

N W ftfff OSAIS ELFBS FtBELBIS... 

^MimnDreimR'L^u 

MWXjfngtJUS. . . 

. . . . . . UHTHRin 

■UffamnArAiit 

imTrtum 

NWAtanFlttitMKW 

juT-ttnm 

MW jC-ff FI | LJ.. 

. . , .Mimm 

■MPSDmnJX_ . 

LI LI TIEfte 

MW iNbi fl A lit 

HPTilSfitMAm 

npj> i ;.-^ fu Assur^n kj,c*. . . 


MW «*■ F3I AXHIPIP UK*^ 

__.. MMTimm 

MW M&mMtiSuftllllimtt 

M-smiin 

H W IKkn lit ASO TAAXS 

HfT-tW-ff 

NKfft JQClSfl K iS h . , , 

, , , ,OT*++Iiscag,00 

n w mm h Him q. 

. . _MPT CASED TK.05 

N W Z'jm 14 i& 

. _ .HPTtlPUB 


NW 336^ FJ j HDDCM. hJ«* ♦ POUF-HEM.. HTBSE-WIS® 

MW IDCh-:- If E A$ Aim TT KD qu»......JKT-S%m 

MW OSJm KIP WITH WOO AND FI TEA -CUE ^AUKJSSi lift® 
M W 5 ■ TJsm FliUTOU MOW HAW JB^. MfT-iUm 

NW S-. 13SIK Fli'ti AlfftHl IMJ3E_JUKI 54KED film 

MW as -In FliAtS A£I»U MUC_Elt- tl»DD 

MW a - 1H F1CISAS -- --JK T-fimm 

MW »■ IB FWIiAl^.—..4E*flftOO 


MW 1 ■ m-- 111 JB5 


NWU -fr^ FAS PITCH 


MW B613AKTBCIEHSPIEM3.- 

N W PKIIAITD LXIEHSAMIKC_ 

MW Kll JUTDGCinHH m _ 

MW TC SBCEAWHIFH_ 

MW 3 * FUSH HAJiTID THSFETET. 

MW a 1 FUSH KH.Fl_ 


nw mu miwkue iff FB-mw. 


-M &3bD fl»m 
EIC*»TC90C' 
mn-WtE-fim 

_ei Cm sum 

_MCI UPDO 

_Hiram 

.—^EiCMSim 

_&CmSHJ» 

__MPT-BSUB 


Olympus Manual 


ftftWS 0AC3A SWT4WT COMfWTH CASE_^,£CrfBEDt»» 

aSWtfSwiOOTXD. .. 

..JJW fl-feKi 

BhAiSIm FutlMdl 

Ettf-miEDl&m 

ftftfTH 3 S»#f FlifiJI® 

MPT-CAStDGRDD 

ftHfUSSartFUHJI®.. 

, D.M-if-LK 

ftlHPUS Bin FTtAnoD 

Mp'HilDtj&ff 

AnfUSSOAflFItZUlOD ■ ........ 

HOT UiKi 

innKtan.iuM 


AlUPuS it™ 

ufi" HtfbMtm 

ftlWUS Ilin-.- F) 5 EUPD 

UffT-OStDtliU 

AflfVS B&rm 14 

.-UAli^K' 

illPDS idq™ ftilwo 

. .MPT-iamsisarn 

Alltfus a - Ita N ZU^> 

0(£kp»II6!KUB 

ftiWLB J5 - iftw. n-Sfti n‘*L5 .. 

. . mn if;.iv 

PLUHJS1 . Uw FA ZUC5-. -. 

.. JMT'PMP 

(L'Anm js-imwi fa aim_ ..... 

.hi Siam 


ftiUDSEJUTUHHtsiift 

ft’kfflS TJL-lltLfA. F.LDET: 


_MPT-BSW 

.HP^BIEPiSm 


We urgently require your used photographic equipment. We have 
customers waiting for: iNikon, Canon, Leica, Contax, Eronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in (he UK. 


Visitors, are welcome r please phone for an appointment, 

Fa x; 0 1954 252 352 em ai I: sa les@camtech u k,com 


taCTi IM tl Leica tkltti'hl 

































































































































































































































































@wex 

photographic 


What a customer said about us ... 

,l Love Wex, You can always be reassured you're going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


Over 17,000 Products * Free Delivery on £50 or over * We can deliver on Saturday or Sunday* 



0610 Sody 
0610 * .24-85mm 


£1299 

£1699 


□750 Body 
□750+ 24-SSm m 
0750 4 24-120 nrn 


£1599 

£2099 

£2299 


□500 



Nikon 
rj-R 5 LI 


36..J 

y;. 11.« i- ■. 

S' 0 - 



New 0500 Body 
New QSBD + 16-$Qmm 


£1729 

£2479 


j--- ■ M 

JB 

1 -J 

[D810 

From £23991 

□BID Body 

£2399 

Read our DS10 review on our 
blog at wex.co.uk/blog 


The new Nikon D5 - 
A flagship power 

Equipped with Nikon's in&redihle neKt- 
generation 153-point AF system* the D5 
keeps you on track whelhe r you're shotting 
the race or the red carpet. Coverage is 
exceptionally wide, and a new butter allows 
up to 200 fo£ F [ftAW) images to be capt u red 
during one h igh -speed bu rst. New image 
and metering sensors deliver phenomenally 
accurate subject recognition and intake 
detail. The highest expanded sensitivity In 
Nikon's history frees you to shoot from bright 
sunlfght to astronomical twilight. And for 
moviemakers who go to extremes, D-Movie 
now enables high- definition 4K/U HO movies 
to be recorded in-camera. 


New 05 Body 


£5099 




New D5 8ody 


Niko 


il 




"/f 




lit 


from £5099 


SONY 

MR II '.«■ 



m —/ 

A6500 From £1499 I A99 II From £2999 


A 7ft II Body 
ATS II Body 

A7B Body 
A7 U Body 
A7J Body 


£2999 

£2349 

£1099 

£1199 

£1599 


New A65QO Body £1499 

A63DO Body £399 

A6J00 + 16-50mm £997 

A6000 Body £419 

ASOO0 +■ 1650mm P2 £447 


•RECOMMENDED FULL frame E-MOUNTLENSES: 

*1 «w Sony Ft 45mm HAG__________ £1MM 

New $anyF« Jfl-JOiwnff.#®......_ _ _ £1999 

Sony FE M-TOmm U.O ZA OSS ZA vftrkj-Tessar c#iZeiss T"...... ....£837 

£77? Irc. £80 CashtM-L** 

try F£ 70-lflOmrn 14.0 GOSS________ £1249 

StlflS Jnc tpo CiM.hti.tk' St** Lull L.v.hb.'i;> ■ oHtf cods 2201.17 


A99 II Body £2999 

AS3 Body £549 

ASS + lE-55mm £629 

A77 II Body £999 

A77 ]l * 16-Wmm £1399 


RECOMMENDED A-MQUNT LENSES: 
Sony 7fl4Mmm f ; S.6-G SSm II.... USM 
SsuyJS-TSmrtifTjSSflM £59? 

SflnylSniT f] S DT SAM.„...£149 


Panasonic 

CM4B 



GXfl 



GH4R Sody £999 

GH4R + 14-l40mm £1349 


GX8 + 12-60mm. 

£869 


GX8 Body £769 

SXa + 12-bOmm £369 


RECOMMENOEOUNSES: 

PirUSWiil UWSfflm ftSd.G........£22? 

Parvi sonic IQO-lMmm H.OSut UlMlX. S Vbrio......E3B9 

Brown* lUfr-SvS LUMK 6 X VTO. .1299 

Prowa« LUMOt «-150mm MjD-5o 6 ASPftOIS....fl» 


OLYMPUS 


OMDE-M 



E-M10 

Stock lWSVri'. r 


mtm 

iiHUn ’ 

JT»OT 
_ J 

* 

r ^ 

u 


r 

OM-D 

L 

E-Ml II Body 

£14 

349 


OM-D E-MS El Body 
OM-O E-M5 11 * 12-Wmm 
QM.p F MS il ¥ JJ-Wirtm 
PIN'F 


RECOMMENDED LENSES: 
Olympus l 2 - 40 mm f 2 .£ Prft... 
DlympLij. JSmmfS.l Pwj.. 
Olympus J 0 -.I sown *2 5 Pro, 


£749 
£1299 
£349 
from £949 


.. £849 

£1099 
El 199 



OM-D E-M10II Body £449 

OM-D E-M10 IJ + 14-4£mm £529 


RECOMMENDED LENSES:: 

Qfympys 25mm 11,®.£349 

0%mpus 75mm 11.8 £699 

Olympus M-lSOmm ra-S.fc. .£549 
dtympus ]2 ti R Anp. £949 

Oiy«ipus-iO-lMi™nf2,8ei0 £1199 


3ENT/U 



New K-l Body 
K-3 II Body 
K-3 IF +■ lS-SSmm 
K-3 II *■ 13-135mm 
K-3 II +■ I6'85mm 
K-52 
K-7& 


£1799 
£799 
£399 
£1149 
£1229 
from £469 
from £559 


FUJIFILM 

X-T2 

< 


X-Pfo2 

iAxkoF&tvcr 



- - I 

£100 

Cashback' 

X-T2 Body £1399 1 X-ProZ Body £1249 


£549 


X-T1C Body £449 

£36? Hrrc. £M Cashback* 


New H-E2S Body 
£SM ifK.fAdCislilwdi* 

New X-E25+l8-55«im £739 
X-Tl Body £795 

E6?0kit.£12SCaitibpdc' 

FUUIN0N LEN5ES 

BOnm fZ RLMWRXF........ 

£664 esc. £#0 tashlwek' 

16-55mmi2jB RIMWR_u..... 

£724 Inc. ElZSCaiMudt* 

106400mm f45-s,6 fi LMOGWfi * 1-4.^ nriHtnwter. 
£1374 l(K. £125 CashbKli* 


_£749 

.,....,£649 

.. £1499 


f Ujiftlm CatEbaA.* offer *nds 11.01.1? 




















































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich, NRfj 5DP, 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Nlon-Frf &anv7pm, Sat 9arm-6pin. Sun 10anv4pm 


30-Day Returns Policy 1 * Part-Exchange Available * Used items come with a 12-month warranty 11 


Cdtlltll 

EOS 7600 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapiKel CMOSier-sot 
captures fintdetallevcfljrt.tlmteurtiast ■ 
conditions, with a maximum native Sensitivity 
of J&O 32,000- Shoot Dual PixelRAW fifes 
for post-production a d pstments like you've 
never s&en before. 


Cation 


jr 

Cwncm 




i i 


caimii 

a on 


760 D Body 


£529 



New sc Mk iv Body 


£3499 


SD | 


New 5D Mk IV Body 


£3499 


7MD Body 
£419 Inc. 

7500 Body 

£449 Ine, £70 Cashback* 
7500 *lS-5Smm 
1474 Inc. £70 Cashback* 
7S0O ^ 13’135mm 
f 724 Inc. £70 Cashback* 
7000 Body 

E379lnc,£40C«fclw*' 

7ODD lk-55mm IS STM 
£419 inc. £40 Cashback* 


£529 

£519 

£549 

£799 

£419 

£479 


New SOD Body 
£7 39 Inc. £80 Cashback* 
New BOO v lS-55mm 
£499 Inc. £W Castibw k* 
New SQDf- 13 - 135 mm 
£1129 Inc. ma Ce-shback* 


CUSTOV SR HEVMW. EOS 300 ■ 1*1 iScim IS STM 



'*n-f^wlk"1 Mep up' 

M&v - AxTuWMh 


Canon 

EO& 70 Mkit 



canon E 

£05 lOXMk 




UJtrm 

fj Frjrr» 

WWi™r 



7D Mk II Body 


ID X Mk II Body £4899 


70 Ma rt II Brsdy 

£1149 

tiD Body 

£1049 Ml. £ 10J C-jihirjEk' 

£1149 

5D5 R Body 

£2999 

New ID X MC 11 body £4399 

Carron Cashback’ pBcr endb 19.1.17 


6& ♦ 24-105mm 
£1449 UK. f 100 CkShtMlk* 

£1599 



1 ReenJ our ID X Mk II review on ouf j 

lblog3twex.ED.uk/blnf ] 


Pre-Loved 

cameras 



Tripods. 




Quality used cameras, lenses 
an d accessories 
with 12 months warranty* 

www.wex.co . u k/ p re-1 o ved 

' l m lijHjf J nefflS milked it incpmok'lf s}T Ipr Spilfcf 


Flashguns & Lighting Accessories 




GTi542LSSJ 

* J4&.scmMakHeieTU 

* 9.4cm M-n Heiin 


Mou ntaincer 

Carbon exact Tripods 

6T5542LS-S5. 

GT3542-5i„,.... 

Syst emitted! 4l XI....... 

GTiS4JliSa. 



(‘Anvil d 

iles: 


ll«B 

nev hi dt imn 


4ME* lll-RT fil? 

£l»lnc. EOOtX'fiT 

£20 Cashback* £429 


Flash ffunsc 


MP.-nex > 

£499 



w Honfrutto 

IriKiciinc More 

MTIMXP-JHJ3 

* 1 bChim Man Hcight 
» 9cm Min Height 

MTUWtPMJ...,....£139 

MTIMKPfWM..,£159 

MTI90CXPRO3 Carbon fibre .. 
HT 1WCXF R04 Carbon I 4 h<?.. 
M K.Q5SXPRO 3 t Xprir Hiillhr-.id 

* HpAp ?9l Tfrpod Bag. 



Munfrono 

Imagine Mans 


Were enclusivd 



• JOBY 


BrFrer One 
Trivtl Tripod - Red 

* iJOirtv Max Height 

* 49 tm Min Height 

fZ» 

. £Z49 Ahrmtiium 

/iv-ji.'crfc.'r irr fli'rrc A, fil'd, 

.1149 nod Grey.__frbn--£99 Focus (5.4*8. . .from 


Hybrid GP 26 

* lOOCy. Max Load 
iC * 25 7(m Ke 

Wby Tripods 

Original___£1? 

Hybrid...._ ..£29 

SLR Zoonv.. Jrwn f 39 


som s’ Fi-ashjws: OLYMf*us Flashguns: 


Speed lights: Kits.; SOM S’ FlafhgnAf: OLYMPUS FlashRuns: QBQ flashguns: 

I 5 I f ( 


IOT-2MX 

£749 


sasccp 

LJS 9 


SR7C0 

1219 


HE OcTW’Up 

14J9 


Did 

£179 


HVL-FJJM 

£249 


HVL-FMIVi 

£429 


FI3WP 

£13:4.99 


MJtrPdasH: 



26AF-1 
£79.99 

FtoeKctWteard 


SrSMA Rntvura 

1 1 

EFGMMK 5 T £F 6 iOCX 3 Ekipw 
£B 9 £119 



Nttitft flashguns: 


EM. |40 DC 

MpcrflFljPifi 

C 2 -B 9 


CD If 

Ip | 1 m t.?C07..r 

Ifni £149 iyr] 



FL-W 0 R: Af S 40 f $2 II Af IPCR 921 

£2 J 9 £M 9 i 249 

QOS5EN 



5ei.e*ni£L-3CLBs 

£179 


Frg 47 ft£ifi 
£559 


2 


DigjPm f 2 

E2Z9 


F'ttCkCtWiJard jprp Rogue .—. _ Icsit f r f It 

^ iiIM U U Dr - ] B ^-.39 

»' w W 3ffla«bgyouMi 1 Wfi FI4SH Bended WaJi > 

MibiTTl£165 Pled. H5et FfulX4ei S.ln.J ftdfctor Support FLishEcntferJ XL PrD Ughting MoirrtngKil Frfdhg5oltba!i 

fi(*TTS £179 £ 229 £149 £24.99 £49 £J1.9$ lv>tcm £*£.91 £91.99 from £14.99 


MiniTTl £165 
fifxTTS £179 

wC'&tCOll 


PfuiXSei 
£149 

Lsstotlle 


S-in> 3 Reactor 
£24.99 


* eickgyoirnd 
Support 
£99 


f laidfi-rnn itJ 
£11.91 


XL'PrD Lighting 
Sy’btrm £94.91 


fieflrMSw 
Fr7dngSoltba!i Bracket 
from £14.99 £24.99 



:wpiicmi j” LKIWlie 

® tiX >c • o 


Calbjisibtc 
Omega fisdlcclDr Umbrella Fknh Kit 
El 19 E70 

Canon Cash back' ohr^ ervh lfi.1.17 




[,-,1kk Speed Eiyt-ax Hc4shcc [ evt^il.incx- Background T' iflp Kill 
Li* 2144,95 From £64.44 Grey f 19,94 Support £124,94 From £64,99 


Rohertprj: 

SCXrn E 12.50 
5tkm E22-49 
yS cm L ia.-M 
Urban Calapabb SS4m 

£165 lJCkrr, £74.99 


^*- fc CJh'Cameri 
BtnhCcfd 
From f»-95 


A 


TJrhrad bradet 
£23.94 


Ti i iih lAd Cfir'd Tiain Al pricei ind. V4T n 2PK. Hrirr-s 
rorrcct at bene at f.oog to press. FREE OtL'eerv'' iviiiJbV 
on erden w cwib*s<d em 1 4-dsv eowety «rwiwi 
Frv :>ri*-.’. iniUft (MUhe charge If H.W * FblMd V> * 

4 di-r rMiwery sersMe) For Mrni W«fjig Oa> Delvery 
otir rhargci are £4.99*'. falsadav deliwenes art dnarged 
at a raic c4 £7.9s* V Sunday dehvenes ana charged ai a 
rate £6.9S**.i , * , 'fa:Wr'ics rid yc*y he ary itemsy lo N I. c» 
remoeeareasnuybeDteyeciier-jiVarhiaigrs.E. FLOE 
Fr ces setstcc to change. Goods subject In avadifcibTv. Lhe 
Chat operates betwen SLlDam-lipm PAovFh and mav 
ncrl be abatable dunng peak periods. ii*jb|.?ct to gnetfs 
bwi mtumed* if new and .h the ongma* parirBini 
When? leCii-rs aiCMIbd inarNr imtkkC’t. Ihrr ra*v 
be sot|«r tea restockon cbKijLe. r I ipp'1e predbers 
sptd m (u 11 mric* pg comt-hon. N ot a ppt Katst c 1 e 4 pm s 
specilkrfir dpsenbed as-Ihj' ij- incoi-Tjlete lie being ujid 
i*> tp-:*r. (mint Wei Phorop^Kr n a irau»« nmt oi 

..ii LimtfO. CWarfhpijrtJ (iiwiirciJ036- 

"CLSHSiMiS i/e redeemedvla prodiiet regisrranco wah 
die manidaolurec Please refer bo wr 'A-ebsie ta 1 dnr V 
f honnopiTr thTflen H%h Rr»d, |*JFp<si.“e A-Sts*!* 
Hnrwkil. fclfii «FP. hV. 6 V.T.rLC.il Sikirt-hfHn. T,„". 

lAllF^n 5 -ki tDam-4prin 
































Qwex 

photographic 


visit wex.co.uk 
01603 208761 

C»H US Mqn-Frl flam-7 pm, , gpm-$pm, $gn lOsm-ipm 


THE WEX PROMISE: Over 17,000 Products I Free Delivery on £50 or over** I 30-Day Returns Policy' 


Follow us on Twitter, Facebook, Google-h and Youtube 
for all the latest offers, reviews, news and advice! 


IU33GG 



Canon 



CANON LLNSLS 


Ef 10mm f2.SUSM ......£44? 

Ef 24mm flJL II USM___£1499 

EF 24mi1i F2 8 IS USU ____GUI 

EF 28mm fl 8.U&M .... 1359 

EF 2Bmm f2J8l5 USM _____ £389 

EF ISmm F1.4L II USM___£1799 

Ef 3Smmf2 tS U5M......... £469 

Ef 40mm f2-85TM_____£169 

EF 50mm F1.2L USM..._ _.£1184 

EF 50mm f 1.4 USM... £349 

Ef 50mm f 1,8 STM__.£106 

Ef 6 fillin' fi.s USM Macro..£379 

£f 45rnmfl.IL IIU4M ....... £1649 

EF 85mm f 1.8 U5M_____£349 

Ef lODmm FJ.g USM Macro..£373 

£f 100mm 12.&L Macro IS USM . £T799 

EF 300mm 14.D LIS USM_£1139 

Ef .S 10-1,8mm F4.S-S.6 IS STM ..,.£239 

E20Blnft f 20 Cashback 1 

Ef-5 lChHmm f3.5-4.5 USM __£399 

£343 Inc. STSd Cnshbnck' 

EF 11.24mm F4l USM___£2699 

Ef -5 lS-4Smm F3.5-5.615 USM .. £579 

Ef 16-35rnm F2.8L Mk II USM__£1199 

Nrw EF 16'3Smm 32.SL III USM....£2020 

Ef 16-55mm ML IS USM..£879 

£799 Me. £80 Cashback' 



£699104. £50 CifthbJtk ' 


4J49 


Ef-S 18-55mm f3.5-5.6 15 STM Lem. 

EP S 13-135mm !J.5'S.G IS STM .. 

Ef-518-1 JSmrn 13.5-5.6 IS USM_ 


...£183 

...£379 

f«9 


£S99lnc. CSOCiisHbnck' 


Ef-S 14-2 Kknm 11,5-5.6l£,___E3M 

EF 24-7Drnm 12.SL 15 USM II____...E1B99 

Ef 24.70mm 34L IS USM ......£719 

CTW lnc,fieo CtBhbKk- 



New EF 24- JOSrfim I4L IS II USM_£1065 


Ef JS.-JOOmm 131 5 -5-6 H& USM ... 
EF-5 55-250mmf.1-5.6 IS STM.. .. 
£219 Inc. £30 Cast*art' 


£2249 
. E269 


EFTMOOnwiQ^LISHMIl.., 


£l?49 


EF 7G-ZQ0mm (41.15 U5M ......... 

EF 7D-30Qrtim 14.0-5.6 LIS USM 



C9W He £130 C#*htwjk- 

EF 10J-400mm f4.5-5.6115 U5M II. E1795 


fiSkpa 

UiKCiN i.£nS6S 

10.5mm fZ.SGlF-EOAF OX FiiHeye...E5B5 

14mm f2.a D AF £ D 1cm.____£1389 

20mmf 1.8 GAf-SID..£649 

24mmf 1.4 GAF-5ED___E1789 

24mm fl.3 G AF-S ED__£629 

28mm f 1.8 GAf-S,.£S» 

35mm fl.3 G EOAF-5_,_£439 

40mmf2.a G AF-S DX Micro _,.£239 

50mm f 1.4 GAf-S..... e3&5 

5Srnmfl.4 GAF-S_£1349 

60mm f2.8 DAF Micro...£409 

£0mmf2.* GAf-S ED......E4M 

85mm f 1.8 GAF-5_£430 

105 mm fj.g G AF-S UfiIF ED Micro..£749 

135mm 12.00 AF K.._................£1099 

iS0mffi.12.B0AF IF-ED__ £739 

300mm 14.QE Af-i PlF ID VR,.,.......„ £1489 

500mm 14.0E El Af -S ED Vft.. EB449 

BOOmffi 14.OE Fl AF -5 ED VR __£9729 

10*24mm F3.S-4.&<3 AF-S DM£729 


16-SOmm F2.S-4G ED Af -S0XV8_....... £460 

16-B5*nm 13.5-5.6 G ED M-50XVR._.f569 

17’SSinm 124 G ED DX AF -S JF.... £13 IS 

l8-35mm fi.5-4.5G Af-SED__£619 

IB- 105mm AF-S OX F3.5-5.6 G ED V*..£219 

16.140mm IJ.S'5.6 6 ED AF'S DM. VJL_£470 

l8-iMm*nfaJS-5,6EDAF SvACM.. .CM* 

24-70mrn 12 .S 6 ED AF-5,...._ „ .£1599 

24.S5mm FJ.5'4.5 AF 6 £ D VR.....£429 

24-70knm H2.K AF-S ED vfl____El999 

2B-3DQmm 13.5-5.6 G ED AF-S VR_£829 

SS.JOO™n E44-S6 GAF-S DCK VR™,„_005 

70-200mm 12.83 ED Af-SVfl II___CUSS 

70-300mm 14.5-5.6 G ED AF-5 IF VR..£499 

80-400mm 14.9.5,6 G ED AF‘S Vfi.12089 

200-500mrn ft.OE AF-5 Eo VR.El 179 


SIGMA 

SIGMA LCNSCS - wilh 3 Y44r Mjnjfirtjrer 
Wl^rr^rKty 

24rnm fl .4 DC H5M A... ____£559 

3Qmrfi II .4 DC HSM ........£299 

iSmm £1,4 K3 M5M„......ES» 

B5mm fl.4 EX M HSM......_:.£619 

IDSmm F2.8 APO EM DG OS HSM _£219 

150mm f 1,8 IxCHj OS hSM Macro. 

B-l&mm M.S-5.60C H5M..._.-..,-,.£499 

30-2Dmm 13.5 EX DC HSM .._ £329 

1244mm 14,5-5,6 £*Mh 5U il„ .. 

17- 70mrn 12.B-4.0 DC OS HSM .. £319 

18- 750rr,m (3-5’6.3DC Mii<ra OS H££4 £279 
iS-MOfwifiJK.aCOC Macro C3S HSM.. im 

24-35mrn 12 DG HSM A_____£699 

24,70mm 12 .% IF EX DG HSM____£S2* 

TO-MOmm 12,8 HDGGS HSM. £729 

12tF300iwm 12.3 05...____„..£24K 

ISO GQOmm 15-0- 0.3 S DG OS HSM . i 1199 

lSO-600mm 15-6.3C COOS HSM..£739 


TAfTlROn 

TAMAOM LENSES ■ with SVtarMamrftirtLrM 


Warxsnty 

35iWifl.8 5P Di VC USD.. £599 

45mm fl.a SP Di VC USD . .-,,...£599 

85mm fi,8 SP DI VC USD... ,,..,£749 

90rnm f 2.3 SP Di VC USD Macro__ £579 

180mm f3.S Di SP AF Mnsrg .£729 

10-24mm 13.54,5 M (ILD S9 AF ASf IF ..„.....£37T 
J5-30mm n .8 SP Oi VC USD___£929 

16 - 300 mmf 3 .s « Di live;P7DMtOO__£42S 

l8-20Ommf3,5-6.3 01 IIVC.,-.. U .....„..£199 

13-270ihnri 13.5-6.3 Di II VC P20...£299 

74 70 it m 12-8 Di VC USD SP .- £7J9 

25-300mm f 3.5-6 3 Dl VC P2D .... . .£599 

7a-200frtffi12.3 Di VC USD____£1099 

1SQ-60&inm TS.e-,3 SP EhVC USD.£829 


Cairum Cjshtuck* ci*1wi!r5di LB. L.17 


PhDtp Bars & Rucksacks 


r [owepro 


Pro rw,nt- PP IWfiW 


II Si(kp*-.k 


ProTicrtc BP 
7»AW 


.I'd p*d«l 
HXKB ^90-. md 
pmde nijrs 

mafHuVdfiro 
in tx»Y Mirete 
ando'PwSsd 


PrD Pucirirr: 

OP 350 AW II. 
aP4S0AWII. 



PfHlKlPp 

* UMTip*d 

■vm tpvi 

lefvs a teemed. S-* 

an 11' U.-KBQH 
fvr. pkH mufl 


PraTjrtkSP: 

£149 2 SO AW. 

£169 4 SO AW. 


ft 



W ManFrotfo 

Imaqint k*jro 

M Ifti Ada. A4vwy*4 
TrjwtkKkiijtk 
•■C.'TV 

q mjj( upt4 l«5 

uri* Mniptfiiik** 
pnokjfl'aph*: 

WfLipi-Tflnt aid Ih.i 

kjp 

*1 (£ j^>ul ianp.milI 

Advar«ed Ti , **l_ 



@£ affirm: 

Anvl Sim Pwtetii^i*l 



Anvil: 

Anvil Slim... £l$$ 

£69 1 Anvil Svpc^.£139 

Anvil Pro.-..£149 


Billingham 



CjnvSiAwthcr: CTHjfti, Blflct 
Fiiwiy.Jytpr/l.njiUn-r: KhnH\, 

SffSC. fc 

tuffijl.-...,.,,£199 

Small. 

large-...£1*4 

ProOnginal.£169 


Compuliog 



C<i mm | Bi3 


PIXMAPiTOlOaS.. 
PJXMA PffD lOS 

Pi’S 1 . 


... £375 
£529 
ISSfl 



Oa«ai»lorSpnrdpr 

59m. .£149 

II Dft0la.VPra-.EL89 
Cil 'c-I M'jrihi 

Smile....£79 


Intuit Pra ProftMiiDnnl 
Pen end Teudi TeHn 

Small..£129 

Med ium SC__£219 

Line.--£379 


Digital Compact Camaras 


Digital compact camera accessorius are- available On our website 


Camiii 


16-1 

6SH 

ITWtmo* 



PowerShol G5 X 
£579 


201 

mtppMl 

4.2k 

.'‘■JKII 

IQflOp 

mwin!* 


„ Mew 

i/, .^l 1 

IK- 


Pmwr5ho4 07 X Mkll 

£MS 


!l 

r jin.'n ,.a ■ I 

A l" 

12,8 I 

J 


s o* "1 

V ^ 


£25 | 

lOSftrl 

Cashback* 1 

ulJ*- 

PowerShotGS X 


hjwcrjhgt ptUS »S HS 

PiawefSJrae 5X60 hs. 

Pigwtfi-Shtjt SX 540 

PawerShot 5K720 .. 

PawivShot G1 X Mack II 
MOB IK. raOCStAbMA" 
Pawi 1 'Shot G1M...... 


1154 

£336 

(27J 

£279 

,f4?9. 


£669 


£349 

sai4kit C2SCii*tibiick' 


(3«iryjn CmNmgI" <jHc irds lfl.1 1 7 


RICOH 

llidj S DigitaE 

Sphcrisal 

12 Esi p>:.i|7 wii with 
HOMp movie moiJe and 
SWstW*.£319 



Panasonic BfeicJi; or Sil upr 



L U mis LX 100 
£499 


OLTHPlJt 


St^lLI TG 4 

£264 



Stylus Touch TG-870 
£249 

Stool 



SONY gruel 


142 n 

- 0 ” 


. \ 

90.0s ' 

K 

rarKanMm 


Sj 

" - 


wxsao .... 
CvtkCr-sJKA HX400 ... 
Cyber-Shot RXLOO11. 
CybwSholRXIOO HE 
Cylwr-Shot (UtlO. ., 
Cyber-Shot RX100IV 
Cylier-Shdt flXlO II. 


£269 

£290 

£439 

£529 

£500 

£679 

£1079 


Cybef-5heiHX90V 

£269 


For Sony batteries and cases 
visit our website 




burni 7 . TZ6CI... 
LliAllxT270 
Lumi- [ 2200 
Luffiii 1280 ... 


__ f 249 

___.1265 

_£279 

___.,„..£ 329 


turn,Iv RlOO 
£499 


FUJ1FII Vt 

BkbikO? 

Silver 

16.3 

AP5-C 



iwnlx DMC-FZ1000 
£599 


16.3 



P 


X1BOT £776 


Fu,l 7d £499 



164 


Mew 


Fmi xp« £12fi 





nsiiir 


P900 £479 



* 

- 

OJiMaukPro 

duadmptcr Owanc from £LOM 



FREE delivery on orders over £50** 


*’63 sed on 3 4-U ay delivery service r UK only. 






















































































































































PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


“ Experts in photography ■ Unbeatable stock availability * Competitive low pricing * UK stock 



Mark IV 

Ng matter what ypu'rg stiggdmj. I>? assured gf 
unoramprgmisinq image quality and a thoroughly 
professional perfrmnprae, 


12 months 0% finance is available on this camera! 

in store-or aonlv onftne lo learn more 





Panasonic 
LUMIX G8Q 

Wherever ypgr adventure lpfces yon, Ute G8Q P3C*5 
Slate-of-tlM arl 4K Phplg capabilities and the latest Dual 
Image Stabilisation technology into a weather sealed body, 


Body Only |+ 12-&0nirn 


Panasonic 




ff£52 



Canon EOS M5 



Canon EOS 75GD 



Body only +1 B'SSmm IS STM 


£449°°' £559°°'^ 


■Pn«4 tfter f JO tJSMWtlt frCwil 
Carton UK. Dflei mils IS tit. 17 


Canon EDS 800 



B&dy only + 18' &5mm IS SIM 


See web See Wei 


■PnMinKfltdtESDCaShfristi horn 
CnnikiUK GffetemSs 1S.DI IV 



Canon EGS7D 


Body wily + 100-400 L IS II 


£1,299°° See web 


Add n CnwmBG Ei&lbaltfiyyip 
forcnfyClOS.'OD 



Body only * 24-106 IS STM 

See web See web^ 


■Prices include ElfW cashback from 
Carton UK. Offer eons, 1 SOI. 17 



Add i Canon E3G-E11 ballery gr p 
(nr only £2 JfkDd 


Canon EOS 5D Mark 111 


Body only +■ lp-e&n eari. 
£2,449°° £2,514”' 



Canon EOS 


Body only ^ websile for fort 
£2,7 39 °° antes on leitJeS 


Add ,i Canon 0G-E11 battery grip 
for onlr £279.00 



BtxJy only ^ ^gtjSile for fort 
£ 2,999 00 "rices on tenses 


Add a Canon EG.-E.11 battery grip 
for only E273.M 


Canon EOS 5Ds b 


Canon EOS-10 X Mark II 



Body only ♦ 1P-E19 Battery 


£4,799°° £^Q3fr» 


24 Monltis ints«1 fire fium 

pqrlgblt 1 Sf; wrt;ilrrfor 


Create your ultimate kit bag with up to 
£160 cashback on selected Canon lenses! 

:'t i oi sc mi s. Hvaila&e W 'Ob I8.G1.17 



Sony RX100 V 


T?PT^^^™™^^Sony a7s II 

1HHB9 WJ 



If Slock at fttCMl wilb 

£ 949 '°° dw Imanoeoptions 1 


Add a spare Sony NP-0X1 biilery 
fur £35 on mention ol this arfrcrt 


In slock at * 24-70 f/2.8 GM 

£2,B49 DD £4,799°°! 

—a 


UP TO*. * 


CASHBACK" 


Available on selected Sony fenws. 
See n scale or online for Mails. 


SIGMA LENSES 

Sigma MC-11 

Mount Convener 

ffffc 

In st«± si only 

£199" 


Puitfuae ltL.jih.j for only FI fiftOffl 
Cains at (lit 444 23 70 ft]. 


Prfo« gpdalcd OAlVl Visit us in j(«r. unlitt at 

pnrkcrr-^ssxnm nr ran ot.r cqwrt Itjm on 01444 £3 Jfl « 

. .. .■ 


Sigma 35mm 

1/1.4 0G HSM-Cancm frt 



In stock id only 

£599 w 


Add lha MC-11 FE mounrxlaptei 
_for only El tw estra_ 


Sigma 15 0-600 mm 

f/5-6.3 0G OS HSM |C 



In stock st wiy 

£739 00 


AvaiUMe ri Canon, Nikon nr Sigma 
Eds. See website for del-3 b 


4fen.Tir.gsfi5hfyvo:tic tsw.M 

3«vn V5.5 Qre. Fish EX D& E5W.W 

ISiran fr2.fi BajF, 1 ^ El DC £«9 00 

£11MC 

2ijl¥n hi A DC HSU. HOt.QO 

3 liirnf/U tO nai £599 00 

fflran IfM B HSM £».« 

■Mfim (T2.fi m E1I9.W 

IftraniTktDGW&l £54400 

ecmmuiatw £m.« 

aftimtTMEXBCHSM £>,199.90 

I CSnm f,*J S CX OG DS HSM £719 90 

I arm ||2 SOS May ti 

tamrnt.'SSEXDCDSHSM £1.099.00 


300mm (fl.fi APOfxM £3.1«J» 

50ftranhdKCJSK5MSjMrl5 (W94 

1-llriVn 1i4.5-5.ti DC HSM E4«£0 

lO-J&nmOg.SEXKHSM £T»» 

lE-2*mrn £4.5-56flDC HSM £529 00 

lJ-S&nm (T2.fi DC £B HSM £279.00 

H-JChmOje-JKOS Hl*fi0 

1 B-35ffln trii.fi DC HSM C54U 

l£-KCnmr.*3S63MQS>rSU £2*9.00 

lfi-janmDCMK^O&HSM I2J9O0 

1 fiSBmffl fr3.5^.3 DC lUjiqC- £330 00 

?iS5mrnWDGrfildr.-L £599 00 

24.J»ran03 8iFCXM l$490P 

•2i-10SfiVnf.'ia&DSHSM £59900 


StM0*niilr|.8CiCHSW Art £SM.« 
S05Klmmh4.5-fi3(J5H5H 4M9.W 
70-2DCrm fT3.fi APOKDGDS £739.00 
r0-30OrmJ.'4 0-5«eCMwrg £H 0 B 

joroonm hf.n-s oapo c i«« 

130-3CCmrn FT3 £ DC CS 1-lSfl £2199,K. 
iM-WCmmCuni tl 4a €349.<ffl 

lSO-WOmmbfi-fiJDC 5 £1.199.00 

IM-WOnimSfoUi'ld* £1,399.00 
SOO-M&nm f.i? k BtOC IfiM £1*99*3 
1.4i(Tel«OTrtn«AF0EXDC H79.W 

1 locTrirPMmr.Trtn’ICtfiOl £339.00 

2 g t Tefowmcdpi aPO tx DC dflffl 
2,teTd«OTyMM!C2Wl £369.t)0 


Panasonic GX SO 


IflFl 

K 

fife. 

IfWTQ 

£100 

CASH 

BACK! 

Body aiily 

£347®* 

+■ 12-32mm 

£449°^ 

'price* after £ioo a*hfc«t irgm 
P«l*»0ic UK Qltn £-ivd:i 04.01.17 

Panasonic LX15 ^ 

m 

VH 

^)lll 

1 * in 

StACk I 


fiisluckal Crtly 

£599°° 


Arf-daPwEwucIQIOtiV'fliHJ 
baltery for only C4*99 



Panasonic 6XS 


El 00 

CASH 

SACK! 


Body only HSitjCmm 

£599° Q> £769'°°^ 


■Pnftf* t fl(r eiQO tMhfcjh* Irgm 
Pi'iiViaoritd UK QlfwtrtdsQ9.01.l7 


Panasonic FZ2000 



PANASONIC LENSES 


l4(tmfJ2SIIPirofc£ £ 729 00 

3fttVrlifri.7ll AEfH £34904 

*£rran fr3 i MKtg £H»W 

*?Snmf/l.jai,S £1.099 04 

7-14fnmir40 ASPft £70404 

l?60m-nf.-J5-5 6A£P'r £354.04 

(*- Hfinrn (T3.5-50 £40404 

3&-HH>*w5ie'2ftO.I.S £79904 

45-l75-,-i'j*C 56Ql£ £244.04 

l04-3D0rmnf<4-5 5Ol £ £344.04 

1004BWI fT+.O-feS [V349 04 


Sid Yrtfriiw for Ivfrt nw* foiSM! 


Receive up to an additional 

£100 cashback 

from Panasonic whren 
purchasing selected lenses 
with selected G-series 
bod ies. See in store or 
online for details. 



NexL-qgneraflign OLYMPUS ei^iibRE-ring has crealrd the 
Micro Four Thirds Camera of Hie fulure - today, the new 
OM-O E-Ml Mark |l. An advanced system of innovative 
leUmologiy and leatures designed to forever change the 
power of photography. 


Olympus E-MI 0 Mark IE 



Body Wily *14-42mfnEZ 

£354'” ,, £454 Dlr . 


"prioK after -cashback from 
Olympus UK Cdfw ends 15.01.17 



Olympus E-M5 Mark II 


Body Only H2-5flmm 

£674“’ £774“' 


Lxblii 


Olympus PEN-F 



Body only *17mmfTl.B 


£949°° £1,099°! 


Get £50 off Etltotri M.Zudoo tonses 
when boughi nrth the PEN-F. 


Up to £75 cashback available on Olympus Lenses 



You pay 

Cash 

After 


Cock 

Cashback 

25mm f/t.3 

£344.00 

£50.00 

£200.00 

^■lamm f/4.0-5.6 ED 

£544.00 

£75.00 

£474.00 

75300mm 1 4.86.7 ED ll 

£474.00 

£75.00 

£404.00 

141:50mm 1.4 O'5.5 ED ll 

£544.00 

£75.00 

£474.00 

60mm f/2,8 Macro ED 

£429.00 

£50.00 

£3W-00 



lest drive today! 

AsE n a&re rtr SCV wOw-OlympuS.™ 


Epson Sure Col or SC-PS GO A2 Printer 

■ ummaictitd (umi nuaiiy - versatile media handling up to 17" wide 
J Suprn* Macfcand-whiteprmlj J PioductiwcauacHy cartridges 
1 Complete connectivity’ Compact design ■ Inloiliveinterface 


in slock at £949 “' 



Why choose Park Cameras? 

■ Touch & try stores in Londo n & West Sussex 

■ UK's largest independent photography store 

■ Award winning customer service 

■ Experts in pholography -Unhenlable stock ovnliability 


* Extensive product range 
■ Compelnive low pricing; 

* Experts in photography 
' AH the top brands 


■ UK slock with UK warranty 

■ Un beat abl e stock ava iFabi lily 

■ Family owned & run since 1971 

■ FREE delivery on orders over £50* 


s Free delivery available to UK mairai^id stresses on a next worldng day basis 


For thousands more products at low products, visit us in store or at www.parkcameras.com/ap 


n# 




2.1 jr« ricijtk VAI (0161 S« uttbs If for *.r □kiv'? Lirts- fei 5:Ui vn Union art Uupjfss Mill stems 
Al tvoduds- ik- UK. stock LfiCt. Hria mention Anular Ffwko^jffw" ipkcn mdcrai^ linns linn fills adnrL 
Prices correct al lime of 5 sing 1 o press.. Prices subject Lo change; check weiisite lor latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 

























































Real Shop 
Real People 

WWW.' 


fcfc 


O 


ifi 



Real Knowledge 
Real Cameras 


.com 


Cftnwi EDS 

tfiSlHftS tody Only ... 

ECS IN + El EffllSle< . 

{OSiN-BP'EiGrp 

tfi£ I * fl Bowler. 

(CS 1 BWy Dtiy .. 

ECS 5 tody Qity. 

ECS 30E EfflCy Only. 

ECS RT BtCy Oitji 

1.3-22mnT3 5-T.5EF&. 

HmmR.SLUSH 

|4mrrF2.8LU£M II . 

15mmF2SEFFistieye ..... 
lS-9SmnF3 6-9.8ISUSM 
l7-40rocn14 L li$M ... 
l7-85nrnFJ 5-5,6 ISUSM 
U-BtonFi-StilSuSM 

1fl-5$rfm13.5-t6£F£. 

1^55nrnf3 5-56 EFSS- 
1B-5&-n F3 5-5.6 IS SUM 
Iflfiiir F2 S iJSM 
sa-a&'wfs s-3.5 uSm.... 

22mm F2 STM. . 

24mrf 1.4 LUSH 

24mm F 1.4 L USM MKII. 

JflmmflSLTSE. 

24-l0SmmF4LlSllSM.... 

?«'70mfflF?8LV5M. 

28-IOSmm F4-5.fi EF 
28-300mm 13,5-5.6 L15IBM., 
o5-IO:.T.-nh4 5-5.4 Ef 

35- 135mm F3.5-T.5 EF 

36- l3inmF4.S6uSM 
40mmrF2.SSTM. . 

50mm Fl 1,0 USM 
MmmFi.SEf II. 

50iYirF.Fl.SEf Mki 
60rnmFJ8EfSM«ro 
70-200Ti'n 1J L LEM 
TD-Kflmm F4 5-5 e DO B USH 
75-300wnf4-54 EF II. 
SD-2O0WY1 F4 5-5.5 EF II 
Bimrof 1.5LUSM MKII... 
lOQmm F2 8 Ef Macro.... 
IMmpjFJSlISMMSera 
l35mmft LUSM 
SOflinrfi FJ ff l \$\m 
SflimnFJfilUSM 

M0mmiF4 L USM. 

4:Mii:i~ '4IXMSuSk 1 

500mm F4 LIS USM . 

HmwNJLUSiL,. 

KJfltnmfT FD lEOSMourtedl. 

eoammF i LI5U5M . 

ftXHnm f 4 L USM 
tonlaf 35-7flmm FS4 mu 
CW 0f35-135mmF33-4 5 MM 


......ft £240 

_Et EI29 

.e*£i49 

_..As Seen £79 

—.. £+ (79 

.. E* £58 

—.As Seen E39 

tosedttW 

_Et/Ett £249 

. &CE449 

E-t- 7 Midi- E9-19 - El .099 
Ett ESIS 
E++ £370 
E + WMin1-E39g-EJ29 

._.E++E13C 

...E-irE*+ £139 - £149 

...E++E49 

E+fi++£69-e7S 

.E++E79 

.E + +E249 

.EttEI-19 

.... Mire-era 

.£44 £745 

. Mint-£1. IBS 
Ef t Mini £899. £745 
E4 I £*+ E389 - £429 
£34? 
Lhuii-d E55 


Siuma 1M0mrnFt-S.fi DCHSM 

Sigma 12-24nirtif4 5-5-5 EX DGH3Ui.E+ £249 

Sigma 12-24mmR 5-56 Ex 0GN9.1 Msi E++ £449 

SigniB2T-7Dmmf?BEl DC...E+£179 

Sigma SO-^rm F4-69 V DO BSM.£ + + ES99 

Sigma 7Dmrr F2.8 E.K C>3 Macro . E*+ £169 ■ E179 

Siaaa 90mm F2.S Af Macro.... ...Ett £99 

Sigma 1HMOOHHI N.S-SS APQ 06 0S USM.€+ £329 

Sigma 150mm f2 8 tx D3 Macro. H5M .Et t E29S 

Sigma 1 78-Mtom F5-6,3A|» 

Sigma 180mm (3 5 tx Macro tffi 

Sigma 500mm fJ8Am. 

Sigma 300mn fj 8 Apo {ffi hSM 

Sigma .390mm F4 Aco... 

Sigma 400mm F5 S AF____ 

Sigma 4MnimF50 Aim. 

Sigma 500mm F4 SApoEXHSM 
Tan-ron 10-24mmF3 5-4.5 L> II Lfl AspO 
Tamidn 16- KWiliirt F3 5-6 3 011 VC P2D 
Tamiai70-300minf4.Se ft ...... 

Tamroi SxVnm F2.0 SP ff hbcns EtE*4 £159 - £219 

Tamran200-fD0mmF£6ID....E44 El05 

TcAra IQ-17mm F3.5-4.5 OK Fisheye.E + + E3I9 

TCftna. 11-IOmm F2 &DX ATX ..«*«-£3S9 

Tiy.mj 12-34 mm Fi4‘xPfiOS0 
TcKfia 17mm F3.5A1X Pro.... 

TrAra 23-aamm F2.0 ATX Fro 
‘okna 35mm F3 fl Mbpd DxaTx 
nstna 50-135mrn F2.BDX.ATX 

rnrascomm F2.0ATX 50. 

Sigma 1 4iA(»£XC(Mi«iiei 

2i|f EflirOP.. 

& Ef II t*tefiter_ 

2« EF MU Esleode! 

. : a Duirtflei FQ-ED5 

Hrtf is MS-1 Ftirii 
WtU4BAf1 £ir?lai 
Wrtj 50AF1 Eigilal 
Sirsiri DiS22 SpWSMc 
329Ex.SpKfl1c. 

300E2 Epetditf. 

360EXEc«iine. 

4?ofx spttiige 
420E2 SpwsHte 
430EX.£(MC®1£-. 

43DEZ ECMdl«.. . 

540EZ SCWJlie . 

SfKtX Mki SpOHSie 
S69EX SpK« 4c. ... 

90EX5peWb-«. 

ifcSUKMlrln 

MH-l4£XM«raftmeMe 

ST-E2TranErtFr_ 

ST-ESHTTraramrilm 
NpvOilcx EOS FlivnStA-.ipter 

TatEnHlBath E wOHiBytnart 

Oipod Mounl FSno A1W1. 

Tnpod Mount HrgAJI Hi 
Tnpod Mount ftcoSltE). 


Digital Mirrurln-ss. 

Fun X-PreiZ EUtfly Only. 

FuiiX-FtoI Body Orly. 

Fuii x-Tt Bari Crnci . 

fug X-T1 &S[*iK BMy 0:iy 
FuiX-TIDBlackflOdyCnl)'... 
FuiX-TIO Slyer Sorty or 
F^i X-Al BlHCk fedy + 1 
Full K“El Brock tody Only. 
Fuji X-MI Bk- Only 

FiaiXIDCF- Slack.,.. 

Ftji Fiifgin m . 

f m 1 toepu XIO.. 

NikofiJI Black 4 lO-aJmm 
f.ikmi2t ID-aonw. 


.Mm- f Mint £1.055 

.. Ett £295 

.E tMr'l- £479 - £519 

.ttr* fW9 

.. Mrrt- £349 

--- ,„„E*t £349 

50mm XC .E + + £239 

.£4 £l59 

__£t £129 

....... .Ett. Mill- E665 ■ £039 

...Hit- F?49 

.... e+£l59 

..._........E-t-t £149 

..E4-+ £139 

OlrmfiulE-MI aisdt lUaly Diy .. Em £499 

Olympus E-M5 Martll li^rqim Usdi OMf..Mflt- EB79 

aiYfflpuS E-MS Mki BKr, Oti-t - Back. £+1 £539 - £509 

tllj7ftpuS E-M5BIX* Dcdy « MRS Gup.Ett £279 


Olympus E-M5 Black Ucdy Ciy , 
Qlytnpui|-Pi + 14-42mrfi... 
Olympus [-P2 Black Body Qrfy. 

Olympus E-F5 Black Body Onfy. 

Olympus E-P5 S^rtf B>dr Only. 

Olympus E-PL1 Black DodyCriy. 


Ett £1,299 
... Min!- EB5 

.£* £65 

. Et£JS 

.Ett £99 

E** 15.199 
... £+/ Et* £4^- £59 

.E+ 7E+t £79 - £99 

.... E+* £239 

...Et E329 

. U* £-J4^i ■ E399 

..Et* £65 

.Et.'Ett £39-£49 

.Mint-El. 149 

...Et £179 

E* t E-t £240 - £279 
Ett ‘ Mud-IS*? - £B19 

.Eitf 1.799 

ExC £1.199 

.&C E3B9 

.Ett (2.999 

..Ett £3,049 

.-.E* £2,199 

..-Et £749 

....Ett £4.699 -£5,195 
EjocrEt £2.186- £2.089 

...Ett £279 

.Et* E399 

Et7Mmi-£-ira-£2l9 


Olympus E-FL2 Botfi Only... 

Olympus EF-S 117mm ft & 

Racmane G1 Body Only.... 

P^asomc S? tody toly 
Panasonic G7 BodyCnly .. 

Piraso’ic I3F-1 Body Only 
Panasonic GF-5 Body Only 
P*ia.scmt BK7 Body Oily 
SamflaraNXlOt l8-55mm 
Sony A7R Body Orty, 

Sony A7HI Body Only.. 

Fuji X lensn-s 

14mm F2.BJ(F... 

16mm FI.4 Hm. 

23mm FI .4 KF R.. 

27mmF2.6XF.. 

35mm F2 Jif HR ■ Black 
SQ-230mmF-1 5-6.7 OB XC 
S5-200mmF3 5-4.B DIS XF. 

Jett ijYtim raATpuHJl...... 

4/Ordb Ln-nsns 
Olympus 7-14mm F4 ED 2u*o. 

Olympus 11.22mm FJ-8-J i Idhi> 
Olympus l2-03mm £28-4 60 SV, r J 
Panasonic 14-150mm F3.5-5.& Aspti 
Olympus 14-42mrn F3.5-5.6 ZukO... 

Olympus ..F2.B-lSJUk« 

Si.rnyjng l&nm F2.0 ED AS L**G CS 
Olympus 1S-160mm F3.S-B 3 iitko 

Olympus35mm F3 5 Macm ZuAc. 

Olympus 40-150mm F35-4 SZukP. 

Wympus 40-ISOflVn F4 -5 6 6& Zuto 

Olympusio-SKhim F2.6-3.S . E 

Olympus SOmm FZ ED Macro Zu#a . 

Olympus 70-300mm F4-5 6 ED ZcdtP. 

Sigma ICJrnrtt FJ.S EX ML HJCJI> 
Olympus ECU Toie CorwtP . 


Et £249 

.Ett £119 

Et £79 
Et+ £275 

.Et £279 

.E+t E69 

.Ett £129 

t¥FI Finder.Et £135 


. -—....E* E49 

—.E+t £99 

.(Aft- £319 

._...E+-K5-E59 

...E + * £79 

AsSeen,'E*t (240-O29 

..-E+-+ £l4S- tlS9 

....Ett £949 

...Mint- £2.499 


_.....Ett £549 

..Ett £579 

.Mrf-(599 

Ett £199 

.Wrt- £269 

.Ett LIBS * £239 

.Mini- £309 

Murk £529 ■ EW9 


..Ett £579 

E*t £i99 ■ (229 
.Et r Ett £249- £349 

..Ett £409 

..Et £39 

.. E+.'f+t (IIS - £129 

.ttr* £249 

Ett- tire-£199 

..Ett £99 

—.E+t m 

...Et+W9 

+ .'Mr;.£ft9-£429 
. E+tES99-£249 

..Ett £219 

.£++£169 
...Ett £199 
..Ett £229 


..C+E149 

.Ett £349 

.IfaADQil 

Ett £1 289-Ei 499 
Et l £++ E149-EI55 

...Et E79 

—.-£♦ E79 

..Et El .739 

.. MF1I-E259 
...Ett £319 

f++ £5-9 


Ett £199 
Ett El09 
Ett El79 
Ett £199 
Ett E299i 
Et £599 
E++ £99 
£l&9 
£169 
£179 
£169 
El 79 


AsSmwEt* 279- 

.Et / E*t 2iM- 

.Et ! E*+ EHO - 

|W. 

' " E++ £l8t ■ 

......As Seen £39 

.Ett £79 

..E+ £49 

.£t £35 

.Et ! Ett £9 - E29 

...-Et E69 

...£59 

-... £+£26 

...^E+7Ett£69-E99 

.EtfEtt £25 - £29 

.E + 7E++ £29 - E39 

Et: E*+ 2169- £189 

.. .Et 2129-£139 

.£+ £49 

.E++ £39 

bt-'E+t 2159-£179 
Et . r Et* £59 - E69 
.. M-W- EISS 
ft £119 
LbT.503 £76 
... Minis- £-19 
.E+t E59 

.... Mm- £49 


Olympus EC2Q Duiverter 
Orflcno Lnnsns 

Olympus Mirim F2 8 fflOWJuUn ED...Ett £789 

Parasonic 7-14mm F4 OVartn.....Ett £549 

Olympus9-lSmrn F4-5.6M2cilva ED .Mrt- £303 

OI;,ni|us l2-40mm F28M 7uka E t / f t > £439 - £648 

VV81mci12mmF2 2QSNCS ttrf £2l8 

F^nasomc 14-42n-im ft^i-5.6 AspiH 06. .Ett £69 

Olympus 1442mm F3 5-S6M ZuAttMH.M t- £79 

ftiasafit U-liTi- F5 5-5 6 AS^ Gvarta. .. !■ - E-t E99 - E' Z9 

Panmic 15mm ft 7 m.asph..„...E++E329 

Olympus itoim FS Body Cap Lp*s .Mr<-£46 

OlytfPpuS 17mm 11 .a V ZukP ESKk .Mm- £299 

Oly-npjs 17mm FJ 8 M Jpiko .£+t ) Urf £129 

Sd»-na lymir F2 8 UN - A .... t + . Fk'.i 

VttQUanCW 25mm TO 95 NOMHI .Et £439 

Olympus 25mrn F I .0 M Zukfl.Mint- £229 

FwiajDJic 35-KKkrm F4-5 8 OtAgsh 5 Ek £ - 788 ■ £13 

Olympus «-1S0mm F? S UhJtlv Pro..Ett £639 

Olympus 40-150mm F4-6 5 20- M 2uko..1+t £99 

Pai’flisomc 42.fmnf 1 2 Aspt 1 OB......... Mmi- ES-ie- £609 

Pwascmc 45-raamm F4-5 j 6 OB...it* £1© 

PW*W49nmn{KAtth|ltm E+.'Mfi|-£KS-f3» 

Olympus TS-OOOmm F4 &-6 7£Dn M 2uto .E +t £3i9 

Qlytnf+J. 75-30Ck-rrt Fi 0--* 7 EO U 7uteU - Bfecfc Urt- £239 

Olympus UjC- 141 duTuiKomptei ttr* £199 

Scatty NEK LDAMt 

10-10mroF4 EOSS. Ett £539 

is-2flflnin F3 5-6.3 OSS..E11 £399 

J4iYimF1.SE.—. E+t £888 

J6-7toimFJS-6.6 FEOSS... Ett £279 

3.5mm F2.BFE ZA.. EttMini- E419-E449 

SOmmm FISfiES. Mmt- £109 

70-20OM14 G 065 FE.Hit- £989 

JossSOr.m F?loonji ... ,, Mr*. £685 

Digital SLR Cameras 

Carcu (OS 5D MfiXBO* Only MSeen / i* + £799 ■ £1.499 

Cam EOS iD IK Utor., Or:. E+ £346 

Gancn £0S 1D M».>i Body urty AsSf+n,.'Et £199 -£299 

Canpn ECS 5DS Body Crty.Mmt- 22,399 

Caftan ECS 5D MUI fofly 't &.",-E6Grip.Et £748 

CjimrfCS tody Only Et im - £989 

..,..Et £469 


Wtdyptil 

Caron tOS 70 tift-E? top. 

Canny ECS 7D Body tinly.. 

ca.™ ECS ZOD Body Only. 

CaacnECSOnCD. fe-Ei Up 

Caron tCS 3800 tody Wy,. 

Canon EOS 35CO Btdy D‘ly. 


ita Dj-nax 7® + VC-7D Gnp 
i D4S Body OWy 


canon tua anu uoav uriy.. 

CtodnfOS M3 . ie-55.* EF-FFM Mdun 

Mhoftfl 

Hikm 

Nikon D4 Bor^anly 
NikPd D2K Bddy 0*%- 
Nikpn Cf + 58mm ft 80 
Nikon COlO &Hfy Cniy ... 


.Et £379 

.Et E79 

AS toen F48 

. AsS«n £46 

.Et £59 

ttr*. £349 
Astocn £99 
ttt/Mmt- 23.399 
.ErC/Ett £2,139 ■ 22.439 
.AiSwn.' i+ 2299 ■ £349 

...ttn(- 21.849 

.Ett 21.679 


Nik^n 0600 tody Onry Ett (678 

Nikon 03DCS Body &*y ..Et £269 

Nikon uso Body Only..Et £99 

Nikon 350 Body Only . .Et£59 

Nikon D4QK tody Orgy .—.E+ £49 

Nikm OTJOO tody ....ttrt- £639 

Nikm 07100 tody Cm- .Ei -'Et t E439 - (533 

NiM 07000 « to* Only....E++ £479 

Nikon Oi&OO t l&.&mm W AF-P Mril- £440 - £489 

Olympus E3D Body + IflJM Grp.Ett £243 

Olympus E300 Body t MLD3 top.E11 £73 

am** BSO t 14-42mm + 40-15Cmm.Et + (339 

Rstito K3 118-S5rnm m . Mil* £949 

Pentax S3 BkIi Only..Ett £479 

PWtax K3 Body Only t D-B.35 Grip .E tt £543 

Samsuip NX3CO 4 Itoini F2.4 .Ett £173 

SmyAJiW + 18-78mm.. ... ... E+ £99 

Lcica M SeH«1 

M ttrotfwom &a:k tody finly...Ett 7 wm £2,399 ■ E3.449 


...Et 22 683 

...E+£3.099 

.E*t 22 343 

_Ett (2.199 

Mint 

Ett £3489 

..Et 22.199 

.Et 21.493 


Buck 


M-P Black Body t MiillduftCton Gi P 

M i;24(8 0-rwnG Body fifty. 

M-E ft'thratilfi Body Only. 

M9 Black Barry Driy. 

WFiFlil.nijn + 5flmrnf II 
M6 Titanum 135mm Fi 4*spn Edit 

MP 8.72x Cdrome Body Only. 

M70.72X BlKk. BCCJy - M MdlPKJirt 

M.7Q.72XBlacktop pnk.-f +/E++ £1349’ El.dgg' 

U7 6.7?I Chixmr tody Only .E+t 21^99 

M3 Cnrome tody Only .. Ebs-' E+ £449 - £549 

M2 Clmomf Body Only ..._.Et £449 

tocrsaNsagf FF LimflPdfdCon Mmtf?449 

Kcroca Near ff 150mm f 21 Flasli.Et £749 

: &l*2lmn Ft Tn Elris - finder.Et r ff rt 22.743 ■ £2.9-19 

21mrn FI -lAaph MBlack6*t.. . ...E+1 22 643 

Jlmin FJ SAStm M Slack 

Jlmm F2.&M 68aek. 

21mm F2.8 M Black * ftodet 
21mmF2.3MBt!rt ton . 

21mm F4 CiriHiir: + finder. 

J4mm FJ SAwh M9l K k 
2SP367S0 F4 Tn Elmer. . 

2&mm F2 Atm M: Black ... 

S3mmF2.f MHjrt. 

S5mm FI A Asph M Black... 

S5mm F2 .Aspr K 3lart, . 

25mrn F2.S M Blart ton 
Sftnm F8 SSAspttM Skl 
50mm F! .4 Buck. 

SOmm F2 Cctapsible_ 

50mm F2M Back.. 

Stom F3M sack ton 
5tom F2.6Me^rttofl 

50mm F2.B Elmar.. 

SOmm F2.S M Blart 

65mm F3.6 Elmar,,,,. 

65mm 1-3.5 Elmar t 16-1&4K Tute 
75mm F2 -1 M Bhrt. ton t fkKd 

75mm F2.5 M Bkirt FJirt . 

9tom FJ Apd M EBOrt. 

50mrnF2M&«k 

90mm F2.5 Black 6 BYT t hood__ 

SOmm F2.8 Black... 

SOmm FJ 8 OndiTyj 

Stom F2.&M e&rt. 

90mm F4 CEIrar... 

9tom F4 &Xjpn5HJd 
Stom F4 CctofBJPIf 

SOmm F4 Elmar.. 

90mm F4 Elmar E39_ 

r. 1 nCJlii 98mn 14 M Rokkcr 
Sknm F4 Mwm M Set tot 

135mm F2.B Black. 

IZSmm F2.B M Bilrt 

135m111 F4 BhCk. 

i35mrtiF4 Cngme, 

135mm F4.6 Neklpf. 

135mm r-1.5 Unto t TU*l n 
1 J5x’Awrftndrt W«n6cr 

13mm CfiDmBMewnndef. 

21.'24/Ztoim VvfHlindc! - Blart. 

24mm Barx Viewtatier . 

Mgirt M . 

Flapd Hndcr M + Gup 
Umyerstf WOc 7-nqle Firto t,' 

M8«and Gnp-Black 14471 .. 


20-3SmmF2.BAW. 

2-1 mm F1.4 G AF5 ED 

24rnm F2.8AFD.. 

J4-nm FJ 8AFN 
J4rom F3.SE0 PC S 
24.-50mmF3.3-4.5AFD 
24-7Drwn F2.8EAFSYR ED 


Ett (1.189 
tar ft+ £789-fi.689 

__Et £993 

..E-rt 21 099 

. E* f 1099 

tar ft+ £349 -S:i 133 

.E*t 22 243 

.. Et 21.-399 

.-.Et £683 

.Et 21.683 

......Ett 21.489 

. E+t £743 

—. Et 25.989 

___Et 21.299 

. As Seen £193 

..Ett £893 

.Et£949 

E+t r Mu*-£719-£749 

...£t rEtt £279 - £299 

. ttrt- £599 

...,it rf++ £2iS ■ £279 

..Et £34 B 

.Mint- £1 143 

.E++ £719 

Ett fi 649 
E+t £7S9- £949 

_Ett £739 

M Seen EI49-£199 
As Sen-.'Ft (ITS i'J-ii 
E+rf++ £749-£799 

. . Ett £199 

AsS«nr £+ £t3S ■ £179 
.E*rf++£249-£299 
,A£5e*rv t+ E99- £143 

.. Et £199 

.. E*+ (549 

ft+rttrt- £1.749-f 1.709 
Esc r E++ £ 169 - £299 

.. Ett £293 

.-.ft £283 

....it £349 

AsSfdP £3S - £49 

.—.—At sew £119 

E + r Midi- f 1 IS - £199 

... E++ £373 

.Ett E225- £233 

...Et 7 E++ EL69- £173 

.E+t (J49 

.Et £299 

.. E++ E349-E373 

.. E+t (79- £83 

.Ett £73 

E+ £929 


M9 tomlgup - K-IimN Grey. 

MlIB FundigntoroJ!Fi|FM240 14435 
H-Arapler M(14&42)........Ett £189 

hikcm AF 

FS tody t &A-30 Acflw Fnirr.. It (349 

Fi Body Only. £+£249- £299 

FI03 tody only.......Et £129 

F9QX 4 MBIQtoin .....Eke £39 

PH16BM|HiHR»MW»eK.....ta£29 

f 3316 + MF21 Back ...E+ £59 

f 9316 Bhft City.....Et £29 

F6Q1 DateBPdyonly.,..... .Ett £23 

F&31 tody Only.Et t £++ £29 - £36 

12-2<mn'F-1CAFSDXED .... Ett E379-E3B3 

16-35mm F4 G AF5 ED Wl .... Ett Mm- £769-£739 

16- S5mm.FJ.5-54 efDWtfSDX.-E+/E++ (J79 

17- 39mm. FJ.! tfiAFS..._E +1 Ett £409 

17- 55mm F2.8 0 AfS MIFEO_ £+i E++ £379 - £393 

IBmm F2.BAFD...Ett £539 

ie-55mm FJ5-5.6 GAF-POXVR. Eh + ,‘ttill- FfiR 

lS.J08niir.f3i-56 OtfSSK'.fi Ett (179 

ig-268mrr.f35-i6GAfS0«Wi .E++£349 

18- 30Omm F2.5-5.6 AF5 DX .E11 £399 

Itom FJ 6AF0.....E++H99-£340 


£t£«9 
,Eti>Mr1- E&79■ £943 

..E++ C23S- £243 

Ett (169 

__ft f 1 089 

___Ett Ell* 

.Mint- (I 5B9 


24.70mm FJ5.66ft 

E+ (39 

24-S5mril F3.5-45G AF5 MR. 

....Ett E269- £279 

?4.1JtontFJ5.56 efitfO. 

Ett (129-(U3 

24.1J0mmF4AF3,GE0'.fl 

Jtom F2.8AF . 

MiH- £58S - £6*9 
_ _Et* £130 

F2.B.AFD.. 

.Et £159 

33-105 ill rt! F15-4 5 A'D .... E* E+ + £t19i - £129 

35mm F1,4GARS’......„_.„..........„„. 

36-Ttom F3.3-4.Stf.... 

tr? ff 11IT-F Fn U (m 

E+t (1.049 
..ft £30 

Ftt F k U9 

SOmm F1.4AFD .. Et 7 Et t E159 - £183 

5tomFi4GAFS.. E+7E++(1JSi’£J99 

BOmmll.SAFD . ...... Ett £79 

50mm FI .ft GAPS.. 

.E+t £129 

5MQtontF4’*6WSIWGVR. 

60- lSOmm lt-5 6 |k 

6tom F2.EIAFUMcro . 

.Ett (99 

...... Ett (40 

.Et* £220 

7D- 183mm F4.5-5.6 APD W UC.. 

....Ett E739- S3B3 

7rv™mm fj* n nrc. eti L’n 

F. f719 

7Q.JOOmirFJS(iAfjeOrtll E+t £ 1,4*9 

70-SXtorr F4 0 AFS EO V8 . Ett i Mml- £7ft&- £873 

Tn-sinmrr F4-5. R AS Ftt £79 

70-Jitom F4.& 6 AJN 

70-300mm F^.&sflrtO 

...Et £69 

. ft .-Ett fid 

70-300mil' F4-56ED AFD .... L* .'Ett ET9- £159 

Tm-viTImm'i! FJ-tF.f; ilFS. m F ■ ,- F 1 . F2F.9 . F->M 

7M4MnnKS'S«tfO 

TS-SOOmm f4 i&fitftl .... 

E+ rf+t £4p■ (59 
.ft £79 

BO-SOOmri' F2 S EO 4F0 E’ 

h t Ett E33S-E+43 
....Ett E429- £443 
.E+ (469 

B0-400mni F4.5-5.6 7i7B VTl. . 

iS«m FI .4 AFP. 

lOtom FJ AF DC... . . 

Et Et* (649 

iDirnm F2.3AFU Mcro 

.Et* £j40 

IP5tiiii FJ ftAFJGVFI Mum E+t 

! JS-r-rn c-j n ct rv- 

r Mmi- P5J9- FS43 

hj.nl. e-Km 

IWl-nm f? RfnnE f.r F. Firn. fMC 

ISOmm F2.SED AFP. 

...Ett £44g 

200mm F2GAFSYH___ 

[++ 21.979 

203-4t<lm n» f 4 OAFSvft II Mint- £J+33 

iOO+OOmir f4 0 V9 AfS IFED ft ! Ett £l .709 ■ £2 +30 

Wkm.li F3 ft 0 AF9. FIY 'M Ft ft OS9 

3DtoidF2.8GtfSEDWI E 

tt (J.939 ■ (J. 189 

200mm FZ.8IF EDAFS... 

.Ett (I.S49 

JODtiiii FJ.ft IFEP AF. 

.1+£1.099 

200mm F2.BIFEDAF-I. 

.E+t FI .4.S9 

wi-nr.i F4 nr rn. f*. r f rue - y ™ 

30t>mm F4 Affi IffO t. 

-.■e+t £589-7639 

500mm FT G AFS Ufl IF ED . Et i W nt- £4,349 - ET.439 

wi-nm ca Picrnin; i.Tr'iCAr'jwi^wini F^e-irtc-n 

Ss-^ianq z-lrrrr F1 4 fi f D AS UM3 

Mail- £350 

SjrnyWfl atom F1 4 AF AS UMC 

.I+(J79 

Scrnttotr Stom f4 5 fCTS Mivo 
£Ui-t4 5mmF2 ftEX0Cfi6iteyeHS« .. 
Str-.s Ip.JOmm F4 5 ki PC HSM 

. ft* £1.499 

.Ett £499 

E+ (199 

s«ira IZ-Zimn 1 F4 S-S & EPS DG HEM 

iiitiivviinr’. ii 1 vv 

Ett £299 

&nma 17-7Qmri! Fa.a-4flC N£M... 

Si^na JSmm FI .ft EX DC 

..i++ £149 

E++ (179 

Sana 23-Ttom f -.. 

Sara60-1 Stour FJSAWHEMI 

.. ., u „,.E+t £90 

__Et (3S9 

Sana SO-SOOmn-i F4 -S 3 Ann DG 

F- (399 

ton7D aoflmrr F4-5.6 A?aDG. 

■ iiiiu : him L T i.vOt 1 

.Ett £59 

s a- - 70-3Mimr F4 -5 6 DC Mmso 

.E + t (49 

_Ett E1&9 

Soma 105mm F2 B D Macro. 

EMM 150mm F2 BEXOG MaerpHSH PS 
Ssna iSO-iOtorofS-B 3AP0 IXJ OS H& 
Syjma leomni F3 5 EX Maao APO ...... 

_Ett £499 

M Mml- £440 

.... Ett £340 

Sfima ifeGTiTm FS SAcoMnon 

E+* (l£9 

SflmaSMmm F-i eapOEXOG Ft5u 

Ett £1500 

T.imrai 1 ft-J4rnm rO 5 4 EPi i:iP An^e 
Tam icfi i &-2ftom F3.5-6.3 0> H VC PZP 
Tai-ilPH 24 -7Dmm F2J Pi WC USD . 

■ E++ (J49 

...I*£1« 

. . Mail- £5*9 

Tjr-ipi Jft.JOJmin FJ 54.3 Wl WVC 

Et+ (J79 

Tai+ion 90rni‘ F2.8 5P Ek Macro . _ 

.....Ett £199 

T.:j-‘ :uhi 3ftF ii* TJS 5PMiiCit>Af 

.Ett £159 

Tirofon IBOrn F3.5 L> 1.1 Macro AF ... 

.Mail- £530 

Tamron ZDO -IOUrrnii F5.6.4F LD 

...Ett £169 

Trt.mal2-24rrmF4ATXFftOSD 

..,£+ +£109-£329 

Trtma ZO-SScwti f2 J AIX Pro.. 

..E+t £190 

TrtirmSSmirFJSWtriro&XATX 
rrkin-1 WI-JIM:it m FJ 8 ATX Fir. 

E++ (JJ9 

Toluoa 88-48ftm F4.5-5.&ATX p. 

z;;*** £199 

yrv.lnr Jft-TOprrt ft J Swks 1 

. !Jrm.iWd £ 1 IN 

Zeisa 1 Brian F3SZE2...... 

. .Ett £699 

2ei$$ JlirmFJSTF.... . 

.Ft* (7J9 

?eiss 25mm F2IF.2.. . 

M fll- £S49 

Z&as 35mm F1.4 ZF J .. M** 7HW-E929 - (919 

Mlrrm f 1 A Md* s.7f J MAil- £749 

Zeiss 55rrm F1 1 LX s Apo W 2.... 

.. .Ett E2J49 

ZS55 BSiranf 1 4ff.. .. „.,... 

Zsfifl fl MC 

. ttflt- ($49 

E+t El 20 

Snrtw dye Am FX DG CnmWfi 

Ft / f + + (89 ■ f99 

ktnku 2k tonredof Pt-P300 

TelepLs 2* MC7 Cpfraener.. 

.(tot’£79 

...E+ t (45 

TC-28 Ell TFft CdrikdOer. 

TC-20 Ell AFS Certrofter... . 

E++ (i49 
__E+t (249 

TO-?nr nt.wtiHi 

ii 1 flip • 

TC-2001 Coo fetter.' .. £ * i Ett £159 - E ITS 

NiSSidCiBUFIashgiil Mki M nl-EI 29 

Rid SpretPstt CdfrLT!3nft« Scl ..£*+ ! Djffl- £379 ■ £390 

Sfl21B ftirmllastl Et t ! Mm!- F^9 - El 79 

SfiJJ Spend Nf<1 ...... 

SfiJ4SpccrJiiT.lt SCI 7 Cord 
SBJSSpeediehi 

.E+ (35 

.....Ett £40 

E+i'£t+ (39 - £49 

+“++ |I^ V '+* 1 -T 11 . ... ........ 

SBJ7 SpectJiiTl.. ... 

EB2S Speeditfn... 

$H4Q0 Spefidh0ni .... 

"t ’ 1 T *1 TT +r ■ "T 

,. e+(4-9 

.E+ E49- £59 

... E+t £7f 

5B50DX SCtC- HC-l 

Et ,'Ftt F4S- £49 

58700 Speedignl..Et f E+1 El 19 - £159 

Sfiftm Awrt.nhl fsr. POSI 

5B800X 5£efidligtiL""" I!!!!!!!!!!!!" ’”!!!! 

.Et ESS - £79 

c.ms.. i •- 

E+ (169 

a! 

i 

.Ett £30 

SaiftCO OSririsnder 

E++ (189 


Wc Have Luts More 
Plfiaic, Call Us 


The Kirk, Wester Baiblair, Beauly, Inverness. IV4 7BQ. 






























































































































































































































































































































































































































Prices 

correct 

when 

compiled. 

E&OE 


T: 01463 783850 

E: info@ffordes.com 


Largest Used Equipment Specialists Since i960 





Time for a spring clean or a change of system? 

We always require top quality camera 
equipment, no outfit too large or small. 



E: info@ffordes.com t 01463 783850 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 














i Premier 

Ink & Photographic 



Lowering the cost of printing.. 


We sre a small, family owned and run company, specialising in photographic 
consumables. - and proud winners of multiple Good Service Awards. 
We are located in Leamington Spa, in the heart of Warwickshire, 
If you'ne passing, please pop into our shop and meet Cooper - our office dog! 

01926 339977 www.prernierHrkxo.ijk 


Ink Cartridges 


We carry on* of the largest ranges of printer irrt cartridges 
in the uk. with cartridge in ttock For practically every inkjet 
printer. We always struck Original tartr id yes, which are made 
by your printer manufacturer, and in many cases we also offer 

Com?at iblec.irt** egos, *hi<h .ire usg.i'.ly nude tty ,i UK company 
called Jet Tec. Using Jet Tec Compatibles is a way of saving 
money, without tomprDnming On the qual-ty dF you- prints. 


Kere are th# 
results- from two 
independent ink 
tests that agree... 


Ink Test 
Winner 

★ ★★★ ★ 


"Jet Tec's cokHJr? were superb, with 
single greys and Macks very dose to 
Epson.- m Jet Tec whs!' 

- rotdf Orji'Cd! PtWfQ$t<lpt<y AS JJkUi'iW 

"What we're looking «; hirers not 
c^ity the best choke of ink for the 
SJOC pnrvter. but 4» the best choice 
of ink in thts group test, period, 
There'sjust no getthg away Frcm the 
super b combination oF performance 
and pricing.' 

- QjffitfjuCer U&gfotte Magsafte 


Canon 


Ml 

Pjxitib Pro 1 

i 

0 ri ginols: 

Si 

Set of 12 

£249.99 

CtiTOuri 16ml each 

£21.99 

PGi72 

fcS 

Pixfna Pro 10 

G ri gin nts; 

s 

&et of 10 

£99.99 

Cfl-lgyrj Uml Mill 

£ 10.99 

CLi42 


Pixma Pro 100 


Original;: 

y r 

Set of 8 

£83.99 

Cdlaurs 1 Inf i*ch 

£10.09 

Compatibles: 


Bet of 4 

£27.09 

Colour; i4mi each 

£3.09 

CUB 


Pixnna Pro 9000 


Originati: 

r; 

SrtOfS 

£83-99 

Colour; MmleWh 

£|Q,99 

Compatible^: 


Set of S 

£27.99 

Colour* 14vnl tith 

£3.99 

PGi9 


Plxrna Pro 9500 


Originals: 

Bet of 10 

£107.99 

Colour; '*ml r*ch 

£10.09 

Cu-mpatiblfi: 


Bet of 19 

£44,09 

Colours ’amteuh 

€4,09 


More Caron Inks... 

Originals: 

PGiSZG/CLiBZI Set of S £49,99 
RGiS2B &4(k i** fn.99 

CliSZT CldounSiml £10.29 
PGiS25/CLiH*5«of5 £49.99 
PCiS2S«iackifM £11.99 
CLl5Z6 Colours 9mi £10.29 

RdiiSO/CLiSSir^ftfr, £43.09 
PCiB50W«ki9rtl £10.99 
CU551 colours 'ml £9.99 

PCISMifCUSJlXL^S £59.99 
PGiS50XLBI»dlZZrnt £12.99 
C0551XL Colours 11ml £11.99 
PG54D Btick&rnL £1299 

PG540XL BUckZIml £19.99 
CLS4.1 LiiJe.j' flrr-l £15.99 

CLS41XL Colour 1 Sml £1999 
RC545XL alack ISmJ £15.49 
C1546XL CuiOW l SmJ £15.99 
Compatibles: 

PGiB DtacfciTffll £4,99 

C Li e Celou-S nn*l £9.99 

PCiS/CUS S« n.! i £1999 
F'CijIO Black IS-n. £4.99 

CtiS21 Coioyrs^mJ £3.99 

PGiWtftLiliMKtn i 1999 
PGi5Z5 Black 19*4 £4.99 

CLi52£ Colours 9ml £399 

PGiSZ5/CLiB2& Srt of S £19.99 
PCi550XLB.st.ZSnU £4.99 
CUSSIXL Colours li^i £3,99 
PCi550/CLi55tXLSet S £19.99 
OCifi- Colour j iSfnl £299 

PG4UBla<*2flmi £12.99 

Ct41 Colour 24ml. £16.99 

PC50@l«i.iS-T.t £1299 

CLS1 Colour 24ml. £14i,99 

PCS 10 Black 11ml £1399 

ClSlI Co ou-: urJ. £1599 

PCS12 Back IHmL £1399 

CUUCMewISfl* £1599 
PC540XLuUtkflml £1399 
CL541 XL1 Smi £ 14.99 
PG54SXL Black Ifrt £1199 
PC546XL Black!M £12.99 

Htw<y froze m stock' 


EPSON 


NQ-1G 

Fountain Pen Inks 

Originals: 

m 

No. 16 Bet of 4 

£28.99 

N<M6 0!i<l,5.<lml 

£8.99 

N*.16 Colours 3.1ml each 

£6.99 

No.16XL9H4i>4 

£53-99 

N0.16XL Black IZ-iml 

£15.99 

NO. 16X1 Cdruxst Sml e*h £| 2.99 

Compatibles: 

No. 16 Set of * 

£14.99 

Na. 16 BtorEIZmJ 

£399 

No. 16 Cd. iti in uml each 

£3.99 

No,1B 

L- 5 ” 

Daisy Inks 

IV 

Original;: 

NtM0 5etoF4 

I3G.99 

NO. 19 Black S.Zmi 

£8.99 

No. 18 Cotosvs- 3.3m| each 

£7,49 

N&.1BXL Bet of* 

E 54.99 

No. IS XL Blrck 11 Sm; 

£16.99 

No-185£L QAuui’s 66ml **-1, £ 12.99 

Ca mp.st ible;: 

Nth 18 Set of J 

€14.99 

No.18auci.lZmi 

£3.99 

N018 Cdocvs IZmi each 

£3.99 

No,24 1 M 

Elephant inks gr* 


T0541-TQ549 
Frog Inks 

Original;: 

Bet-of B 

Colour; larieirh 
Compatibles: 

Bet ofB 

Colours I3mle*pch 

1 

£112,99 
£1A99 

£27.99 

£3.99 

T0591‘T0599 

1 

Lp 

Lily inks 



Originals; 

Set of 6 

£102.99 

Colour; ilmleach 

£12,99 

Compatibles: 

BetofB 

£27-99 

Colour; s3H *«h 

£3-99 

Xtore Fpiovi mkr 

»» 



Albums & Frames 

We now stack a compretienHwe range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed tloseuap images of e«h product Co help you 
tbpose the perfect way to display your printed photographs, 
Bekrar ijjvst a tiny sample gf wh*it we wfen 


Photo Papers 


Travel 

Albums 

Qv«ira 

desiatn in ilodc 


grace Album? 

Burgundy 
■nr m I...... 




Grafton 

Albums 

AvafiHU* in 
burgundy 
or Blue- 




Baby 

Albums 

Wu|r.p4* 
different 
designs 
dVJ. able. 


Memo Style Albums: 

Grate 6*4 IDOphotiK. £5.99 

Grace t*4 2Wp*ratw £9.99 

Grace 6x4 spa photos £14.99 

Grace 7x5 iM-photo* £7.99 

Grace 7*5 zoo photos £13.99 

Grace A4 i® photos £15.99 
Grafton 6*4 JW pharos £9.99 
Grafton 7*5 Zoo photos £13.99 
Etaby 6*4 ?D0 photos £9.99 
Travel 6x4 2« photos £6. 99 

Traditional 5tyle Albums: 
Graop 29x32 cm i to pages £14.99 
Grafton 29*32cm 'oe pgs£14.99 
Baby 29x3 Zcm :0C pages £12,99 
Accessories: 

Ptitta Corners hoAgf Zffl £2.99 
Photo ib'ckurp .MikofWO £1,99 


EcmLia Frames P 

Distressed-wCwd F 
shabby chk 
effect I 

Blue or Wtite. 

Rio Frames 

harHjcmntd wild wMd w.ih 
Mmoi mb? prof.* in Four 
■ COlOvri. 


Frisco Frames 

&mM*. 

bvssip design 
W H W Haa 
hug* range 
of flats A 

Lotoun. 

Plastic Revel. Glass Front: 
Frisco 6*4 se*** colours £1,99 
Frisco 7*5 sc-ven colours £2.29 
Frisco 6x6 seven colours £2.79 
Frisco 9*6 seven colours £3,49 
Frisco tOx9 seven colours £3,79 
FfdSCO 12*6 seven colour; £4.59 
Frisco A4 seven tolosus £3.99 
Frisco A3 »wn (c!o..-s E8.99 



Wood Bevel, Glass Front: 


Emilia 6x4 two rokxXi 
EM ilia 7*5 !vwU COI&.CS 
Emilia 5x6 Iwu colours 
Emilia 10*S.(w4Ml4uvi 
Emilia 12X8 im cMours 
fiio 6*4 I t a!curs 

Rio 7*5 four odours 
ftig 6*6 I :) V t cal tors 
Rig tox® Tour toldurs 
Rio 12x9 four colours 


£4,99 

£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges... 


EPSON 


rigid 

NO.24 5etcFb £52.99 

Nci.24 Co imrsiC-ni.f.i£h £8.99 
No.24XL toi of & £87.99 

Nds24iaCtytt*i87rtiM^ £ 14.99 
Gompatlbles: 

N&. 24 'id oF t 
Nd.24 Bbck7rri. 

Na. 24 GsXburs Ml e^ch 

No.26 

Polar Goar inks 

Originals: 

Nu. 26 Svt of A 
riu. 26 auckG.zmi 
Ngs26 mtnn, 4 Sml wfh £8.99 

Nd,26JCL Selof a £63.99 

N&.26XL Biatk 12.1*14 £16.99 

Ntx26XL0a4ii«y7ivte«fi £15.99 

Compatibles: 

No. 26 Set of 4 £14.99 

N6.26 Stock I Dml £3.99 

Na.26 GdCourt ?ml tatft £3.99 

T04S1-T0466 

Seahorse inks i*"* 1 

Originals: 

SetoFE £89.99 

Coloiry Umleath £18-99 

Compatibles: 

Set of 6 £19.99 

Colowv 13nu each IJ.99 


T0711-T0714 
Cheetah inks 

Originals; 

Set of 4 
Black T.nmi 
Colours 5.Smlejdh 
Compatibles: 

Sot oF4 

Slick r.flrnl 

Colours S.STiiejch 


£4J,99 

£1l?,99 

£19.99 

fi4,gg 

£4,99 

£3.99 


£22.99 

£3.99 

£3,99 

T0791-TQ796 
Owl Inks 

|.s 

Ti 

Originals: 

Set of 6 

cea.93 


CpEpuFS 11,1ml *Kh 

£1A99 

UJLp 

E35.99 

ConipJlibl.es: 
sot Of 6 

£19.99 

£9.99 

CpEpytv 11.1ml eith 

(3-99 


igi 

Nd.38 ZTrrl c-ich 

No,67* L 31*ck 12ml 
No.62KL tblfeir 11 Iml 
Nd-3f»8l«k4«4 
N*.300 Colour 4n 
N&.301 61*ci Jml 
Na.3Cl1 ftio:,: 111- 
NdJOl ftliti^Cdtour Ml 
No. 301 XL Black &nl 
NO.301 XL Colour [,m| 

No. 303X1 BU;k Fi-. 
NO.302KL Black anl 
Nd.3£0 B’jcS 4.5ml 
N&.3S1 CsiOur3.in>l 
N**3fi3 SET OF 6 
NO. 36 * u i(i 0ml 
N0.364 PBfZ/MfY ami each 
N0.364 Se i Ok 4 
No.364* L ftlJKfc 


Toaoi'Toaofi 
Hummingbird Inks 
Originals: 

Set of 6 

Colours r.4ml each 
CgmpgtibLes; 

Set oF 6 

Cgteurs r.4rtile4dh 


£6?-99 

£11,49 


T0871-T0879 
Flamingo Inks 
Originals: 

Set of 3 

Colours 11.4rrl Nt.l 

Compatibles: 

Set of 8 

Colours iijuimo 
T0961-TD^69 
Husky Inks 

Original t 
Set OFS 

Colours 11 And e#c*i 
Cpmpatibks; 

Set of 8 

Colours HAmleato 

T1S71-T1579 
Turtle Inks 
Originals: 

Set of 9 
Colours 

T7601-T7609 
Killer Whale 
Originals; 

Set of 9 
Colours 


£19.99 

(3-99 

m 

I F* 

£74.99 

£9.99 


£27.99 

£3.99 

1*1 

£78.99 

£9.99 


£27,99 

(3-99 


£166.99 

£28.99 

irJ 

£157.99 

(26.99 


We carry a masyive rjngc pf papery {sheets 4 tolls] at competitive 
prices. Below jne some etmniplos of the selection we stock. 

MOM 

ilmjiLL 




Photo Gl-ossy 16bgism:; 

6x4 SO sh*«c FlflEE £3.99 

Photo Satin Jbbgim; 

6x4 Ito di«ts 41M F«6E £9.99 

A4 ZB Uirrti £6.99 

Photo Glossy iOCigsm: 

6x4 1® d-vne *1® FREE £9.99 
A4 » ihefis £4 99 

Pramltim Pearl279gsm: 

6x4 10 ihceCv 4-SOisiLk £6.99 

A4® sheets £16.99 

Premium Gloss Z79gsm: 

6x4 SOshcttvHfU £6-99 

A3 zsch**tt (JFRER £15.99 

A3* 2S ihcKiOFFlfl £19.99 

Smooth Pearl 31 Ggsirc 
6x4iMV»«i £17.99 

7x5 1W thews £21-99 

A4Z5ini?N:i £ 16.99 

A4 i® ihfcrti 147,99 

Ad ZIPsluwtS £99.99 

A3 ZS shrets £31,99 

A3* ZS Sheets £43.99 

17“ Roll ZBmrtm E84..99 

24" Roll iOmeties £l 19.99 

Smooth Gloss 310gsm: 

6x4 i M sheets £i7.9S 

7x5 1® ytfftf £ 21.99 

A4 21 sheets £16,99 

A4 1® sheets £47.99 

A3 25 sheets £31,99 

A3* ZS iIhRl £43.99 

Prem lum Matt Duo 200 gim: 
A4 w sheets H4.99 

Heavy Duo Mat L 31 Qgsm: 

Ad ® sheets £ 18-99 

A3* SB sheets £51-99 

Cold Fibre 5ilk Hdgsm: 

Ad ® sh*Kc £43.99 

A3* W sheets £189.99 

Cold Mono Silk 2?0gsm: 

Adz; shrrtc £18.99 

A3* ZS sheets £49.99 


£29.99 

£Zd,99 

£29.99 

£12.99 

£14.99 

£10.99 

£13.49 

£19.99 

£22.99 

£22.99 

£21.99 

£21.99 

£14.99 

£17.99 

£49.99 

£3.99 

£7.99 

£26.99 

£15.99 


N0,364X4. PB.H.'hV'Y trrtv**£ 15.99 

N0.364IKL SET QF 4 £59.99 

N0.9ZEJXL in U> i £51.99 

Na..932XL $FT <JF 4 £50.99 

NO.950XL SET OF 4 £79.99 

Compatibles: 

No. 15 r,Uk k 4dA-i £3.99 

NO.21 Black lllrrl £6.99 

No22CotoufJirM Hl.99 

No.4S isl*ckasrrj £6.99 

NoSSniKUdriN £6-99 

NO 57 Colour Zfml £11.99 

NodSXUUatk liml £14,99 

No6ZXLCnW 12rrl £15.99 

No,70 Cotour Mml £0.99 

N 0.1 ID Colour iZml £9.99 

No30DXL6irtkito.| £U,99 

NO.300XL Colour 1 Bml £ 13.99 

NftSOlH.Wrtklfchl £12.99 

NO.301 XL Colour I Bml £13.99 

No337 8U*S.2iml £9,99 

NO.330 B^cRZIml £10.99 

N0.339 Rj(., ];UiiU £11.99 

No.343 Colour Z (ml £11.99 

NO044 CMOufZ imt £ 12,99 

NO.350XL Bl*rk SOml £13.99 

No-351 XL Gsltor 70...I £15.99 

No.363 SET GF £ £19.99 

NO,364|jri»ui.i<)H £3,79 

Na.364 rtf ri.ii-. ■ p-.irf £3.29 

No.364SHGF4 £12.99 

N0.364XL 3lKk 13ml £4.99 

Ng.364XLCt*Himin4Mh £4,29 
No.364XL l£Tr Df -1 £16.99 

NO.9Z0KL Sti Di * £19.99 

No.932XL SET DF A £29,99 

N0-.94DXL S£l Or t £29.99 

NO.950XL SET OF -1 £29.99 

mtty matt a sww*r 


Smooth (heart290gsm: 
6*4 IlKMfteeks 
7xS i»sheets 
Ad SO shirts 
A3 50 shew; 

A3* ZS sheets 
Panoramic Z5 she«s 
17" Roll IPmotmi 
24" Roll metres 
PF Lirttre 2759im: 

6x4 : M Vrrrt’. 

7*5 iwsheees 
A4 SC sheets 
A3 ZS shirts. 

A3* Sfl sheets 
Panoramic Z5 theers 
17“ Rail 3Pmetres 
24" Roll 

PF GlOAl 27 ftg sra: 
A4»iheeti 
A3 to shirts 
A3* M sheets 
Panoramic z; sheets 
Malt Ultra ZdDgsm: 

Ad to shirts 
A3 to sheets 
A3* to sheets 


£19.99 

£19.99 

£18.99 

£35.99 

£28,99 

£64.99 

£89.99 


£44.99 

£62.99 


£12.99 
£16-99 
£17.99 
£34.99 
£25.99 
£26.99 
£68.99 
£85.99 

E 12.99 
£ 16.99 
£17.99 
£35.99 
E47.99 
£ 26.99 
£69,99 
£86-99 

£17.99 
£35.99 
E47.99 
£ 26.99 

£ 12.99 
E 26.99 
£35-99 

Fine Art / Fib® Base Papars: 
Baryta A4 M Artts E 1 1,99 

Bartya A3 to Sheets £42,99 

Itching A4 i5 sl'erts £ 19,99 

Etching A3 ZS Shirts £ 34.99 

Smooth Cotton Ad Jis £24.99 

Smooth Cotton A3 ?Ss £51.99 

Canon 

PP-201 Mui C1gssyliaT5gsm: 
6*4 50 sheets £9.99 

7x8 iO sheet* £11,99 

A4 2D sheets £11.99 

A3 Mtoeess £27.99 

A3*20sfeHi £36.99 

PT-101 Pro Platinum 3Wgsmc 
6*4 , : D -shee ts £8.99 

Ad® shirts £17.99 

A3 to sheets E46.99 

A3*ig^e«S £26-99 

8G-201 scm^Glosi ZbDgsm: 
6x4seihMll £10.99 

A4 28 sheets £ 11,99 

A3 la shirts £27.99 

A3* to sheets £44,99 

LLI-101 Pro Luitro 260gsm: 

A4 Z4 sheets E 15,99 

A3 to sheets £33.99 

A3* to sheets £51.99 

Many mart it storJL 1 


£12.99 

£19.99 

£18.99 

£22.99 

£28,99 

£26.99 

£64.99 

£89.99 

£10.99 

£13.99 

£13,99 

£17.99 

£22.99 

£24.99 

£42,99 

£58.99 


Smooth Pearl 280gsm: 
6*4l®ui«tts £12.99 

7xS :M sheets 
A4 5Dtoeet( 

A4 SCI Vweb 
A3 sotoeer; 

At* fSiHeeii 
17" Roll Wrretres 
24“ Roll id metres 
Ultra Pearl !95g;jns: 

6*4 ' » sheets. £14.99 

IriiMUwn £20.99 

A4 2S sheets £12.99 

A3 25-sAeeB £22.99 

A3* 25 sheets £30.99 

13“ ROM 10 metres £21.99 

17“ Roll JD metres £68.99 

24"RollMmrtrft £92,99 

Titanium Lustre 280gihir 
AdJsv^eb £22.99 

A3 iStoeew 
A31 .fS sheets 
Oyster 2?1gsm: 

6x4'00 sheets £12.99 

TxSiMtoetti £18,99 

Ad to sheets £ 18.99 

A3 ZStoeers £22.99 

A3* ZS sheets £28.99 

13“ Roll 10 metres £26.99 

17" Rail 3D metes £64.99 

24“ Roll 10 metres £89.99 

Clpii illgim 
6x4 :CO sheets 
7x£ i® sheet; 

Ad sd sheets 
A3 25 sheets 
A3* 2S sheets 
13" Rail I a metres 
17" Roll 10 metres 
24” Roll io metres 
Matt Plus ZdOgsm 
6*4 -.® sheets 
7*5 1® sheets 
Ad SO 1 sheets 
A3 ZBihtett 
A3* ZS sheets 
13“ Roll 10 metres 
17“ Poll iOn-tfres- 
24" Rail lOmrtris. 

Ma tt Proofing 16Dgsm: 

Ad iso sheas £18,99 

A3 TS sheets £22.99 

17“ (toll W metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt ZsOgsm: 
A4 100 sheers £24.99 

A3 5O-sheecs £57.99 

Fi ne Art f Fibre Bale Papers: 
FES Gold SiMt A4 ZS sh £23.99 

Ffi Gold Silk AJ ZS 4. £47.99 

FB Distinction AdZSsh £25,99 

FB Distinction A3 2Sih £40.99 

FB Royal A4 ZS sheets- £28.99 

F6 Royal A3 J 5 sheets £56 99 

FB Glnil A4 ZS sheets £26.99 

FB Gloss A3 25 sheets £51.99 

FB Matt A4ZS sheets £19.99 

FB Matt A3 ?5 Sheets £38-99 

Artist Ad . S sheets £22.99 

Artist A3 25 UHM,:.. £39.99 

Museum A4 ZS sheets £ 25.99 

Museum A3 75 sheets £48.99 

Parchment Ad z; sheets £22.99 

Parcbm-en t A3 is sheets £39.99 

Omega A4 ZisNrets E 24.99 

Omega A) 25 Sheets £d6,99 

Partrait A4 Z S sheets €26-99 

Portrait Al i 1 sheets £53.99 

Portrait white A4?Ssh £26.99 

Portrait White AJ 25 sh £49.99 

EPSON 

Premium Gloss 25-Sgsm: 

6X4 '.}■■■ : ■ +40FREE £10.99 

7*S 10 sheets £10.99 

A4 1S sherb *i s £10.99 

A3 id sheets £38.99 

A3* Zd sheets OFFER £25.99 

Ultra Gloss 300gsm: 
6*4toshiits £13.99 

7x5 50 sheets £14.99 

Ad IS sheets £115.99 

Premium SnKta« 25tgsm: 
6x4 50 sheets £8.99 

A4 ZD sheets £15.99 

A3zpsheebs £39.99 

A3* Zfl sheets OFFER £25.99 

Archival MaCto i93gtm: 

Ad 5Q sheets £16.99 

A3 50 sheets £36.99 

A3* 5d sheers ££2.99 

H navy vtt Ight Matte 167<i sm: 
A4 5d sheets €12.99 

A3 SO sheets £32,99 

A3* stnheeis £46.99 


E8CO. rexes 1^. taWat’-l ts ®C 


suww.premier-inh,05-.Uk Telephone: 01926 33W77Of 08® 1077211 Premierip^&PfsotogtVbk 1 ziflhgfiflSli RostflleansngtonSpa^, WariMcNsha*CV3* SUB 













Lowering the cost of photography 

Orders ere shipped promptly by Ravel Mill 1st dess post, For whith we charge just £1.99 per 
order All prices include VAT, end a fijll VAT receipt is prodded with every order Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premieMnk.CO.uk, Over the telephone 01926 33-9977, by post, or by visiting Dur shop: 
Premier ink & Photographic, Longfield Roed. Sydenham ind Estate, Learning ton Spa CV3t 1XB. 

01926 339977 www.prennier-ifik.eo.Lik 



{Premier 

Ink & Photographic 


Memory 

The Full range of Sanchsk and 
bekar memory cards at very 
tom petitlve prices. 


SDHC & SDXC 

tciar PrafniLDn.it 

6 33X (95MB/s) 

16GB £8.99 

32GB £15.99 

64GB £17.99 

1750ft 154.99 

1000K(15aMB/£!l 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2Q0QK [3tMMB/i* 
32GB £51.99 

64C8 £95.99 

Sandijk fifoe 
53X (SMB/s) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandiik Ultra 
266X £4PMB/sJ 
8GB £4.99 

16GB £6,99 

170B £12,99 

64GB £24.99 

Sandiik Cxtr cmc 
40QK (6DMB/$) 

16GB 00.99 

3ZCB £17.99 

64GB £34.99 

Sandisk Extreme Pm 
633K £35MB/s) 

16GB £17,99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

ia66X(280MB/£f 
160ft £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lenar profrsjkmM 
8DQX {latJMB/s) 
SCO £19.99 
16GB £27.99 
SJGB £36,99 
64GB £56.99 



1D66X I160MDAJ 
16GB £33.99 
32GB £56.99 
64GB £99.99 
123GB £192.99 



Sandiik Ultra 
333X t50MB/s) 

ece £11,99 

16GB £15.99 
32GB £24.99 



Sandi&k Extreme 
60DX [120MB/i) 
16GB £26.99 
32GB £32.99 
64G& £47.99 

126GB £94.99 




Sandisk Extreme 
1066X {16QM0/*J 
16GB £32.99 
32GB £47.99 
64GB £82.99 
12BGB £149.99 


Pro 


XQD Cards 

Ltur Professional 

1333 X {20PM B/s} 
32GB £69.99 
64GB £99.99 



MicroSDHC&SDXC 
Lenar Professional 
631X(95MB/s) 

32G0 £21.99 

64G& £43,99 


D-elkin Professional 


375X (56MB/S) 
32GB £16.99 
64GB £32.99 


Diutin 

tu s 


Sandisk Ultra 

35PX {43MB/*] 
16GB £6.99 
32GB £12.99 
64G0 £24.99 



Readers 4 Cases 

LflxorUSB? c*4Be*4to £22,99 
L-Oxa* HR1 Wortfkm H-ib £49.99 
DelfciA U5B2 Card ft tad- £9.99 
Delfclfl II5B3 Card Reader £19.99 
DjfLWn 5bC*M|i«)Ci*t £6.99 
DeLkln Cf Oil'd 41 Case £6.99 


Batteries 

Replacement rechargeable 
b ion batteries, manufactured 
by Hahnet or BUiman. All tome 
with a tw&year guarantee. 


MB-2 L/lLH for Crar, £9,99 

M&-4L ForCran £9.99 

H0.-5L fur Canon £9.99 

NB-6L far Canon £9.99 

HB-7L f ur Canon £9.99 

Canon £9.99 

NB-1ffL Fortran £12.99 

MB-11L fortran £12.99 

8P-511 for Canon £12.99 

LP-E.S I# l a i'-t-, £9.99 

LP-E6 for Cjnon €16,99 

LPMESforCMM £12.99 

LfeEHNw Canon £12.99 

LP-EI-Mer Ciitoh £12.99 

HP4S for Fuji £9.99 

MP5Qforfo|i £9.99 

HP95 for *u|i £9.99 

HPW126 for Fuji £12.99 

I4P400 for Full £12.99 

£N-EL3Efor;*k,m £14,99 

EN-ELS For Nikon £9.99 

£N-EL9r^^yon £12.99 

EN-EL10- '■ kon £9.99 

£ ra-EL11 t«m£M £9.99 

EH-EL12 -For riJ«o £9.99 

EN-EL1414LK44A £19.99 

EN-ELfS for Hfcoo £24,99 

£N-EL19r«MM £ 12.99 
EH-EL20 torrid £12.99 

EN-ELZIfoviwx* £12.99 

LSI CI8/12B for Olympus, £9.99 

L»4de/42B fdr01vn[His £9.99 

L«5QB Fm Olympus £9.99 

BLM.,1 f V £12,99 

8LN-1 fwaiynwus. £24,99 

0LS-1 MfOb'-Tuui £12.99 

BL5-5 for Ofy-nous £15,99 

CGR’SOOS i# Pwwonic £9,99 


CGA-SOTTfor PanMHile £9,99 
DMW-BC&lB ferule £19.99 
DMW-BCM13 Panasonic £19.99 
&MW-Bl& 13 .u,u W ki k ; £27.99 
DMW-BLC12 Panasonic £23.99 
OMW-0LB1O Pjnjwrt £23,99 
OMW-aLGIOPanmfe-; £22.99 
DMW-6MD9 feMHrik £22.99 


D-Li90 for Pent as £12.99 

U-UlQ9rcr(vt« £ 12,99 
SLB-1137D tor Samsung £9.99 
SLB-1674PV 5ratu*S £12.99 
HG-1 for Sow £19.99 

8R-1 for Sony £14.99 

8TV-1 forSanv £12.99 

HP-FM500Hf«rSorv £ 19.99 
MP- FH5Q for tony £19.99 
NP-FW5&for 5ony £24.99 

Battery Crips 

yipk 

SDMfclt for Canon £84,99 
SDMklllfpQW £84.99 
6D hr t+non £84,99 

7D for Carw, £84.99 

70D to Canon £84.99 

$500/70(10 fo# Cm £84.99 
0644 for Nikon £84.99 

B344/D81 0 for H ..on £84.99 
D3300/D53DQ far Nikon £74.99 
07184 % Mii«1 £84.99 

Battery Chargers 

Universal Chargers 

Ur Ipal ORIGINAL £19.99 

UnigoL PLUS £24.99 

Ufl Ipal EXTRA £29.99 


AA 5 AAA Chargeri 

HUtindTCNuro £3-99 

Energizer Pro £14.99 

Energizer 1 HrincniAA £22.99 


Other Batteries 

Fre-Charged Rechargables 

AACPB*5*0 3+1 FfiEE £5J24 

AAAG*flKyto3>ifAE( 

AAEnrr^iji:-,' Etirme (dj £8.99 
AAA Energiior extreme {a} £6,99 

5 tandartf Rerhargea bios 

AAGP2W0WAMI} £9.99 
AALloytron i aouir.011 [dj £3.99 
AA OoiKron 2 fOOn:Ah (flj £6.99 
AAALfoiUonlTKImAhiiil £3,99 

Lithium Battc-rEc-i 
A A £n*r $ jjtr Ufemnw N} £ 5-99 
AAA Frer^inpr £5.99 

CR123 A Lnergirer •; ■ | £1,99 

Cftl US £1.99 

SCPS trtrrjlnv |i| 13.99 

CRP2 Enorfiiortl] £3.99 

CRY3 IntJ^izcr I I} £5.99 

AS44 En^r ji,-r,i Alka’jrvLIJ £ 1.99 
A23 Energize AlUW(i) £1,99 
LR44 = -!i -; rv A ■ il-n-£ 1.99 
CRZ 02 5 . CR 2 D 32 obz £ 1.99 


Filters 

One of the largest ranges oF-screw-in threaded 
hkers in the UK. From Hcfya, Kaod and Marumi. 

We carry sizes firom 24mm, opto! tJSmm, and oFfer Clear 
Protectors, UVs. tkvbqhts. Circular Polarisers, N£Ws. ND3s, ND16s, 
NM?5, ND64S. N05W^ NOlQOftv V«riiblr mu StaitwscsvQbM 
Up Sets and more! B^lcw .ire just^fewtxarnplet. 



KOC'D Slim fr.imr 
UV Filters 
37mm £4.99 

40.S-I-15D. £4.99 

46rnm £4.99 

49ram £4.99 

Slmrn £4.99 

SSmrft £5.99 

££mm £6.99 

62mm £7.99 

67mm £2.99 

72mm £9.99 

77mm £11.99 

82mm £14.99 

26mm £19,99 


Marumi D UG Slim 
Frame Multi-coated 
Clear Protectors 
37mm £10.99 

43mm £10.99 

46mm £10.99 

49mm £10.99 

S2mm £10.99 

SSiTim £11.99 

56mm £12.99 

62mm £14.99 

67mm £1t,99 

72mm £17.99 

77mm £19.99 

82mm 02,99 


HoyJ HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

4 it. S m m 

£12.99 

46mm 

€12.99 

49m m 

£11.99 

52mm 

£11.99 

Sftmm 

£14.99 

62mm 

€16.99 

67mm 

£18,99 

72mm 

€21.99 

77mm 

€25.99 

S2mm 

€29.99 

HOYA Pro-ID 

Slim 


Straps & Accessories 



peak: design 

The ingenious 
Peak Design 
Clutch, tlide, 
bntftcrfg 

Ci|Kur<H3ip 
System Entire 

mnqrn ttMk. 

From 

£15.9*9 


BLACK ARID 

Sling Straps 
from £29.99 


fFCPprexirf 
&U0P6 
from £11.99 


K.POU Slim Frame 
C irtul,: r PdL.i risers 
37mm £12.99 

40.5mm £12.99 

46mm £12.99 

49mm £12.99 

52mrn £14.99 

55mrn £15.99 

58mm £17.99 

62mm £19.99 

67mm £22.99 

72mrn £26.99 

77mm £29.99 

82mm £34.99 

66mm £39.99 

KOOD 

N&4 $. NDft PiLfurj 
52mm £26.99 

58mm £34.99 


Square Filters 


Marumi DKG Slim 
Framo Multi-coated 
UVfiHen 
S2mm £13.99 

66mm £iS.99 

62mm £17.99 

67mm £19.99 

72mrn £21.99 

77mm £24.99 

Marumi DKG Slim 
Frame Multi-coated 
Circular Polarfsers 


Pramu Mutti-coaterl 

52mmsFE:i4L 4H6.99 
5Hmm £28.90 

62mm £31.99 

67mm £35,99 

72fflffl £39.99 

77mmSH. t wjL £29.09 
82 mm £49.99 

HCyAPfO-IDSlIm 
Frame Multi-coated 
Circular Polarizers 



We ^tock three widths of square filters: 

A-type r&Jrnin wide}, P-Type [84mm wide] 
andZ-Typs' [ICGrmwide]. Made in theIIX, Kuod square Fitters 
areoptxally Flat,wth escellent colour density, neutrality and 
stabili ty. They received a maximum 5 star rating Fr-om Digital 
Camera Magazine. 


Tripods & Monopods 


ManfrptlO 

CSrbon Fibre Mpnopod 
Dnly£S& 


a imu 
Thing 


EVQ3 

IS HERE 

S rv £149 
dk £199 
Brian £349 


S2rnm 

£31,99 52mm 

£52.99 

vianfroteo 

SBmm 

£35.99 S$mm 

£6G.99 

XPRO j 

62mm 

£39.99 62mm 

€67.99 

3 Way • 

67mm 

£44.39 67mm 

£75.99 

rtca<J£99 

72mm 

£49.99 72 mm 

E90.99 


77mm 

£54,99 7JmmSPtGt*c 

£79.99 


S2mm 

£69.99 82mm 

€120.99 




NEW ManFr otto 
1908, OSS tripods 
From just £l 49 


w 4 f 


Triad 30 
Tripod with 
BH» 
Ball Head 
Orly £39 


Pi-Typff: 84mm wide Filter* 


Standard Holder £5,99 

Wide Anu'e Haider £6.99 
Filter Wallet Fnrrfl 611...^!, £9.99 

Ad nptc-r Ring* 4487mm £4.99 
Circular Polaciser £27,99 

N D2 Solid £ 12.99 

N D2 Soft Graduated 113.99 

N D2 Hard Graduated 513-99 

ND4 Solid f I 7.99 

N D4 Soft Cfjdu*^d £ 13.99 

ND4 Haid Gridailtd 113.99 

ND8 54lk) £14.99 

NP5 5oftGr*diri**d r I 5.99 

N Da H*rd GFKkiar^d £15.99 

Light Blue 112.99 

Dark BLurr Gr*du*l*d £ 12-99 


Light Tobacco Graduated £ 12,99 
Dark TDbatLD *".ndjZLr n £12.99 
Li g lit 511 nset dr^uatad E 14.99 
Dark Sunset Gwtottd 514.99 
5ta rburstl 4. vt, . sB £ 17.99 
ftc-d/G repn/YcLLcw. . ■ £14.99 
Sik-piece NO* Filter Kit £ 59.99 
n popular kit wnta an uuZ. J 
Sfetr Grad, 6:04, hC4 %afr Grad- Filter 
M pi dtr, ptuv a da pt v R i eg u F you r 
rtoco ^*9fi2mrev. 


Z-iypir: 100mm wide filter* 


fee Holder £24,99 

Adapter Rings SI aSinm £8.99 
ND2 Sold £16.99 

MD2 5dh GratJvKtd £17.99 

ND2 Ha:rJ Graduated f I 7.99 

SD4lald £16.99 

HD4 Soft Graduated £17.99 

WD4 Hard GradvMfd £ 17.99 

KD0 y>W £ 18.99 

HDS Sufi Gradualc*d £ 19.99 

HDB Hard Graduated £19,99 

Liflbl Blue r.i.MiuKtd £17,99 

Park Blue Graduated £17,09 


Light TabdCCd Graduaied £17.99 
Dark Tobacco Graduated £17.99 
Light $unr**tGraduated £18.99 
Dark Sunset Graduated £ 18,99 

A-Type:67mm wide Filters 


Standard Holder £4,99 

Adapter fling* 3 J-62^m £8,99 
ND2 5aGd £10.99 

HD2Gadmted £11.99 

ND4 Solid £10,99 

HD4 ryidultad £11.99 

SD8 Solid £11.99 

«D0 Clradmtrd £12.99 


Lens Accessories 


Camera Bags 


BiHingJuun 

A big range of Dillingham bags 
starting at £ 109 



MinJSWl l 


Mind Shift bags 
frwn£27 





think liiifjfiioit 


Entire range of 
Thinklgn& b.igs 
in sKs^trom 
justt25.?9' 


Bayonet-Fit Lens Hoods 
E5 j *62 Laron 10/5.6 19,99 

E5-71II Canon SU/1.4 E9 1 .?? 

ET-fiD Canon T $>900/4 1.6 £9.99 

ET-6SBCarver! TQ-3tHlf4-S.fi £9.99 
ET-67 Carton 100778 Macro £9.99 
ET.676£artfrrt 60/78 £9-99 

EW-60C r*rwi 16-51 IS £7.99 
EW-63C*::.^tvn6iM5MM 69,99 
EW-73B Caron 18-SS IS E9.TO 
EW>78BMGa-on 78-135 4 E9.99 
EW-78D Caitm 1 ft ?GC 1$ £9.99 

EW-78ECran1585i5 £l2-99 
EW j 83i Tran 1 £12.99 

H 0-32 Mibsmi*. uss vfl £7,99 
HB*4S Nikon iS-SSUft £7,99 

Stepping Rings 
25mm to 195mm 

li& diffetert yzes (4.99^-5.99 

Reversing Rings 
52 mm to 7Tmm 

tanorv tokwi. Soiv, Dhi 1 " 3ui 
and IVnui £9.99-19.99 

Coupling Ring* 

49mm-?7mm £9.99-t 11.99 


Sc rc-w-Fit Left* Hood* 

37mm Rubber Hood £3.99 

4Q.Smm ButSer H«hJ £ 3.99 

4Jmm wtaS Hwsd £5,09 

46mm Itopber Hood £3.99 

46m m ^aetat Hoed £5.99 

49mm Ifotber H«od £3-99 

40mtn Shaped krtal nmd £6,99 

52rnm Ftobber Hood £3.99 

52m m Shaped JWal Hood £6.99 

SSmm Rubber Hood £3.99 

S5mu Shaped fetal Hood £6.99 

SSmm n«.t5ber Head £3.99 

58m m Shaped fetal adoud £6.99 

62mm B(,-t*er Hopd £4.99 

E2min-Shaped fetal aacod £7.99 
67mm Ruther Hood £4.99 

67m m Shaped fetal Mood £7.99 

Timm Rubber Hood ££.99 

72mm Shaped fetal Hood £9.99 

77mm (Mstar Hisod £5.99 

77mm Shaped fetal Mood £9.99 

Lens Caps 

Lem Cap* Ct-nve-P,- k 6 £2.99 

Body £ Roar Lem Caps £3.99 


Action Cameras 


GoPro 

mm m 



HERO^I 

A mavsiw range of GoPro 

Cjmrr.is. Batteries, Memory 

Cards tiritj AcocsSeries in stock 
at competitive prices! 


C$DUin« CoPfD 


Hero 

(Call u5 

He#o + 

££AIIU5 

Heto3+ Black 

ECAUUS 

Hera4 iiluer 

£cail U$ 

Hurod Black 

tCALL Ui 

He#o4 Session 

ECAILU5 

Ba ttery «er nl* 

£14 

Ddittery 'Wfyi 

£14 

Dual CharterHeroBt 

125 

Dll4l Chargor Herod 

£39 

Battery Bac Pec 

£39 

LCD Touch BscPec 

£59 

Blackout Housing 

£33 

Tripotl Mount* 

£7 

Chest Harness 

£29 

Hrwd Etrap 

£14 

H-MmoLStrap 

£12 

Handleber Mount 

£14 

7tie Handler 

£21 


B€0 ph<« may be suqbci to th4>ue. t=uir>iX!e r Li*ynM! 
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01803 852400 


£n /t 4 t\ fJLLtJ Email ■ »nfo@mifsuds.com 

JfL V/ COM www.mifsuds.com 

-wWinfl 1 (a Mif&uds Photographic Limited 

FAMILY RUN SINCE 1954 [VriffCTflS 2729 > Bolton Street, EJnxham. Devon. TO 5 9 BZ. 


PHONE LINES OPEN 

MON -FRI Sam - 5pm, 

SAT 9am - 3pm, 
SUN lOam - ipm. 
SHOP OPEN 

MON -Fft) 9atn -5pm, 

SAT 'Sami - 3pm. SUN lOam - 1pm, 


WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 

FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ COLLECTION CAN BE ARRANGED 

For speediest response please email your equipment details to,*. info@mifsuds.COm 


CHOOSE MIFSUDS FOR... 

Tripods, Monopods, Heads, Bags 

from brands such as Manfrotto, Lowepro, Vanguard 


CHOOSE MIFSUDS FOR... 

Binoculars, Telescopes 

from brands such as Opticron, Vanguard, Steiner, Canon, Olympus, Bushnell 

CHOOSE MIFSUDS FOR... 

Filters, Books 

from brands such as Hoya, Cokin, Sigma, Kenko 


ww.mifsuds.com 


PMMMNGE WELCOME 


Family Run Pro Dealership With Friendly,, Knowledgeable Staff. Prices Inc VAT - Correct 19/12/2016. P&P Extra. E&OE. 

MORE ON WEBStTE UPDATED DAILY . FREE U K, MAINLAND DELIVERY FOR ITEMS OVER £ TOO VALUE . ALL U,K. STOCK NO GREY IMPORTS, 



















«f trad Ingin Biixham 


Although we are the best stocked dealer in the west Country, Website altered daily Inc manufacturers cashback & promotions 

we cannot always have every item listed in stock at all times r so * ^ m 

we are happy to- reserve new & used items for customers \JlW\jtkf\lkjF |fl|^ if Cil ■ C. 

planning to visit. Prices correct 19/12/20-16 but subject to »w ww VV * ■ 1 ■ ■ ■ -^P M u I i 

■change without notice. See website for up to date prices. £&0£. 


Used Canon 

EOS 5D MKIIl 



£1399/1799 


A v.rrkhr'i/-- f.ill fr^mt 
(wo felly-suited 
letothe mate brand 
pror^nflrtjl uwn 


Used Canon 

EOSlDX 
body 


boii. 



12299/27,99. 



Used Canon 

EQ55D 
M.KIY 
body 
box 


£2799 


Used Canon 



£1299/|1 


Used Canon 



Used Canon 

3635 R.e 
USM 
Ul 

£899 


Used Canon 

70-2Mmfli f2.SU 



Used Canon 

100400mm f4.5/£.61 



Used Canon 

300mm f2,$U IS U5M 



£2799 


Used Canon 

300mm f4 L IS (JSM 



Used Canon 

500mm (A LI 15 U5M 




WtteJKA ITUS #45 USED 

4df4MC_tllf 

50128 E_£1+9 

rsrrflpf ___ 

105 FIS_£94 

1.35 F4PEA1-tort_£244 

1 SOFAS E____£S9 

lSDFISPf M- 6 cm _£l*9 

200 FC5 PE_1199 

Et4oi E42 exLSube 6A—£*9 

IJO RFM_fW 

PtAtebid 8 jh;V _ti9 

AEIU(M-ism.„_ £194 

Plain pilin'_£ S9 

Rotary- prism__£94 

Angle-wewfiiHJw E_£129 

WimAcr e**. ,£19 

SpmSGripE_£A9 

Tripod ._.._„£ J9 

Winder M*__£« 

M,pU 5CA386_£49 

BRCWICASXJbtfUSED 

SO* * $0 4 tiscii 4 nr.i-Tl .1449 

40F4S_£299 

S0F15PS__£294 

50F31S_-.4149 

11QF4J PS macro_£194 

13SF*P5M-,._.-1229 

1'|0H'.S-- 

iSDHPf,_£ 144/194 

180F45 Pi_£199 

JOOF4.5 P5M- tow „-,4IW 

2k PStonrarber Ml-_£179 

l35Nbaclt.—..._1119 

50A PoUrwJ Saa^..__£59 

SQAi 120 RFM_£79 

SOA 120 RFUm_._£49 

SOUprtimlilf- 099 

*S - PrtWiitkfc_1129 

Plain Prism S Homed_£69 

AE Prism la*,£79 

MEFlism Rmder_£69 

MH2 5CA386_,_£49 

Presto* S-£59 

L^nt Mood 65-$o.-£20 

SQAi h49twwinder_£ 149 

5pfe grip £_£69 

CAinON LHCiTAlAF LiSOD 

I D.H MIOl body_.£4499 

IW body biW... £2299/2799 
lOMKlV bcdy,.lt299/«499 

ID MKIIl tody_£699 

70 to*-1499 

so MK1V tody ton ^—12799 
SD MKM b/Dton £1199/4799 

5D HKJI tody _ .-£799 

SD MSI to* bon.=—.£*» 

60Q to*_£399 

500 bo*_£299 

MObo*.. El 29 

5000 tody_£194 

45 ® tody_.£149 

G1X_£*?9 

EvF-DCl FctG3X._£169 

£39 BW2N_£J9 

llG*4ton.£69 liGi*_E49 

BG46_£89 BG17_ m 

BG-EB_£69 8G-E9 to* £79 

&G+ll_ftW W-II3.E119 

E*€16bax_£144 

CANQK AF USED 

£05 IV body FX-bm.-.JfiM 

ED5 J body M ton—1299 

EOS lit body_£149 

EOi W/5 tody w*_£69 

EOS 6M tody_£19 

EOS 609 tody___£39 

EOS Wf/30QV tx>* EMU £29 
EOS JW 1666 bo r-ach. £29 
IO-IBFA.5/5.SIS5TM..1IS9 

lfr22F3,S/*5U--£279 

16-35 F28 USM Ut_fS99 

16-35 F28USM U_£749 

£7-10F4l,.„„__ £449 

IJ-SS F28EFSISUSM.1449 

17 -65 FA'S*___£199 

34F5.STS£MKJtoK-£749 

lUSM to*—fW 

2-1-65 FI5/43 U5M_£149 

24 ICO 14 L . —.£599 

j&FlJj USM boa_£259 

26F2J_£129 

29-90 F3.5./S*.—.,_..,£79 

36-12S FA.S/SilS USM..£194 

50FI2LUSMb*r._£994 

50 F 1.4 USM,-. .„,.£2i9 

50F2.5 nw?-.__1149 

55-250 F4.Sj6IFS_£119 

60F2BUy4EF5m« £279 


300HI 15USM bo. .£®49 

40OF4 0OISI1LU-.ES794 

400F56L bos_£799 

WHIMS USM._,^4499 

LWeto E9S 

12mm en£ tuto II bon_£59 

25mm tuto 11 to« , £99 

a.fln fMlimdrr Mrilll_£279 

1.4x«olei>dyrMKJI_£219 

2* amende* MW 1_£249 

?n tsHndff MKII—_,£Jl9 

2xaKlender MW_£169 

Tereplu * 2< K3 £tov...-.£S9 

Kenkpant tube «4 DG_£S9 

P9 E2 dnw M- b cm _£l®4 

P3 E2 drive Eti fOil .'3_£ E49 

S IC.MA CAF USED 

10-20 F475u6 H5M boot .£219 
32-24 F4,5iS.6 EK EXi.-_£399 

1J TOF2JM IX_£124 

16-125 F12V5.6G5 DC _£149 
19-200 FSi^J H5M Oi. £149 

24 70 Fifl HSM_E4S9 

29-135 F3-.8/5.6_£99 

SdFMDtDfiAit_£ffi 

5PF19EK0C™___1249 

5frF2SEXm*ro_£149 

SQ-SWFW.Ai* K> ES99 

JO.J6DF2JEK M_■£ 

tOSf23EXCKOi ton. £269 
120-300 F2J DG 05 

Sptotto«-HS99 

120-160 F1A E>l DG—_£749 

■20-400 F4'5j6 0G. - £399 

ISO F26 EX DG OS ttm . £499 

lSO-MB-f S,'0 FSM_£499 

150-6001W 05-.. .£999 
fJ7=J 

166 111 EX DG HSM ™c.£3M 
3.4n or 2£ EX DG£Onv».£149 
1.4i or 7r EXtontf «4.._ £99 
IfcfikD Pm MW 1.4 h €Dnv_ £99 

wei+bafl (utoi___£79 

OTHER CAF USED 

TAM I-6-270133763 VCX-El69 

TAM 26-73 F2J- XR Di_£199 

TAM Jfl WOF3-5'63 FZD S 3519 

T/V.1 TO-MM F*-i6_£94 

TAM 90 F2j8___E249 

TAMlSOeM6fS'6iUSfJE*49 

VM 200-SdOf it 1_£449 

CAMON FLASH USED 
JT-E A (r.inimnler ton--E1-97 

5T-E2 Crtoiimiber_£79 

M"-14£7( fiOOUWlH_£349 

MT-24EKrto,)IUMb-_£549 

344PU--4106X11-£l64 

S506X_£149 

•MKta™__Ul77 

SHffXMK* - £349 

CDHTAX643 AF USED 

45 F2h6_._-_ £499 

CON TAX 15m-n Af USED 

90F2-B_£299 

CtWTAXMF USIO 
2ft70£3*'4iMM.,._.£liS7 
FUJI DIGITAL USED 

X-Firo2 to* to*. _„£LP?9 

X-Tl body gr-tpHrleboni499 
X-Tl body bloc k.._. £444'499 

X-TlOtodyto/i...___£379 

X EJs body iih/4-r._..J3« 

10-24 FA__£ 599 

16-55 FJitotU.,__.J6W 

16-55 F7S/4XF,..„^,.£3W 

27F2S)tf ben .. £ w 

3SFI -4 R tow-J399 
Sb-J20F4.S.i4JXCtMH(j:ii94 

SS-itoFS.S9*iR_£449 

60F2.4 (niefPbfti-_£429 

1 ,4k «;<jnwyief 369 

X-Tl vectiul yrip_£99 

Hfl-SSCt61ADXPAN USED 

Of*p 611 m 4*™n_£ 124 

H45SELBLAO 4*6 USED 

50Kto*tlwme_.E199 

WLFtHo - -£110 

WLFchrtrtoklie._£94 

WLFfjrty___„£49 

Sporw MewSnde* ,_„£69 

Chimney_£64 

Ai2 dirtma Uiesi.J299 

Ai3 Lite bHothi.--1139 

PtAteOidbJcfcEALly_£79 

50F-1 Cf FLE_..._J649 

TOF2JCE_,.^479 

140-260 F5.6CF_£799 

150 F4 stimme iervi<ed £ 199 
iSOFitCF-Jlw 


TrinOYid I&42. .16*9 

UltravHl&i33HD_ES19 

UGHTMETtflSUSEO 
M4HJHS n^iftmeief v,_.f[99 

fyjMdj- 199 

SekunkLSOS-_£99 

SehtokLAMI-,.,_..-1149 

MAMrrA MS Mt USED 

645 ftfll TL 4 B0 + rwiihl 

4 wrfkfef tow_£A99 

FtiJln fft,vn C645 iup*r£- EJ? 

PcMpiod @jck. HP-iOl__U9 

Polaroid Sea 29 

120 hi serl_£20 

HA401 lMIffHBojf_£49 

120 B* t_£39 

Y*™* r._,—„- „„(79 

4SF2JN_£199 

5S-1 U> F*3 box_£299 

320 F4 m«(p__..,,£269 

IS0F2AA_£199 

IS0F3J N__ £79 

liOFMNLl^r.-£299 

2lDf4NW-_179 

ExL Tube 1.2. 35*toh_£29 

TMeplUi 3r«7nwrter, .^£49 

Vtvitar Jmonvwlef_£19 

MAMrrATIH6x6 USED 

C330F Body 4 WLF__i»49 

SSFfl.S_-1S99 

65 FS.Sbtolflie_£ £99 

65 F 3.5 wrviowl—,^...-1149 

60F2XM(ewmcted_£119 

I60F4.5_£149 

750f4.Si#ieifirylced. £249 
2501*.5 m "iy WT-'icrdll 79 

FSfamendef_£*9 

FiprTijfifHter—..—,„_■[ 5s 
MAMIVA 7 RF 6n7 USED 
SO F4.51 4 VT » £699 

SO F4,5 L M- tow. £695 

I50F4.S M-_£349 

MAMIVA RES 6*7 USED 
Fug- SD 11J7 RL ¥ WLF 

4 £kkA m-.-£6*5 

F» 5 t- 90 4 WLf 4 bKk£4*9 

Pto> S bo*,.___£i*5 

Ptu- 5 bcuSy w lulFf_£99 

FWrvpiiiiiUiijf-^__£199 

WLF - ..£79 Chimney._E99 

l206*ivbtok_£49 

50F4.5_£199 

■70FJSKI_ £30? 

127113 KL_£299 

ISO H3____..._£ 1*9 

fto 5D-e»( (toe 2 S2r,m._ £99 

Pto SDent iLbe 1 45min_£99 

Ed lube 2_£*9 

MAMIVA HZ be? USED 

R2 FnUI +90 1 W|F 

+ 1MPFH_£499 

RZFVq tody™...—. ..£1*9 

120 fS H Pro II_£99 

120 flffl FfS I_E*9 

Polaroid baa__179 

FF.'Ol pmm-—1759 

'WLF._£79 Winder ».„ £69 

SO F4,5 W_..£ 2*5 

63 F4 ton M-_£199 

SOFlSWM-toK_£249 

180F4.5W_-_£199 

fVa ihade-._£*9 

MiNtoTA SMT DI GiTAL USED 
tony-iX 13 MMI hpn , £ R95 

Sony ATflU tody ton__£2249 

Sony A63DO body_£799 

Story A2W tody_£129 

SonyVTBlaAM_£69 

5c*VG-C™M_£139 

Story FW56AM_1166 

SDHV NEK USED 

AMMO body_£329 

NEX 5 bd*- - ffl 29 

Ft 16-15 F4 ZA OSS E.. ..i9fl 

Ft !t SO F 3.S/Sjii £2_El*9 

FES5-2WF4.S-63_£1*9 

Ft 9C f 2S HR).—--£759 

Samying 1(XJ fl'Jl nvscjD.£229 
V1NOLTA SONV AF USED 

Oyriii 9 body br;«_£249 

SOOSi body_£69 

7jdtody.._—-£49 

TOtohtody-£» 

lOOSi tody_£19 

20F2X_£199 

70-35 FJ,5T4,SM. toW-£7*9 

24F2JAF_£199 

24-50 F4.-_E99 

24-65 F1.3T4.S_£149 


RCKBC&ViOfd—_— £14 

Mm ___HfS 

MD90 4 BP90-M_£79 

Angle fndte Vlt...-,17? 

SOMVLEWSES USED 

1136011.3'4.5 ZA DT_£499 

IB-55 f tS'56 5AM_£59 

lUMflitlDT-£159 

SS-2M Fl/Si DT SSM_£69 

75-3COF4.S6_ £129 

SIGMA MIN SONY AF USED 

ID-20 F4/St EX DC_£229 

10-liFIJAri_£4*9 

20-135 F3J/S6_.™_L79 

26-100 Fl.S'61 rnuna_£149 

50 FI .4_£1*9 

SOFJSElWnw*—fl« 

55-200 FAJSjfi_£66 

70-300 F+i'St DG OS. „£169 
70-300 H.'St APO DG-..E99 

iSO-SOO FS./6 3 DG_£494 

170-500 F5,■03_1299 

SWfLSAFV - £159 

1.4k EX ttHto_£99 

TAM 10-24 F35.'4.5 13,11 E 759 
TAM 10-200 F 3-5763- ,E59 
70-100 F4S7S6 

D"bPK.._._,.™.-£79 

TAMto FJS_£175/3*4 

TrlrpliA 1 4xeonv_£64 

Tdeplui 2n 65fw_£79 

F>r,|.n> I.AiP/e ajdCHj-■£ 149 
Mn 5200i_£29 


r.di'd' 

CW3 

Mm 5600H5DM-,_^E9? 

kikjOn digital afueed 

D*S body bOn .. . 

.£3*99 

D* tod y ton_- 

.. am 

Dili Krrflyk-iv 

i'lQ&i 

DJs body tow.... 

i!4?WI71W 
r ] 199 

D2xibody. ..... 

.£149 


Q*9 

OSOOitody 

£114* 

D.toCl tody box.. 

.£634 

KM tody box.. 

_£749 

DJ 00 s tody tor. 

UJ.'L>j tody boic.. 

D200t)Ody to*-. 
D7WJ0 bPdy. , 

„_.„f*Z9 

_£249 

_11*9 

£249/3*9 

D$m body bQK. 

D^lM bndy 

£*73 

m&q 


t log 

DM tody. 

__ .174 

MBQ-1S grip_ 

._£169 

UB014M_ 

_£179 

mRD- 12 mn.. . 

_ £229 

MBD-10 M- toe_£1*9 

MflD-10 gyijj—__—1^5» 


MEH1 IDO.-.159 

MEtD-200_£69 

C(topteF9WftonpK( .f 399 
IN1HCFN AF USED 

F4E body_£294 

F* bp*_0*9 

FtS to*----——£S9 

F801 tody_£29/59 

F$QI tody,-™..^___£29 

F5S tody._£25 

l&i F2.S Afi DX bc(*..-£394 
10-24 F3.S/4.SAF5 DX - E5*9 
14 24 flJ-AFSM bon.£l055 

M-2* F2JBAFS_£999 

16 F2JFl5toyc-AFD.-.£4to 
16-35 F4 VTi_£799 

16- 95 Fli/St AFSVfi_£394 

17- 36 FZfl-AJS.,^_£499 

lEklS F1S74S AFS_£479 

Ift-lS F3S/J5 AFD_£294 

1646 f3-5.'50 AFSvFl-F99 


Hi 105 FJV5-6AFSVH 
I8-20Q F3J/58AF SVRI. 

-6169 

_ £2*9 

20120 AF 

£279 

/aOftlfn 

_ L249 

24-70 F28.4FS bon. 

£S*9 

24-85 F3L5/4 JVR . 

£324 

2445 fJ. 5/4.5 AfS- 

24I30MAFSV1R. _ 

-1779 

..£649 

74170FI 51’SfiAFD . flto 

MtraflAFLf. 

£*79 

2010a F1J/S6 Af G- 


r s s rvr 

£139 

KOKft 

E149 

3S-70fi3.‘45 Af . ... 

£54 

■10r28AFS MpSP 

.1164 

50fl*Af&,„„.„,.. 
S0FI8 Af D.. 

.1194 

..,£44 

50 F18 AF-.— - - 

£74 


5i-260F4./SAAfSVft._ i99 


tt> JIIDFl.a ISLFSM LL.J954 

7D2MF2J USM-L_£799 

70-200 H U L_£399 

7p J»F4/5t|lS U1659W 
70-3D0 FAfijfi 00 IS U..J399 
70-300 H.^/S* 15 U5M .3299 

7S-1DOF4./S.6MKJI._£94 

6SFIJM-_£219 

IWF26-USM to«..£319 

ICO 4DOF4.S,'StL IS U-£S99 
S35F2L Mr- tol. ™._.iS49 
10CF3.5L m*C. m „„„,£ew 
IDO Fit LI IS U._£2799 


EnUuto JI.SSeAch_£14 

VWi[ii 2* -tonv_£49 

FrpsbAto®^.,-- i99 

Lend hoedj- v.imoib_£20/S0 

ieCAOKjrTALUSED 

QTypI It_£2499 

LtlCA SLR USED 

R7todybiaa_£299 

ftj-todyblaa- - El 74 

LEICA WIKS USED 
TetevdAPOFT 

4 eyep^e,....—.—. £799 
T-ciev d ?7 t 20n60_£649 


3SF2—£249 2D F7X £99 


7S-H5 F3.5/4.5,__ 

_£43 

15-70 F£ 

(M 



35® 14/36. . . 

_£25 

i5irW(3?7A^ 

. £99 

50F17AF 

. 1S4 

50F24 rrsK-ji? 

tl« 

75-300 F45/S6 

199 

Asm 

. £5*4 

100-300 E*5'5*AFO 
VCTM -:pp-. . . . 

-™£1*4 
, £34 


SS-200 F*/St Af S_£74 

WFliAfS_£349 

OOfJ^Afp - £749 

60 F2 S Af_£1i9 

70-200 F? 8 AF5 VRl! FI 349 

70-200 F2 6 AfSVRI ^.£899 

70-2M FA AFS Vfl-.1B9J 

70-300 HV56VR_£369 

70 300f4'5iAfP.1174 

70-300 FA G_£74 

00-200 F2.9 AFD_£349 

05 FMAf D.,.._£499 

DS FMJtfS_£124 


05FI6AFO.. __£249 

05 Fl.S DXM ton-£264 

105 F3 AFD._£619 

105 F2D.WSVFI_£579 

105 f 2,0 AID---£399 

135 F2 AFD ton_£244 

1 BO F2.D AF D M- too ..£449 

200 f 4 Af_£444 

200400 F4 AfS Vftl_£1744 

300F2J AfSVRI_£2699 

300F4AFSM toa-£644 

300F4 AfS tor,_£594 

400 F2.0 Af SWI £5799 

400 F2i AfS fWP VTU £3999 
600 F 4 AFS Vfl tenxn: _£S744 
000 F4AFSR tort VR 

g/fy«-™?(d - 13*44 

TCI 401_£244 

TC2MlllM-bOT...£249 

K 2 MH £199TC2« £149 

SEGMA NAf USED 

IO20fW5.*KDC_£219 

15 F2j8 E X DG___£M9 

1050120 EX DC IWC.....E144 
10-200 F3L5/63 DC 05 _ £199 
1B-250m/&3 KC 6 i„, £149 

24- 70I2JIX DG ..£249 

2fi-100 F 3.S-6.3 curly_£129 

30F 1.4 IX DC_£199 

IS f 1.4 Arl__ Li99 

50 f 1.4 Ail IW toe_£499 

50 500 H/'63 DS. i399?V)9 

70F2^txDC_£149 

70-200 F2.80SDG_£549 

70-200 F28IX DG. £399 

70Klfl F*fS6APODC._.£44 
■B0400 F*.5/3.6 DG 05. J399 
105 F22)£X_£199 

170 300' f 7 -H EX*. £ 6 - -- -1 1 99 

120400 F4ZSj6DG_£399 

150F75E*DGQSmK, .£499 

1 M-5£M FS. 6 J DG DS_£499 

1 .4:c v h EX DG ccm-/ t'.i _£l-i9 
1 4a: or 2s. IX CPrty PKh^.199 
TAM.RO N NAI USED 

l5-2-1FJ.5‘-1.S Dll_£239 

IMiF4.S'5.6_£219 

10250 F3.S,6.3 __. 11*9 

1035F1.V45..^__..£99 

2470F26 LEU..___£S99 

20-300 f l.* 6 .i Xfi Di_.E144 

70160 F4'S.6_£ 74 

DTHfRFfAF USED 
TOK lO'l 7 F3 5« 5 ATX £244 
TOK 11 -1S F2.6 ATX Pratl29 
TOK 12-20-F4 ATX PX., £399 
TDK: 60-200 F2.6 ATX Azof 249 
FLASH.' ACCESSORIES IfitP 
S024^£49 Se^j^_^£49 

SB-20._£69 

SB-9CDX_£79 

Sfl- SOObM . . . E149 

S6-6C0. .£16,-9 

SflrOOO_£1.29 

58-900_____£2*9 

SflfilkrM boot_E4T9 

SC-S ban ptok_£49 

Oft-3 angle f.xW-r._ £39 

IVS lOlfi&FOOi_.£29 

P,fi-23 Lfit Hi_£69 

MC-36rwiyy»__£79 

FTM-lOrancte —„—. E24 

MF-Jl/dKeback Ffl_£79 

MHW ME USED 

£3 bp*_—£144 

FMi2rt body bon_£344 

FWrt bPdycbr_,£J49 

f 161 body_£44 

20F33AI_£i99 

24 F2 JS A7._£199 

7HFJ.lt/0-,. .. £149 

24F33AS_£99 

2B F2JE t CFtoc—_£69 

2BS5FJS' , 4-SAi5. t „ ul £l99 

IS-70 FJ.l.-'l.S AJS_£129 

35-70 FJJAI5_£99 

35-105 f J.5/4.5 AIS-179 

50FI.4AJ_£199 

50 F18 AJS parttAe._£139 

50 FI i C__ ..£59 

SS F2.-9.iVjS _£149 

05 FI 8 At_£99 

1WFJ8AISin»rg-4149 

1 60 F24l As£ £0 -sc/utfy.-f 174 

500F4AI5_ £M99 

500 fB minor *4*-£279 

TC2U0___£44 

TCKH___£149 

5C-17TTL N4d...__£25 

DVi'-lWlf tod St FJ_£44 

DW-21 fill F4_£M9 

Nikori b*Hm*-l II tow ..-£04 

OLVMPUSA.'J USED 

ElOMKIIto*_£3*9 

ElObo*_£274 

14*2 Fli/S .6 __.£44 

14*5 F3.5-S.6_£74 

14 W F 3 ^ 5.6 -£144 

14-5* F28i / l.S_£1*9 

1SF33_£99 

35-100 F2M-bcc, £999 

4<5-l»F4/S6_t*9 


SO F2 m*TW_,_£279 

2Smmeat1Mb«-._£79 

FL-16 FUdb_£119 

OLYMPUS MICRO 4J3 USED 

Sly di IF_£249 

DMD [Ml bocvM- ben,£479 
OMD E-M5 MXII h/O tow£S*9 


DMD E-MS bo* tc,K.._£2?4 
QMD-EM10 MKII bPdy._£3*9 

OMD-EMlObPdy_£279 

E*M 2 to*..-fw 

t2-,50 f 3.S'(5.1_£1*9 

14-150 H/56... *-tm 

i?F28_£lS9 

4SFl8bat_£049 

4C-150 F28 PIP_£9*4 

fp £28 - L299 

7S-J00 F48/6.7 MKII_£399 

L,Jr(toi»i(er,,£2*9 

FL600filUibt»S._.._£079 

FO.D-4 grip_£1*4 

HLD-T-griptok... .,.£109 

HtD^grrtp-£119 

W-2 vierrfintf*_£129 

ejLYMPVSOWI USED 
OMW-T tody 2*9 

QM-ln bodyebr_£169 

OM-2SP bddy_£3*9 

CM-2n body blk a ciir .£ 149 

QM-lrt bo*_£1*9 

28F3.5_£+4 

35-70 f 3,V45_ £79 

3S-105F3.5/4.S._£79 

50F3.5ma(jp_£79 

ZOO F4___„.£79 


2,1*. 23 man ext (Ubc e.i £20 
1*6/25 mu ekt mbe ea 129 
PANASa NIC DIGITAL USED 
FZ2W toidto camef a.._£ 199 

GHJbt*_£149 

G6 to* btok._,...£249 

G1 bHJybBK_£129 

GX7 bPdy._£399 

6X1 body bpr-^._£l*9 

Gf7 to* ulwv bc«... .£199 

GF3to*H«k_£99 

CH to*_£79 

GMbody ^ver__£249 

12-35 f 28,. _iS44 

I4F2.S-- £149 

14- *2F3jeS6_£79 

M-*5F3i/5.S_11*4 

70FI 7_ ,.,£199 

15- 100 F*/5l6_1149 

4S-206 F4/*S boot_„£149 

t CO-300 FJ,'5.6.^.._3*9 

LVl2vie-/,fVit>i_£l+4 

PtNTAX DIGITAL US CO 

foil 1*9 

Ft MAX 55mm AF USED 

MZSFfto*_£69 

tD17F3,V4,5E&.,-.„f2W 

16- 4SF*_£149 

17 70 H 506* M- tox._£249 

U3-55f3V5.6,_,_£2S 

J&fl0FS$/S>6—--£*9 

50- 135 F28SDAL_£174 

55-KW H/50 HO DA 
EDWfl_£2*9 

51- KM F4.'58 ED bon.. ..£229 

70F2.eiimiied.„_,_fl*4 

JD too F4/S6_£79 

100-300 F4.5/5.6_£89 

SIGMA P* AF USED 

10-2014/5 6,-,„£J?9 

18-250 F3S./6.1_£149 

TAM TO-300F*5^56 Di..179 
PEN VAX 645AF US ED 

HSNbody_£149 

AF500FTZ Rilb_£74 

PENTAX 645 MF USED 

MSf 7SF2.6_£2*4 

6*5 bP* * m*ri_.f S99 

55 FZ B. ,.............£2*9 

IS0F1.SEX+ i_£3*4 

200 H_£1*9 

3TOf4_--£2*9 

t.*KLPmerCei_£149 

l20lrrieM M-bu*_£-19 

PENTAX 67 USED 

67II t At prism to*_£999 

45 F* Ute it_.£399 

lQ5F2.*la(Mt...£449 

US F4 nwera kite-£249 

l66F2ilj(tit_1349 

200 M iHESt __1169 

20OF4 eaity_£49 

3O0f4 L'.uly scrLlfy_£49 

PmtI jk rear romv I .*n_£2*9 

Jx tear 6tif7rtrr&_£179 

Auw &n tubes_£*4 

Vh/IDr 2*00™.— r —£*9 

TAMRONADil USED 

9QFZ.55F___£149 

VANGUARD SCOPES USED 
Endrarayr HD6£A,_.„£269 

EndeanPur HDS2A_£3i9 

VDIGTLANDIH USED 

ISF4.5 tVF M- ban_£264 

ZEISS USED 

Victory Diaixof* B 5 T‘ TL 
, iO-6CJ oo.-_£1499 


More items listed on our website: www.mifsuds.com 


Used Nikon 

D4S body box 



13699 

Date'rig levels di speed 
and IImjTii peiftemaoce 
riDke ibis a gieac buy 


Used Nikon 



Used Nikon 



£1999 


Used Nikon 



£1499/1-799 


Used Nikon 



£1199] 


Used Nikon 



£1399 


Used Nikon 

14 24mm f2.8 AFS 

If. A 

099 


Used Nikon 

2KHIWnnfflf4flFSVfill 

IB# 


£3799 


Used Nikon 

j_00nn nO.8tfSVBI 

(B# 


Used Nikon 

400mm f2J3 AFSVR 

.serviced 



Used Nikon 

6Mmm f4AfSVft 

j^^wrviced 

ba 


ITEM YOU REQUIRE NOT LISTED? PLEASE GIVE US DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN THAT ITEM BECOMES AVAILABLE. 

Mali order used items said on IQ day approval Return in as, received' condition for refund if not satisfied (postage not included * mail order only). E&QL 
























































































































































































ASK THE EXPERTS AT 


THE UK'S FAVOURITE PHOTO SPECIALIST 


N6:W e=QUIPME=NT 


UEaED G=QUIPMe=NT 


BRANCHES NATIONWIDE 

BATH - 01225 A 62234 H Efl EFQ RD - 01432 272455 H GAPING - 01 18 9692 14? 

BRISTOL ,•. ••. 0117 92? 1935 LEAMINGTON- 01926 034146 SALISBURY - 01722 335434 

Ml ISTOL|»»M^i*Bi-0117 9274185 LtHCOLH i-oh sri - E>1522 528577 SOUTHAMPTON - 02380331720 

CHELTENHAM -01242 519051 LINCOLN - D1522 514131 SOUTHAMPTON 023 3022 1597 

CHESTER- 01 244 324531 LONDON ■ -0207 3790200 TAUNTOH- 01823 259955 

CHICHESTER - 01243531534 MANCHESTER- 0141 834 7500 WINCHESTER -01942 B642D3 

COLCHESTER - 01204 573444 NEWCASTLE - 0191 213 0060 WORCESTER - 01905 22314 

DERBY -013 32 348644 NORWICH - 01403 612S37 OPENING TIMES: 

EXETER - 01392 279D24 HOTTING HAM -0115 9417486 Mofiday-Sa turday fla m-^5:30pcw 

GLOUCESTER - 01452 304513 PLYMOUTH -01752664894 

GU I LOFORD- 01483 504340 PORTSMOUTH - 023 92G39933 

OH SH OP ONLINE AT: WWW. L CE £1*0 Up .CO. UK & f 

UK MAIL ORDER] Next day del iv&ry available from all lcf branches. Free postage on all orders over £50*. 

E 8 0 E Prices g.u«ed ™iudi>VAT0H)%, Prices subject to change Goods subject to availability 

























nrila photographic 

■V 0[+]®$<5> -co.uk 


Family run Independent supplier since 190S 


Tel 01 13 2454256 

Visit us: 60-62The Balcony, Merrion Centre, Leeds, LS2 8IMG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email; info@dalepholographic,co.uk 


All our new equipment is genuine UK stock - NEVER Grey Imports 


Professional Dealer 


canon 


EOS 5D MKIV In Stock, EOS 5Ds,5DsR,5D MK3, 7D 
We stock most of the L series Lenses 


■ 




Canon Virtual Kits Off*' Phone IEOS 76QD Bod 


EOS 1DX II - InStock £4,899 

£ OS 5 D VI k IV - In Sto r.k £3 .499 

EOS 5D III Body £2.449 

EOS 5Ds Body £2,49? 

EOS 5DsR Body £2,999 

EOS 7D MklJ £1299 

EOS6D £1,349 

EOS SOD body £979 

EOS SOD + 18-55 IS STM £1,088 

EOS BOD +■ IB-135 STM £1.299 

EOS 750D + ia-SS STM f579 


K.U5 /ouu Hoqy 
EOS 1300D + TJB-55 IS II 
8 -15 mm f4 L Fi&heye 
10-18mm f4.5-5 6 IS 
11 -24mm f4 L 

16 35mm f4 L IS 

16- 35mm f2.8 L III 

17 -40mm f4 L 

17- 55mmf2.8 IS 
E4-70mm M L IS 
■24-70mm (2.8 L l! 

2-:-105mm f4L IS IE 
70-200mm f4 IS 

70-200mm f4L 


£599 

£369 

£1249 

£239 

£2,799 

£999 

£2,349 

£719 

£769 

£929 

£1,899 

£1,129 

£1,195 

£649 


TS-E 24 mm f3,5LH 
I S-E 17mm f4L 
70-200mm f2.8 L IS II 
70-300mm f4-5.6 IS 
170-300mm f4-5.6 L IS 
135mm f2L 

100-400-nm 14.5-5 61 II 
20(M00mm f4 LIS 1.4* 
28mm f2.8 IS 
24mm fl.4 L II 
35mm f2 IS 
35mm f1.4L II 
50mm ft.4 
50mm f1.2L 


£1,649 

£1,779 

£2,119 

£449 

£1,099 

£769 

£1,795 I 

£10,799: 

£449 

£1,349 

£489 

£1,945 I 

£279 

£1.429 j 


85mm fl.SU $M £295 

85mm fl .21II £1,92 

100m m M aero f 2 -8 £4 49 

100mm Macro f2.8 US £649 

300mm f4 LIS £1,15 

300mm f2.8 L IS II £5,25 

400mm f4 DO IS II £6,45 

400mm f2.8 L IS II £9,6^ 

500mm f4 L IS II £8,45 

600mm f4 L IS II £10,5 

800mm £5.6 L IS £12,3 

1.4x III £314 2xlll Extender£359 
600 EXN-RT Speedlite £829 


E0S-1& 

£295 1 

£1,929 

£449 

£649 

£1.195 

£5,299 

£6,499 

£9,649 

£3,499 

£10,995 

£12,395 


Professional Dealer 


Nikon 




NIKON PRO DEALER 
05 Body - In Stock 
0500 Body - in Stock 
D50Q +l6-80mm f2 8-4 VR 

D810 

DB10 + 24-120mm £4 
D810 + 24-70mm f2.8VR 
DB10 4 14-24mm f2.8 
D750 

D750 + 24-120mm f4 

D610 

9610 + 24-8 5 mm VR 
D7200 Body 
9/200 +18-105mm VR 
£>7100 Body 

D5600 + AF-P18-55mm VR 


D5500 + AF-P 18-55 VR £649 
£5,099 05500 + 18-140mm VR £799 

£1,729 D34Q0 + AF-P1&-5S VR £399 

f2,479 T0-24mmf3.5-4.5 DOC £639 

£2.399 14-24mm f'2,8G £ 1,599 

£3,295 16.35mm f4VR £9^5 

£4,199 16 80mmf2.8EVR £349 

£3.799 18-35 mm f3.5 -4.5 £ 59 9 

£1,599 18-140mm f3,5-5.6 VR £439 

£2.299 18-200mm £3.5-5.6 VR II DOC£549 

i 1.399 l8-300mrti £3.S-5.6 VR OK £799 

: 1,699 24-70mm f2,8E ED VR £1,75 

£549 §24-120mm f4 VR £899 

f 1,079 2S-300mm f3,5-5.6 VR £779 

£699 70-200mm f2.8 VR II £1,75 

£799 70-200mm f2.BE FLVR 


£439 


£1,799 

£899 

£729 

£1,799 

£2,649 


1706300mm f4.5-5.6 VR £479 

■80400mm W.5-5.6 AFD VRE1 799 
p00-500mm f5.6E ED VR f 1.179 

20mm f 1.8 G £629 

24mrn 11.4 G £1,699 

28 mm f 1.8 G £495 

35mm f 1.8 G £429 

35mm f 1.4 G £1499 

50mm f 1.8 G £1>9 

50mm fl.4 G £369 

58mm f 1.4 G £ 1,349 

85mm f 1.8 G £3$9 

85mm fl.4 G £1,289 

300 mm f4EPF ED VR £1449 

105mm f2.G Micro VR £6^9 

[NEW IGSmm fl 4E ED £1.849 


: 


200mm f2 G ED VR II 
300mm F2.8G VR II 
400mm £2,3 FL ED VR 
500mm f4E FL ED VR 
600mm f4E FL ED VR 
800mm fS.6 FL VR+TC1.25 
PC-E 24mm #3.5 
PC E 45mm f2.3 
2x TC-20 E III Converter 
1,4x. TC-14 E III Converter 
SB5000 Speedliaht 


SB700 SpeedligKt 
SB-R1CT Commander 
SU-300 Com and er Unit 
N kon SB-300 
IUK STOCK UK STOCK 


£4,599 
£4,649 
£9,699 
£8,14 
£9,649 
£13,995 
£1,499 
£1*299 
£379 
£429 
£429 
£229 
£555 
£299 
£99 


HASSFIBLAD 

1 Hanelblad XI D-50C 
tirrcwtess camera -Pre Order with a 
II OS- Deposn 

’X1D-50C 4 4Smm 
OD ♦ 45mm * 90mm, 

X 1 Q - 50 C body 
H6D ■ 100c body 
N6D - SOc body 
I Sick 




®il FUJI FILM 


St 


:FV 5 ©C Oiyit.nl Bade 


£ 9.694 

£ 11 . 9*4 

£2S.6B0 

£19,995 

£10,995 


See our WebstefcrfulktorfHassetelad 

Wwl j nrl Jy- n—ubrt re —; 


ZEISS 


Canon,■'Nikon Fit Lenses 
Onj5 55ir.n fl 4 121779 

OTUSSSnwnfl-i *3,199 

OTU5 28mm fl.4 £1,495 

1 5mm i2.$ Milu-g? £2,159 

13mm H2.fi Ktilvus £L§50 

ilmm (Z.i MilvUE fj.395 

25mm (2 £1.250 

23mm (2 f**? 

35mm 12 Milvus £9^5 

SCimm iJ,4 Msilyus £995 

5ftmm (2 Milvus £995 

SSmm fl.4 Milvus |],395 

1 (Xli-un f2 Mi wus M.icira £1,395 
13Smmf2 Miwus £'7« 

■ 10 Y&t Winrifity 

Cornea HD £579 

ICfcE GoncueSl £4D £59? 

KW2 Ccrcpeat HO 025 

^Vkac-yHT £13» 

atCVtaoySF £1A® 


pe 007} Body 

y £5,499 

M-P (type 240} /Black £5,450 

M (type 240) /Black £4.599 

SLtody + 2 4-90mm £8,299 

Monpcwcm (type 24*) liiack £5.695 
M £262) Black ' £4,350 

TL body Black £1450 

TL body Titanium £1,450 

X-U Camera £2,54? 

O Camera Tilangim £ 3,800 

X (type 1 f 3) (B lack £ 1,449 

X-E(WlD2) £1.130 

D-lVFtyPfr 109) £799 

Le ca Sored, pranoe or While £229 
New 23mm fZ add SSmm f2.&Phpne 
See Website for full list of 
Leka knses and accessories 

SPORT OPTICS 


£11,995 X-T2 Body + IB-55 in Slock £1449 


3*20 Mon&vid f 349 

3>s20 Trinovid BCA £329 

1 0k|S Trinpvid &CA £349 

3k 20 Udravid BP £510 

1Qjc25UJtra<ndBR £535 

8x20 U travid B-R £495 

10 tK 25 u ltr^.v C* eft tS 2 B 

a«32 UEtravid HO -P?us f 139 5 

10x32 Uitro'/cf HP-Rlu5 £1.429 

New 8*42 Tr n&vid HO £749 

Newl 0*42 TritKjv id HD £782 , 

7x42 Uiiravid HL> Plus £1,525 

3x42 U Lravd HD-Plus £1.549 

8x50 U travfd HO"Pius £1,595 

10x42 U i.av d H D-Plus £ 1.539 

10x50 0 Kray d HD - Plus £ 1 M0 

12x50 0 tray d HD- Plus £1.775 

New B x 42 Noctovid £2.025 

New 10x42 Noctovid £2,050 


x.p «32 Etbdy (fS® Cashbaetf El J 49 
X-T1 Body ' £799 

X-Tl + lfS-55mm £1049 

X100T /BUck £329 

X^body £1399 

XF 35mm f2 £3*9 

XF 16- 55mm 12 0 R LM WS £959 
XF 10x24mm f4 OI5 £329 

New XF 23mm f2 - To Order £419 
XF 50 140mm (2.8 Ois- £1.329 
XF 100-400 0iSWR £1,579 

XF 14mm f2.8 £7S9 

Xf Ifimm fl.4 RWR £329 

XF 23mm fl.4 £7S9 

XF 60mm f2.4 B £599 

XF 56mm ft.2 £329 

XF 9(Jm (2 R LM WR £329 

See webs>te for full listing 

SWAROVSKI 


Qis’Cy wjfcjtJ 

fccPSd&tfv ■ngeorCcnTTi^KriSjile 

Wfccmirsr^ ttisKHCfyiir 
cciipT^I^DnDcaTiorwial hoj 
cdtectonslct 

Call us on 0113 245425* 


Manfrotto 


190XPRO3 
I90XPHO4 
190C.XPRO3 
190CXPRO4 
055XPRO3 
055CXPRO3 
0SSCXPRO4 
Ek-I+M? Aij, 


£159 
£169 
£299 
£299 
£179 
£359 
£37-1 
f 149 


Befree Carbon £279 


494RC2 
496fiC2 
493RC2 
460MG 

mwa 

MHXPRO-3W 
410 Geared 
MVH502AH 
MVH500AH 


£46 

£5? 

£79 

£299 

£57 

£109 

£153 

£105 

£122 


U E ? 1 
8X25 PtxMCLGrer; 
10X25 PbdetCL Go 
3x32&fiddfto 
10x32 E-fieWRo 
8,5x42 

10x42 5L Ft4d Pta 
10x50 EL f^dPto 
12*50£LField Pro 
8x42 B.RangeW B 
10x42 S L RirgoWB 
ATX 30-70 “ 
ATX&fiOjflS 
ATX:2S60»65 
AlS®.K>Ao*d + 
ATS 65-1-0 


f K 

.■Black 

/Sack 


Scope 


Scope 


'.T* 1 ■ 


‘ xSSQXsopps 


£50*1 
£540 
fl +75 
£1 /.95 
£1.3CO 
fl .320 
£1,935 
£1.955 
a. 195 
C2.26S 
£2.370 
£2,6CO 
£2.150 
£1,999 


SIGMA 

Mikon/Canon Fit (3 Year warranty) 

$-16rnm f4-5-6 DC £499 

17-5Chmm f2.3 DC OS £^79 

tO-2Qmm fJ.S DC. £^29 

12-24mm 4.5-5.* DGMKI £529 
17-70nm f2.8-4DC £279 

T^ SSrnm fl ,B C)C £549 

fB-Z50mm f3.5-4,3 OC £279 

10300mm £3.5*. 3 <X £349 

~ J %699 

£599 
£549 


Free inD-iiDpod with carbon inpudi 

3LMdThiiig 

P03KS 

Vyv tveil ^29 


Roger 
Snarl 3 
Jack 


£249 

£299 

£249 


Pick 


£179 


INDURD 


24-35mmF2DG 
24-1 OSmm f4l 
50-5C!0mm f4.S-6.3DG 
70- 200mm F2.8 DG 

1 50-60&mm (5-6.3 [ 

150-6C0mm (5-6.3 
35mm (1/ 

50mm (1 ,x 

2 4mm I 
20mm i 
1< 


729 


£579 


1599 


£629 


£329 


USED EQUIPMENT- 


Ot>. EOS 501*31 * 20-lffiwm Wts 

C-tTiKSMTU- 10-W.rrii r : . fT^S 

Cmneo&iotHwbcfy 
1™ flic. Eos £875 

Ore*1 fl=iCOr T nfefit. usu t MS 

i> -fra ■ to £3H 

Snt»frTml3$4Sa]i^H.e» £250 

.... ... ■ HlUUSM ffl?5 

GranEFJQflrmEia. &0SM 
Zm SOti’ HAZE -6x f3?s 

*Sri&mih42E-QR!n £M9 

yr, -;-rr V Y. ■ - •: /. 1 .' ;■ 

Circn iCirTra-iimi -BtowwSct 1174 

&ronEF13&Tr,aU9'7t C*9S 

Caxnff75-33>mi+54lLJEM TO 

Qrwi EfSO-wid 651M WS 

C.vcf \QGTItCwi £140 

C3rcn50Q[>(ri«Kfa. f1« 

Sgm'&nr.QSi&KjrBiheyiS'-to. 07^5 


Quality photoqraphic Gauipment wonled for part exchange or commission sales 

GronJXlEXtiw* m' t$=T<AF5W.ifrTnGB(s {-m #= fLrpj. i 
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AS 
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Lees Sofort Instent 
cameras now in stock 

'idfcitcnrfefi'Jtot* 

Sdfert cryora Owige 

Sdtrt n^%-)XvnPj*£0ihc*; 

CUfiD&rtfcO&x 
6Soi L*9X' f I lSfr-r-i '.flUrri 

OJkrm SymsyPuj'OMn 150 One and 
i32C6Ut 


(Z29 

£1650 


£4B 


S^rdsk : 


)Ufes5DCxd. 


St’eaHh Series Carbon RbreTricxxfa .1 

OJC04 (m CTL3Q3 £2*9 

CLT103 £189 CLT3Q3L £295 

QJ1&^ £207 CLT3D1L £315 

CJ203 £245 CLT403 £342 

CLT204 £260 

Grand Series Stealth Carbon Fibre Tiipods; 
GIT303 £337 Stm £432 

GIT304 £399 GTTK6L £449 

GIT404L £486 GIT5C4L £S40 

GIT404XL £499 

BHDO £9fi/BHD1 £115/BHD2 C129/BHD3 £153 
BHLl £ 175.IBHL2 £224BHj £362<5 hb 2 i 349 

OWENS 

C00Py&2fe*d £1566 SCCR 3 Head Kit £1437 
E1253 5O0R2Ho#jK3l£S95 
Pro 2 Head £1139 500C 2 head Kit fS57 
full iange of Etoweni yohbax.es, stands, arid 
Other ,-tcoPV-Tiri<--5 on o.ir wrb-.rtc: 

□ Profoto 

31 TTLAjrl-tud £1,632 Bt 2 Head ki £3.S00 
Remote TTL £312 B2 To Go kit [1.495 
31 L'Xaton Kit £3,060 B2 Location k4 £ 1.994 

; ii kit of Accessories ovdable on our web -rte: 
HR and RfiSoftboxw, iwnbnJlw, roflwtexTS. 
grids and kib 


iliw 


fire 


£995 
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CPW 
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CHECK OLfT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

iW£SiNau)£w®a»(i;!«:iuoiyosECOfi!5HAN[]). paces siimct to chan® updated imyzm 



























RICHARD CAPLAN 


60 Pal! Mall, London SW1Y 5HZ 

Tel. 0207 807 9990 



Specialist 


HASH LB LAO 


www.richardcaplan.co.il 


k 



We Sell, Buy and Part-Exchange Premium Photo Equipment 


WE WANT YOUR 
USED EQUIPMENT 

COMMISSION SALES 
PART EXCHANGE 
CASH PURCHASE 


It ICA M BODIES 

Itiln M [2-50) m tors, W«k, bond £3,299 

Leica M MoPKKhr-am mklj black, bosed £1,199 
Leica M? Her mei KiL w 35mrn/1.4, boxed £4.999 
L*i» M7 blaek pjint/OdErtth ?k it, betted, Q.72 

leica warranty until OCT ?Q17 £ 2,995 
Leica M7 black. US (la« £1.199 

leica M7 black body. 0.19 £1.299 

UKa M7 rtlkll, siMpr, bDKivi, 0.7? (1.199 

leica M7 045 Wack, twxed £1.199 

Leica M4-P silver, anniversary «ftr», mint- (1,499 

LEICA M LENSES 

UiCa ISmRi/l.e SUPEH ELMMI -M. boxed (1,499 
idea 2 Irnm/1,4 SUMMILUX-M ASPH, bored £4.4% 
Leica 2 lmm/1 A SUMMILUK-M ASPH. bated £4.295 
Leica 2 lmm/2.a [.MARIT -M A5PH £1,199 

Leica 2 lmm/J.e ilMARIT.M * lindpr (099 

Ldca 2flmm/2 SUMMIC0ON-W ASPH from £1,599 
Leica l5mm/2\4 5UMMAH.IT-M, black, mmt £1.050 
Leica lSmm/2 SUMMICflONM v4 b"4Lk £1.299 
Leica JSmm/? smiMMiyioN'M ASPU black £1,549 
Leica asmm/l A 5UMMIUJX, i ik HMD £i,299 

Leica l5mm/l .4 SUMMIUIK mint boaed+hooi (1,599 
Leica sthrml/1.4 SUMMILUX M, + huud £1.299 

leica &0mm/J v- 4 (carty) t- hood (799 

Leica 50mm/2.S ELMAR-M GDHapsIble+hood £549 
Leica 50mm/7.8 collaspibc'. silver, early (175 

Leica 50iTim/7.5 SUMMARIT M from (749 
leica 50mm/J SUMMKflGk RiOiO 1 silver (499 


Leica 7Smm/2.5 5UMMA.R.IT M tjO:-tdb'bil £799 
VoiEJttandkr 7Sn»m/l .& hcliar clinic 075 

leica 99rr'm/2.B ElMAFtIT-M from £549 

Leica 9Qmm/2.E T£LE E LMAHIT jver i| 049 

leica 4amm/7.55UMMAfllT-M £799 

Leica 13Smm/4 TEii-ElMAR, * HOOD £499 

Leica lMmin/4 ELMAR SILVER £244 

Leica llSrrun/2^ ELMAHfT LCaruda) from £249 
LEICA SCREW MOUNT 

leica ll»c inc 5em/2 collapsible (SW 

Leica III black. * 5cro/2 Scimmar £544 

leica Ilia inc 5rm/3.5 049 

leica llif irst S&fiJlS cotbpiible £399' 

leica mb 119 3ft| + Scm/3,S chrome £444 

Leica II inc Scm/l.S ELMAR ( lSl?) £444 

leica Sea ndard Inc 5em/3.5 elrrur [L939|i £599 

leica It body. siMtr £394 

lelli 9cm/4 'FAT' E LMAR bl»dk/nkike< £440 

LEICA R 

leica B j-iital Modul-R, bOxOd £ 1,499 

Leica R5 black body £194 

leicafle* SL MOT, black body £225 

Leica l5mm/2 1-cam, ma rked optics £449 

leica LOOmm/Z-SAPO-MACRO R ROM £1,294 

leica lSOmm/3.4 AFC-TELYT-R £594 

leica l&S-2fl0mm/4 2 VAfuO-ElMAFt-fl; £2,145 

Leica ixAPO-EKTEiJOER R ROM, mint £449 

NIKON 

Nikon S3 2900 w/SQmmFL 4 mint, inc ESC £1.649 


h ikon Sa-900 Wash, with « 4 £, colour Siher$ £ 1S5 
NtenIHDDmriiAHGVR £499 

ffikkor i:35pnm/2 Ail (4-s9 

Mikkdf 23m/2.5 PC *fil[r*r, hood, case £499 

MISCELLANEOUS 


Singr P kit, ISQmm/S <6 APO, awrssories, east £999 
Sinar F kit. 24&mm/5.6 APO, accessaries, taw (699 


Hasselhiad HVser, mine, iacleisi 24-70nrwn 

and peli .type case, serial no. WOO 3 £ 3,495 
Hasselblad SQlOGSQmm jjald, hosed E 2,.90S 

HasselbUd 5CH3ELM 'moon' special cdn»04 £1,250 

I lattelblad 20IFA l SOmm/Z Jb, prism, [ 12 £ 1,999 

HllStlblSd 500C/M + 1 Wmm/4 CF. A S 2 £699 

Ffasselblad O-FlA5fi40 £179 

Hasielblad JH1 body* prism+ ma^aiine, boxed (499 
Hasielblad 2£mm/4 IHCD (2,499 

M ; ,-imrya 6 irve SQm-m Jnd TSmiVi £ 1,499 

FtolleiHc* 7, Erey, minty, case, hood, strap £ 799 

Canon 7D with 17-55mm/2.S ET-515 (799 

Canon SOmm/l .2 E F L (799 

C4nen50mm/14Ef £225 

SiRma 180mm/3,5 MACRO for Cano* EQft E 299 

Fujifilm KF 56inm/1.2 APO, boxed (795 

FLUIFiLM L4mm/2.E bOxbd (199 

leica K coition 'F^omrlrr’ £999 

Leica S-l2x42 &UOVIO binoculars^ case £999 

Leica 10x42 TRlNOVlO BA + case (499 


EftOE, PSR£IO ncxi day delivery 



WANTED FOR CASH 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nfikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speed!igilts, Nikkor AIS & AI Manual Focus Lenses 


Please telephone 020-7828 4925 or you c an email us at 
info(8 graysofweslminster.com for our liigliest offer. 



www.graysofwestminsienco.uk 


Grays of Westminster 
- Exclusively . + . Nikon 
40 Chunion Street, Pimlico 
London SW1V2LP 


[WCE 

WORLDWIDE CAMERA EXCHANGE 


Equipment to sell? 

Great news? The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon T Leica. Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigttander, Koniea. 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
i nf o @ wo r Id wi decame raexcha nge.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www. world w i d ecame raexchang e. co. u k 


78 


7 \a nuafy 2017 wwyv.aimateurphotogiraph&f.co. uk subscribe 0330 333 4555 











































_U 


X 


PROUD SUPPORTERS OF 


ROYAL 

PHOTOGRAPHIC 

SOCIETY 
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f NMHf 

moiosiHMiep 

GDOO SERVi ' 

^ AWARD 

ZOlT^- 


rormat 




came 


as 


Buy Wow- P.tv Nothing Heir 12 Months, rte.siis buy hew and psi.y in lull wiEhinonr yonr, jjluvn UOjQOsrillcmcnE 

y«j will he (harmed abwlutcty to interest Shook! the balance net be paid ip lull you will automatically 
■critcr into a bjfi agreement with 2* equal payments-willsa repfcsoiuative APR: of 29.8'A 


CWtonCanwras Lid 15 leBlstetod In £rvjun-i & w.u« SSStf*#). Re-El tie red Oihct: 26 Parsonagesbeet. Docsicy. 
CL ] t 4 aa ClIFtw Cameras Ltd acts as a credit broker and only oiscrsencdil products froon Secure Trust 6 any PtC 
[ratHtgesV 12 Rei-jii Finonce, tKliwst*iwran Lid rt euthoffaed arid nutated by chc FIivkhl+j! Conduct Authority. 
Our *iKiSI raL*bn number ji 64436.Cf«Jrt povidcd sublet! to age arid iCJEu-i. 


www.diftoncameras.co, uk 

email- sales@cliftoncameras.co.uk 


28 Parsonage Street 


Gloucestershire 

GLIUAA 


tel: 01453 548 128 

OPENING HOURS 
MON- SAT 10 AM ■ &: 3 DPM 


E&0£ Pikes correct at tfcne of poot but are subject to change- 






















Oik ambassador Ben Read. 


shooting on his Canon EOS SO ill 


REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 


5 star 

customer service 



16 point system 

for grading equipment 



Six month warranty 

on used products 



Super fast payment 

for sellers 


O 


True market value 

when buying or selling 


#MYMPB 



SIMPLE SELLING * FREE COLLECTION - 16 POINT EQUIPMENT GRADING SYSTEM - SUPER FAST PAYMENT 
FIVE STAR CUSTOMER SERVICE ■ TRUE MARKET VALUE WHIN BUYING OP SELLING - SIM MONTH WARRANTY 


www.m P b .com 

EXPERIENCE SETTER 


UK: 0330 SOB 3271 * US: 646-513-4309 * dmpbcom 































To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan@timeinc.com 


Wanted 


Photographer 


Classic Dealer 


Hi Lilli Street KuiIki & Photographic 
Croydon Photo Centre 
Specialists in Prc-owncd 
LEIC A, CANON, NIKON & 
OTHKH CLASSIC EQUIPMENT 
Checkout our ivchsiloorcal] us 
ivivw.emid [inplicituaili re.co.uk 

Tel 020 8688 0015 


Specialist Services 


MS Hobbies Minos Specialists, 
Develop, Scan 

ftint: Mina«. 110. Kodac Disc. 

Video and Cine Transfers. 
Cameras, Accessories houfiJH and sold. 

T; OZ 330 311622 - W: mStiObbies.COark 
E: safes^m shobbies.co.uk 


Camera Fairs 


a nappv new tear! ire welcome you to to imr men fair al 

1 Freemontle Hall, Bexley High Str. DAS IAA 
on Sunday 15th Jan. 2017 

Vintage-Collectable-Rare or Modern 
Still/Cine-Film/Digital-Any Make 

E i ttry: l Qatit-2pm £2. (Early from Set at £5 t Students — 

\Inf&:G&>r$e {Kowbolk amps) 9020 8852 7437 Mob,07944 772365 


feterlgt/ 

C OllECTABLE CAMERA SPECIALISTS 


www. pe ter I o y. co m 


CAMERA COLLECTIONS 

WANTED 


Callus 030 3751 

We cpn cqsth? hp» ^pli <|UK 4 Punppp] 



Accessories 




% 



Hard wearing Low crease Washable 

PLAIN 

8’ x 8 ! . .£15 B11K 
8’ x 12' £24 P p L & u P 5 
8' x 16' £29 

CLOUDED 
S’xS’. .£27 plus 
8’ x 12 1 £44 p^p 




10 COLOURS INC BLACK, WHITE & CHROMA COLOURS 



20 COLOURS. SPECIAL OFFER : 8 x 12 CLOU0E0S - 2 FOR £*0 OR 5 FOR £11$ 

fS 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


Amateur 


Photographer 



jBFeb-SMivCTtT 

EXCEL LOUDON 

.Stand P19 A 


Miscellaneous 


Saramomc 


p- * 


tfFT BTtflEO RBUT 

o o o 0 » 

I — ml* — 1 ^ 


Make your pictures sound better 


Saramonic audio accessories 

Sara monk audio accessories are designed to capture high quality 
audio from your camera. There is a wide range of products 
available and because Saramonic products are well-specified yet 
Competitively priced, you can produce more professional sounding 
films without blowing the budget. 

Visit www.kenro.co.uk for more information. 


.— Supplying the photographic industry for over 40 years 

f^enra Kenro Ltd, Greenbridge Road. Swindon. SMS 3LH 

t: 01793 615S361:01793 530103#: sales@kenfQ.ca uk 


X www.kenro.co.uk 

□ Follow us on Twitter 
El Like us on Focebook 


ir x ails m 

f@nro 


subscribe 033 0 333 4555 www.amateurphotographcf.eo.uk 7 January 2017 
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Photo Critique 



Fina Analysis 

Roger Hicks considers... 

A Graveyard and Steel Mill in Bethlehem,' 1935, by Walker Evans 



‘The terraced 
houses on the right 
look neat and well 
kept - this does not 
appear to be a poor 
neighbourhood" 


ome photographs 
mature like good 
wine. They start out 
complex and subtle, 
and become more so with 
time. This, for me, is such a 
photograph. It dates from 
the Great Depression and is 
federally funded reportage. 

T he big cross in the 
foreground is soot-stained and 
no doubt corroded by acid rain. 
The smaller tombstones are 
almost blindingly white: thus 
far uncomipted. As important 
as the crosses are the chimneys, 
too numerous to count easily. 
Overarching it all is not so 
much the "Vault of I leaven 1 as 
power lines and telephone 
cables. There is something 
curiously disrespectful in their 
stance: they have begun, like 
Frankenstein's monster, to 


dominate their creators. We sec 
Blake's dark, Satanic mills, only 
in the USA town of Bethlehem 
i nstead of Jeru salem, 

Then you start to look more 
closely, To a devout Christian, 
the cross is a symbol of eternal 
life to come, but it is also a 
symbol of suffering and death. 
The terraced houses on the 
right look neat and well kept 
- this does not appear to he 
a poor neighbourhood- But 
equally, there is nothing to be 
seen on the little verandahs. 
Compared with where I live 
now, in a quiet rural village, 
this looks odd. People Leave 
tables and chairs out on 
verandahs and in gardens, 
they do not expect them to be 
stolen. Then again, everyone 
has more of everything today, 
and it costs little to replace 


such things, especially if you 
buy them second-hand. 

The steel 'Industry 

Bethlehem, Pennsylvania, was 
founded on Christmas Eve 174U 
ln the 19 th century, it became 
heavily industrialised: the 
Bethlehem Steel Corporation 
poured steel there from 1857 to 
199 5 and was smaller only to 
US Steel in Pittsburgh, When 
this picture was taken, demand 
for (and the price of) steel had 
plummeted and lay-offs had cut 
deep and hard. The city’s 
fortunes were not really 
restored until the Second World 
War, when it was one of the 
bastions of the Arsenal of 
Democracy. Today, it’s pretty 
much a post-industrial city with 
a rising quality of life: as long 
ago as 2006 it was listed by 


Money magazine as 88th in the 
top too places to live in the US, 
This is what 1 meant by the 
photograph maturing. Today, 
we know about the Second 
World War, and the collapse of 
Bethlehem Steel, and 
gentrification. Are those 
houses now gent rifled? I don’t 
know, but 1 do know that 
tourism and casinos are 
probably more important to 
Bethlehem's Future than steel 
To be sure, most people would 
much rather live in the 2ist 
century instead of 1935. But 
progress is never unalloyed and 
seldom universally beneficial. A 
picture like this makes us 
consider what we have lost, 
alongside what we have gained. 
What would a steelworker in 
1955 have thought if he 
saw 7 this photograph? 


Roger Hicks has teen writi ng about photography since 1981 and has p(i Misted more than three dozen taks on the subject, many in partnership with his wife Frances Schdl; Ivisil his new website 
at www.rogerandfrances.eul, Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Paula Bronstein. 
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VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Last chance to claim up to £160 cashback 

See www.parkcameras.com/promo~offers to learn morel 


PARKCameras 



Canon EOS 80D - Body only 

Unlock your creative potential 


£80 cashback 



from only 

£ 83900 * 


-- i 

'Prise after £I8U caskback You j..iy Ml4 00 anc claim £a»3 cashback from Carton UK 

Cashback or ss; 18.01 2017. T&Cs apply. 


Enjoy up to £590 as a reward on all compatible lenses! 

Purchase selected Canon OSLRs and match it with the lens you need, 
and claim a reward from Canon up to £590! Ends 31.01.2017 



Canon EOS 750D 

+ 18 55mm IS STM 



See website ** *■ 
for latest price * 



£70 cashback 


Vi^l US in fluf? grpnlnrfenjurljlpsl brwpncp' 
£79 cashback non* Canon err* 11.01.2(117. 


Canon EF 16-35mm 

f/4L IS USM 



■Pnk» allw £M cashhjck Yc-j psy CSTh.flCl and :l»n 
£S9 cashback Fian Canon UK. Erdi 1 ifll .2917. 


Canon EF-S 17-55mm 

f/2.8 IS USM 



"PiiCt fitltr ESQ t jfililhjtk. You piy £ 749.0C .n d drum 
£50 cashback from Canon UK, Ln* 10 01 201 7 


Canon EF 24-70mm 

f/'lL IS USM 



‘F»» alhtr £1M eiililueh. Ycm jury (5I5.M *vJ 
eiMc.ishhsck f:cmCai™C.<. Lr*fc IS<11.2012 


Olympus QM-D E-M10 II Olympus 60mm 

+■ 14-42mm EZ f/2.8 Maero ED 




UYfcc after £/b L-aihLiti. You pay C549 00 ami claim 'I’nce aflui C i'b callback You pay £jbb OC and claim 

f75 caJiback ham Diyti|H.s UK. fnd$ 15-91 7317 (75 tMhbfltk li Out Olympus UK fnd$ 15 91 VU17. 


Olympus 9-18mm 

f/4 5.6 ED 


Olympus 75-3O0mm 

f/4.8 6.7 II ED 



‘price after £75- casttiadc You pay Mt? 00 and claim. 
175 c.irlib.ick fram Olympus UK, :-idi 15.91.2017. 



‘Pace after CT5 cashback. Yoo pay E3&9.09 and claim 
Ei’5 c.ishb.ick from Olympus UK. Ends 15.91.2017. 


For even more products with cashback, visit 
us in store, online at parkcameras.com 
or call our expert team on 01444 23 70 60. 



Olympus OM-D E-M5 Mark II 

Premium build. Timeless design 


£75 cashback 




from only 

£67400* 


‘Price after £75 cashbscft Ywpay llty 00 and claim C7& wshljack from Olympus UK 
Cashback ends 15- 01,2017. T&C's apply. 
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MEGA I 

PIXELS lOfpS 


****** 
fieri 
H*i it 


‘Oflft «i:lmles sly I SnifS r*rti thal -t ^uirently Ml catWwck 


Nikon D7200 



Body only 


Nikon D750 

Body only 





Our price 
£1.514 "** £85 cashback 



p Piic* after (05 cashback You pay fSi'0 DO and daim 
£05 cashback from ff '<«* UK Lets IS 01 2917. 


*Priw arttfri f!5 cwhk«k Y«i p?y f1,590 (10 and daim 
E0S cashback Pom N <on UK. Lnds 01.291 !. 




Al fPCn ■-cAKh VAT h ifS Srt "rb-5 ir Orf 4?p* Tea HsJh ru< I f'J D ■ in vfthrs 

AI|YWhl4M;*ie UK|LMt FtOF et*#w rWrttMM'AlMLtii! "**n MdurtjflMSfhyn IhrUrfrM 

Prices correct al Hmcof going to press..: Prices subject bo change; chock YuSbsile lor latest prices 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 












































AkLandscapePro 

MAKE LANDSCAPES BEAUTIFUL 

New from Anthropics - the makers of PortraitPro software 


"A very powerful program" 

f2 Camera craft, Sept/Oct 2016 

"Seemingly hopeless situations 

can be retrieved" 

- Mike McNamee, Pnof. Imagemaker June 2016 



Fast/ easy landscape photo editing software 


With intelligent controls that adapt to the features in your photo, LandscapePro allows 


you to get dramatic results with your landscapes. 

- Intelligent selection tools. 

- Unique editing controls that adapt to your photo. 

- Easy-to-use slider interface. 

- No technical skill required. 


EXTRA 10% 
OFF CODE 
AP3112 


- Studio edition handles RAW files and can be run as a Photoshop or Lightroom plug-in. 

Some of the things you can do with LandscapePro 

* Sky controls: replace sky, change clouds and colour, cast cloud shadows 

* Lighting: change light source, temperature, time of day, go from dawn to sunset 

* Automatic area selection: tag areas as sky, trees, buildings, grass, sand, rock, water 

* Targeted editing: specially designed controls for different areas 

* Distance controls: highlight objects, add fog 

* One dick presets; wet sand, stormy water, red sunset, lush trees 

* And more... 


r- 

'RECOMMENDED 
MAX 5/S VALUE 
EASY TO USE - 
A BIT OF A 
BARGAIN' 
ePhotozine 
July 2016 


FROM UNDER 



Download your free trial now: www.LandscapePro.pics 



























